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New  Encjland  Conservatory  of  Music 

RECITAL  HALL 

Saturday  afternoon,  October  14,  1933,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 

Bach Three  Preludes:  D minor 

E major 
G major 

HELEN  BARRETT  (Medford) 

Debussy Minstrels 

ELDA  ANGELUCCI  (Lynn) 

Chopin Nocturne  in  F major,  op.  15,  no.  1 

Waltz  in  E minor 

GILBERT  BOYER  (Randolph) 

Rubenstein  ....  Ein  Traum 
Schumann Aufstrage 

HELEN  BROOKS  (Brookline) 

MacDowell  ....  First  movement  of  the  Sonata  eroica,  op.  5c 
MARIE  HOLT  (Saco,  Maine) 

Chopin Scherzo  in  Cff  minor,  op.  39 

ELEANOR  LOCKWOOD  (Westfield) 


S t e i n w a V Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  October  20,  1933,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 


Bach  .... 

PROGRAM 

CARLETON  petit  (Everett) 

Schumann-Liszt  . . Widmung 


Friihlingsnacht 

HAROLD  CHAPMAN  (Boston) 

Massenet  . . 

. . . 0 Mary,  give  an  ear, 

from  Mary  Magdalene 
G.  AUBREY  GOODING  (Columbia,  S.  C.) 

Vitali-David  . 

. . Ciaccona,  for  Violin 

MERVIN  WHITCOMB  (Belmont) 
CARL  FELDMAN,  Accompanist 

Liszt  .... 

. . . Etude  in  D b major 

marguerite  SHERWIN  (Fall  River) 

Verdi  . . . 

ANICETA  shea  (Newport,  R.  I.) 

Brahms  . . . 
Debussy  , . 

. . . Intermezzo  in  B b major,  op.  117,  no.  2 
DONALD  STEELE,  (Plaistow,  N.  H.) 

Albeniz-Kreisler  . Malaguena,  for  Violin 
Mozart-Burmester  Deutscher  Tanz 


Chopin  . . . 

RENATO  PACINI  (Utica,  N.  Y.) 
CARL  FELDMAN,  Accompanist 

MINNIE  GRUBER  (Worcester) 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  October  21,  1933,  ^’^5  o’clock 


Saturday  Recital 

PROGRAM 

Bach  . . . 

. . . Prelude  and  Fugue  in  CjJ  major 
MIRIAM  ATLAS  (Winthrop) 

Zymanowski 

. . . Etude  in  B b minor,  op.  4,  no.  3 

HARRY  GOODMAN  (Dorchester) 

Rubinstein  . 

. . . Es  blinkt  der  Thau 

Erich  Wolff  . . . Marchen 
Strauss  ...  . . Schlectes  Wetter 


ELIZABETH  ADAMS  (Holliston) 

Bach  . . . 

, . . Prelude  and  Allemande  from  Partita  in  B b major 
CAROL  LENORE  WOLFE  (Boston) 

Cyril  Scott 
Mana-Zucca 

. . . The  Unforeseen 
. . . Nichavo! 

KURT  SCHORR  (Boston) 

Boulanger  . . . Nocturne 
Couperin-Kreisler  La  Precieuse 


Beethoven  . 

WALTER  SCHEIRER  (Mahanoy  City,  Pa.) 

ARNOLD  RICH,  Accompanist 

. . . First  movement  of  the  Pianoforte  Sonata 

in  E major,  op.  109 
ALICE  FISCHER  (Wilkes-Barre,  Pa.) 

Steinwav  Pianoforte 
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ALPHA  CHAPTER 

KAPPA  GAMMA  PSI  FRATERNITY 


(^irst 

(Chamber  <^y)(Cusic  Concert 

1933 


October  the  Twenty-fourth 

AT  EIGHT-THIRTY 

FOYER,  GEORGE  W.  BROWN  HALL 
New  England  Conservatory  of  Music 


Honorary  Members  of 


KAPPA  GAMMA  PSI  FRATERNITY 


PADEREWSKI 

GABRILOWITCH 

KREISLER 

^EASTMAN 

PORTER 

BAUER 

CASALS 


^Deceased 


^PROGRAMME 


Schubert  ....  Quartetsatz  (Posthumous) 

Allegro  commodo 

MALCOLM  MARK 
RENATO  PACINI 
GEORGE  HUMPHREY 
ALEXANDER  MARK 


Tartini Largo-Allegro  from  the  Violin  Sonata  in  G 

minor 

RENATO  PACINI 
PETER  WALTERS 

Beethoven  ....  Serenade  in  D major,  for  Flute,  Violin,  Viola 


Entrata — Allegro 
Menuetto  con  variazioni 
Allegro  molto 
Andante  con  variazioni 
Allegro  scherzando — Adagio 
Finak 

JAMES  PAPPOUTSAKIS 
RENATO  PACINI 
GEORGE  HUMPHREY 


Bohm Still  wie  die  Nacht 

VON  Fielitz  ....  Anathema 

Ganz A grave  in  France 

Rachmaninov  ...  In  the  silence  of  the  night 

JOHN  MAHER 

LOUIS  CORNELL,  Accompanist 

Turina La  oracion  del  torero,  for  String  Quartet 

MALCOLM  MARK 
RENATO  PACINI 
GEORGE  HUMPHREY 
ALEXANDER  MARK 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  October  28,  1933,  ^'-^5  o’clock 

Saturday  Recital 

PROGRAM 

Bach-Tausig  . . . Toccata  and  Fugue  in  D minor 

V’-IVIAN  BERMAN  (Minneapolis,  Minn.) 

Chopin Nocturne  in  major,  op.  15,  no.  2 

DARNLEY  CORBIN  (Roxbury) 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  G major,  op.  14,  no.  2 

LILLIAN  LESSARD  (Skowhegan,  Me.) 

Gliere Romance  in  E major 

PAULINE  BERMAN  (Chelsea) 

Debussy La  cathedrale  engloutie 

IDA  REED  (Lynn) 

Beethoven  ....  Last  movement  of  the  Pianoforte  Sonata  in  Ab, 

op.  26 

Chopin Prelude  in  Bb  minor,  op.  28,  no.  16 

MARJORIE  CHADWICK  (Boston) 


Steinway  Pianoforte 


New  England  Conservatory 


OF  Music 


RECITAL  HALL 

Saturday  afternoon,  November  4,  1933,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 

Chopin Nocturne  in  Fjj  major,  op.  15,  no.  2 

DARNLEY  CORBIN  (Roxbury) 

Chopin Fantasie  in  C{f  minor 

ARAXIE  TASHJIAN  (Cambridge) 

Chopin  , Nocturne  in  Bb  minor 

HARRY  GOODMAN  (Dorchester) 

Carey April  Children 

LaForge To  a Messenger 

CAROLYN  MILANESE  (Rockville,  Conn.) 

JuoN Intermezzo  grotesque 

PHYLLIS  FINKELSTEIN  (Dorchester) 

Bloch Nigun,  for  violin 

KENAR  HINTLIAN  (Somerville) 

ALICE  GRAY  HARRISON,  Accompanist 

Mendelssohn  . . . Rondo  capriccioso,  op.  14 

DORIS  EDWARDS  (Somerville) 


Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  November  17,  1933,  at  8:15  o’clock 

ORGAN  RECITAL 

by 

RALPH  C.  WILDES 

(Mus.  ®.,  I^J2) 

t 

PROGRAM 

Bach Fantasia  in  G minor 

Air  from  the  Suite  in  D major 
Chorale-prelude  on  “A  Saving  Health  to  us  is 

brought” 

Cesar  Franck  . . Prelude,  Fugue,  and  Variation 

ViERNE  First  movement  of  the  Second  Symphony 

Bonnet Songe  d’Enfant 

Karg-Elert  . . . Harmonies  du  soir 

WiDOR  First  movement  of  the  Sixth  Symphony  (allegro) 

Andante  from  the  Gothic  Symphony 
Pastoral  from  the  Second  Symphony 

Liszt Fantasie  and  Fugue  on  “B-A-C-H” 

NOTE:  In  German  notation  “B”  corresponds 

to  our  B[?  and  B becomes  “H”.  Thus 
the  subject  of  this  work  is  Bb,A,C,Bt|. 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  November  i8,  1933,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 

Bach Prelude  and  Fugue  in  F minor 

ELIZABETH  HOLMES  (Newtonville) 

Brahms  . . . . Rhapsody  in  B minor 

PAULINE  BERMAN  (Chelsea) 

Schubert  ....  Wohin 

Arensky Song  of  the  Little  Fish 

ETHEL  ROTH  BERG  (Dorchester) 

Chopin Etude  in  C^  minor,  op.  25,  no.  7 

Mazurka  in  D major,  op.  33,  no.  2 

MARI'a  MERCEDES  PASARELL  (Santuru,  P.  R.) 

Hildach Duet:  Abschied  der  Vogel 

ETHEL  ROTH  BERG  (Dorchester) 

KURT  SCHORR  (Boston) 

Debussy Les  collines  d’Anacapri 

ESTHER  POPE  (Hull) 

Bach Loure 

Tschaikowski  . . Scherzo 

JOHN  BLACKWOOD  (Brookline) 

CARL  FELDMAN,  Accompanist 

Brahms Ballade  in  G minor,  op.  118 

DOROTHY  WOODBURY  (Beverly) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  November  20,  1933,  at  8:15 


PIANOFORTE  RECITAL 

by 

GLADYS  GLEASON 

( Class  of  IQ33) 


PROGRAM 

Bach Prelude  in  D major,  vol.  2 

Fugue  in  D major,  vol.  i 

Beethoven  ....  Sonata  in  A major,  op.  2,  no.  2 


Allegro  vivace 

Largo  appassionata 
Scherzo 

Rondo 

Debussy La  fille  aux  cheveux  de  lin 

Minstrels 
Reflets  dans  Peau 
Poissons  d’or 


Chopin Ballade  in  F major,  op.  38 

Nocturne  in  F major,  op.  15,  no.  i 

Liszt Rhapsody  no.  1 1 


o’clock 


Stein  way  Pianoforte 
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NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ^Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

WEDNESDAY  EVENING,  NOVEMBER  TWENTY-SECOND 

1933 


The  Conservatory  Orchestra 

Conductor,  THE  DIRECTOR 


Soloist:  ALFRED  of  the  Faculty 


The  program  notes  have  been  prepared  by 
Warren  Storey  Smith 
of  the  Faculty. 


PROGRAM 


Gluck 

. Overture  to  Alceste 

I L.  Boellmann 

. Symphonic  Variations 

for  violoncello  and  orchestra 

Cesar  Franck 

. Priere 

Sur  des  airs  angevins 

(orchestrated  by  Henri  Biisser) 

1 Ch.  M.  Loeffler 

. Poem  for  orchestra 

Haydn  .... 

. Symphony  in  Bb  major  (B.  & H.  no.  8) 

Adagio;  allegro 
Adagio  cantabile 
Menuetto  (allegro) 

Finale  (presto;  piu  moderato) 

'Overture  to  “Alceste”  Christoph  Willibald  Ritter  von  Gluck 

(Born  at  Weidenwang,  in  the  Upper  Palatinate,  July  2,  17145  died  at  Vienna, 

November  25,  1787.) 

Gluck  produced  his  “Alceste”  at  Vienna  on  December  16,  1767.  Later 
when  he' had  identified  himself  with  the  Opera  at  Paris  the  work  was  mounted 
there  in  a revised  form  on  April  24,  1776  and,  despite  some  violent  opposition, 
met  with  more  pronounced  success. 

It  was  for  “Alceste”  that  Gluck  wrote  the  famous  Preface  in  which  he 
set  forth  his  convictions  as  to  the  importance  of  the  dramatic  element  in  opera; 
a point  of  view  not  altogether  popular  in  the  eighteenth  century,  when  in  the 
opera  house  the  singer  was  supreme.  Much  of  this  Preface  might  have  been 
signed  by  Richard  Wagner  himself. 

One  of  Gluck’s  contentions  was  that  the  overture  to  an  opera  should  bear 
directly  upon  the  plot  and  serve  to  put  the  listener  in  the  proper  mood  for  that 
which  was  to  come — another  and  most  important  plank  in  the  Wagnerian  plat- 
form. The  introduction  to  “Alceste”  is  not  a formal  overture  and  leads  directly 
into  the  action.  An  ending  made  for  concert  purposes  by  Felix  Weingartner  is 
used  at  this  concert  in  somewhat  abbreviated  form. 

The  story  of  “Alceste”  is  that  of  the  Greek  legend  of  Alcestis,  devoted 
wife  of  Admetus,  who  gives  her  life  that  her  dying  husband  may  live  and  is  then 
brought  back  from  Pluto’s  realm  by  Hercules  and  restored  to  her  rejoicing  spouse. 

It  is  interesting  to  know  that  a copy  of  the  first  edition  of  the  full  score  of 
‘‘Alceste”,  bearing  the  date  1769,  is  in  the  possession  of  the  Conservatory 
Library. 


Symphonic  Variations  for  Violoncello  and  Orchestra  Leon  Boellmann 

(Born  at  Ensisheim,  Alsace,  September  25,  1862;  died  at  Paris,  October  ii,  1897.) 

The  “literature”  of  effective  pieces  for  violoncello  with  orchestra  is  not 
copious,  and  in  adding  to  it  Boellmann  greatly  strengthened  his  claim  on  the 
attention  of  posterity.  This  set  of  Variations  was  first  heard  at  a Lamoureux 
Concert  in  Paris  on  November  27,’  1892  when  the  soloist  was  Joseph  Salmon, 
to  whom  the  piece  is  dedicated. 

An  introduction  in  which  the  solo  instrument  has  recitative-like  passages 
precedes  the  announcement  of  the  theme.  The  succeeding  variations  are,  as  the 
title  suggests,  symphonic  in  character. 


Priere,  no.  i,  and  “Sur  des  airs  angevins”.  No.  8,  from  Eight  Short 
Pieces  taken  from  “L’Organiste”  and  arranged  for  small  orcnestra  by  Henri 
Biisser. 

Cesar  Franck 

(Born  at  Liege,  December  lo,  1822;  died  at  Paris,  November  8,  1890.) 

As  organist  at  Ste.  Clothilde  in  Paris  Franck  delighted  in  improvising  the 
versicles  for  the  Magnificat  that  the  organist  plays  in  alternation  with  the  re- 
sponses of  the  choir.  T oward  the  end  of  his  life  he  was  urged  by  a publisher 

to  prepare  a hundred  of  these  for  general  use.  Vincent  d’Indy  tells  us  that  he  set 
to  work  at  the  task  with  avidity,  often  writing  four  or  five  in  a single  morning. 

Beginning  with  C major  and  C minor  these  pieces  were  to  traverse  all  the 
keys  in  the  manner  of  the  Preludes  and  Fugues  in  the  Well  Tempered  Clavichord 
of  Bach.  At  the  time  of  his  death  Franck  had  completed  but  fifty-nine,  and  had 
arrived  in  his  gradual  chromatic  ascent  at  the  key  of  A-flat  major. 

Biisser,  (born  at  Toulouse  January  16,  1872;  now  living)  distinguished 
organist,  composer  and  conductor,  has  made  eight  pieces  for  small  orchestra 
by  means  of  combining  several  of  Franck’s  tiny  compositions. 


Poem  for  Orchestra  Charles  Martin  Loeffler 

(Born  at  Miihlhausen,  Alsace,  January  30,  i86ij  now  living  in  Medfield,  Mass.) 

Not  one  of  those  importunate  creators,  whether  of  music,  prose  or  verse, 
who  burn  to  see  themselves  in  print,  Mr.  Loeffler  has  ever  subjected  his  com- 
positions to  a relentless  criticism,  often  withholding  them  from  the  engraver  for 
many  years  and  sometimes  wholly  discarding  works  that  others  had  seen  fit  to 
admire  and  praise. 

As  “Poem  for  Orchestra:  ‘Avant  que  tu  ne  t-en  aides’  ” this  musical 
version  of  the  fifth  poem  in  “La  Bonne  Chanson”  of  Paul  Verlaine  (1844-96) 
was  first  performed  on  April  ii,  1902,  at  a concert  of  the  Boston  Symphony 
Orchestra,  of  which  body  Mr.  Loeffler  was  second  concertmaster  from  1883  to 
1903.  There  was  also  a performance  the  following  year.  The  composer  later 
revised  and  re-orchestrated  his  score,  and  in  its  present  form  it  was  first  heard  at 
a concert  of  the  Boston  Symphony  on  November  i,  1918. 

The  music  is  a tonal  paraphrase  of  Verlaine’s  poem,  which  with  English 
translation  by  Philip  Hale,  follows  herewith: 


Avant  que  tu  ne  t’en  allies. 

Pale  etoile  du  matin, 

— Mille  cailles 

Chan  tent,  chantent  dans  le  thym. — 

Tourne  devers  le  poete, 

Dont  les  yeux  sont  pleins  d’ amour, 

— L’alouette 

Monte  au  ciel  avec  le  jour. — 

Tourne  ton  regard  que  noie 
L’aurore  dans  son  azur; 

— Quelle  joie 

Parmi  les  champs  de  ble  mur! — 

Puis  fais  luire  ma  pensee 
La-bas, — bien  loin,  oh,  bien  loin! 

— La  rosee 

Gaiment  brille  sur  le  foin. — 

Dans  le  doux  reve  ou  s’agite 
Ma  mie  endormie  encor.  . . 

— Vite,  vite. 

Car  void  le  soleil  d’or. — 

Before  you  fade  and  disappear,  pale  morning  star — a thousand  quails  call 
in  the  thyme — 

Turn  toward  the  poet,  whose  eyes  brim  with  love — the  lark  mounts  sky- 
ward with  the  day — 

Turn  your  face  drowned  by  the  dawn  in  its  blue — O the  joy  among  ripe 
wheatfields! — 

Make  my  thought  shine  yonder — far  off,  O so  far! — the  dew  glistens  on 
the  hay — 

In  the  sweet  dream  wherein  my  love,  still  sleeping,  stirs — hasten,  hasten; 
for,  lo,  the  golden  sun. 


Symphony  in  B-flat  major  (B.  & H.  no.  8)  Franz  Josef  Haydn 

(Born  at  Rohrau,  Lower  Austria,  March  31,  1732;  died  at  Vienna,  May  31,  1809). 

Early  in  1791  Haydn,  already  famous  throughout  Europe,  visited  London 
at  the  instigation  of  Johann  Peter  Salomon,  violinist  and  impressario,  remaining 
there  for  nearly  two  years.  In  1794  he  returned  for  a second  visit.  For  each 
of  the  two  series  of  concerts  that  he  gave  in  the  British  capital  Haydn  composed 
six  symphonies;  and  the  twelve,  collectively  known  as  the  Salomon  Symphonies, 
are  among  his  most  important  contributions  to  the  form.  The  Symphony  played 


this  evening  was  performed  at  Haydn’s  third  London  concert,  March  25,  1791. 

More  rarely  performed  than  some  of  its  fellows,  this  Symphony  in  B-flat 
major  has  certain  technical  features  of  interest.  The  placing  of  the  introduction 
in  the  key  of  B-flat  minor  anticipates  Beethoven’s  procedure  in  his  B-flat  major 
Symphony,  No.  4.  Although  all  the  movements  except  the  Minuet  are  in  so- 
called  sonata-allegro  form,  the  second  theme  is  more  sharply  differentiated  from 
the  first  in  both  the  Adagio  and  the  Finale  than  in  the  opening  Allegro.  In  this 
first  movement  the  second  theme  is  virtually  a transposition  of  the  first,  a device 
that  Haydn  inherited  from  C.  P.  E.  Bach,  but  one  rarely  employed  by  later 
composers.  (A  striking  exception  is  to  be  found  in  the  Pianoforte  Concerto  of 
Schumann.) 


JORDAN  HALL  EXITS 


FLOOR 


8ALCONV 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  November  23,  1933,  at  4:05  o’clock 

(j^TUDENTS’  ^?^,CITAL 


Bach  . . . 

PROGRAM 

. . . Prelude  and  Fugue  in  C minor 

ANNA  KNIAZ  (Chelsea) 

Rheinberger 

. . . Pastorale  and  Fugue  from  Sonata  in  G major, 

for  Organ 

LOIS  SWETT  (West  Roxbury) 

Donizetti  . 

. . . Convien  partir ! from 

La  Figlia  del  Reggimento 

JEANNE  GRACE  MULFORD  (Brockton) 

Bridge  . . , 

. . . Rosemary 

BETTY  HULL  (Altoona,  Pa.) 

Bach  . . . 

LEONICE  THOMPSON  (South  Hanson) 

Paer  . . . 
Charles 

JACK  HOVEY  (Whitman) 

ARTHUR  ANGIE,  Accompanist 

Guilmant  . 

. . , Marche  religieuse,  for  Organ 

ESTHER  CHICHESTER  (Petoskey,  Mich.) 

Schumann  . 

, . . Aufschwung 

ALICE  WALKER  (Cambridge) 

Rheinberger  , 

. . . First  movement  of  the  Fantasie  Sonata 

in  A b major  for  Organ 
CARL  GRABAU  (Hyde  Park) 

Stcinway  Pianoforte 


1 
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ALPHA  CHAPTER 

KAPPA  GAMMA  PSI  FRATERNITY 


Second 

Ghamber  dhCusic  Goncert 


1933 


November  the  Twenty-third 

AT  EIGHT-THIRTY 

GEORGE  W.  BROWN  HALL 
New  England  Conservatory  of  Music 


TROGRAMME 


Foote  . . 


Bach 


Grieg  . . 


. . . . Air  and  Gavotte  from  the  Serenade  in  E major, 

op.  25,  for  string  orchestra 

IPPOCRATES  PAPPOUTSAKIS,  Conductor 


. Suite  in  B minor,  for  Flute,  two  Violins,  Viola, 

Violoncello,  Contrabass 

Ouverture 
Rondeau 
Sarabande 
Bourree  I,  II 

Polonaise,  Double 
Menuet 
Badinerie 

JAMES  PAPPOUTSAKIS 
RENATO  PACINI 
WALTER  SCHEIRER 
GEORGE  HUMPHREY 
ALEXANDER  MARK 
JOHN  BARWICKI 


. . . Holberg  suite,  op.  40,  for  string  orchestra 

Praelude 

Sarabande 

Gavotte 

Air 

Rigaudon 


IPPOCRATES  PAPPOUTSAKIS,  Conductor 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  November  24,  1933,  at  8:15  o’clock 
CONCERT 

by 

ADVANCED  STUDENTS 

PR  O G R A M 

Paul  Juon  ....  Reverie  in  E major 

Schelmenweise  in  Bb  major 
nancy  FOLLETT  (Quincy) 

Handel farfalletta 

Saint-Saens  . . . O beaux  reves  evanouis  ! 

HILDEGARDE  BAKER  JAMES  (Framingham) 


FLORENCE  WILD,  Accompanist 

Chopin Scherzo  in  CJi  minor,  op.  39 

ELEANOR  LOCKWOOD  (Westfield) 

Rossini Selva  opaca,  from  William  Tell 

Fesch Tu  fai  la  superbetta 

DOROTHY  TOPPIN  (Barbados,  B.  W.  I.) 

FLORENCE  WILD,  Accompanist 

Debussy La  Puerta  del  Vino 

Les  fees  sont  d’exquises  danseuses 

KNAR  BOYAJIAN  (Watertown) 

Rossini Bel  raggio  lusinghier,  from  Semiramide 

Converse  ....  Love’s  Homing 

ZABELLE  SARKISIAN  (Somerville) 

Bach Prelude  and  Fugue  in  FjJ  major 

Mompou Scenes  from  Childhood:  Shouting  in  the  Street; 

Play  in  the  Square;  Play;  Play;  Young  girls 
in  the  Garden 

Rubinstein  ....  Staccato-etude,  in  C major,  op.  23,  no.  2 

KERMIT  ROBINSON  (Chelsea) 

ViERNE  Choral  from  Symphony  no.  2,  for  Organ 

KENNETH  WILSON  (Dorchester) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  November  25,  1933,  at  1:05  o’clock 


Saturday  Recital 

PROGRAM 


Hummel  . . . 

. . Rondo  villageois  in  C major,  op.  122 
BEATRICE  BINDER  (Chelsea) 

Schumann  . . 

. . Grillen 

ARAXIE  TASHJIAN  (Cambridge) 

Spohr  .... 

. . Rose,  softly  blooming 

Grieg  .... 

. . My  Johann 

CATHERINE  DRISCOLL  (Watertown) 

Schumann  . . 

. . Novellette  in  F major,  op.  21,  no.  i 

IDA  TRACY  (Mt.  Vernon,  Iowa) 

Pergolese-Joseffy  . Nina  Aria 

Graun  . . . 

. . Gigue 

DORIS  EDWARDS  (Somerville) 

Beethoven  . . 

. . First  movement  of  the  Pianoforte  Sonata 

in  C minor,  op.  10,  no.  i 

DOROTHY  RODGER  (Ashaway,  R.  I.) 

Hugo  Wolf 

. . Verborgenheit 
Er  ist’s 

BEATRICE  SILVERMAN  (Winthrop) 

Schumann  . . 

. . Novellette  in  D major,  op.  21,  no.  2 

DORIS  GREEN  (Swampscott) 

Stein  way  Pianoforte 


New  England  Conservatory  of  Music 


PHI  MU  ALPHA,  SINFONIA 

ALPHA  CHAPTER 

CANDLELIGHT  CONCERT 

FRATERNITY  ROOMS 
Monday  evening,  November  27,  1933 


AT  EIGHT-THIRTY 

‘Program 

Clerambault  . . 

. Largo 

Solo  Violin  and  String  Orchestra 
LEONARD  WOOD,  Violinist 
GEORGE  HOYEN,  Conductor 

Wolf  .... 

. . Fussreise-Mdrike  Lieder  no.  10 

Brahms  .... 

. . Wie  bist  du,  meine  Kdnigen,  op.  32,  no.  9 

Strauss 

. Allerseelen,  op.  10,  no.  8 

HAROLD  LOGAN,  Tenor 
JOSE  DA  COSTA,  Accompanist 

Couperin-Kreisler  . La  Precieuse 


Boulanger  . . . 

, . Nocturne 

Grieg 

, . First  movement  of  the  Sonata  in  G major 

WALTER  SCHEIRER,  Violinist 
WILLIAM  COOK,  Pianist 

Glazounov-Pochon  Interludium  in  Modo  Antico,  op.  15,  no.  3 


Mozart  . . . . 

. Allegro  vivace  assai,  from  the  String  Quartet 

in  Bb  major 

WALTER  SCHEIRER,  Violin 
LEONARD  WOOD,  Violin 
SYDNEY  ABBOT,  Viola 
CLYDE  MACDONALD,  Violoncello 
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New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  afternoon,  December  7,  1933,  at  4:05  o’clock 

(J^TUDENTS’  ^?^CITAL 


PROGRAM 

Schubert 

. . . Impromptu  in  Ab  major,  op.  142,  no.  2 

DOROTHY  MAGILL  (Texarkana.  Arkansas) 

Beethoven  . 

. . . Romance  in  F major 

EDNA  RUSSELL  (Jewell,  Kansas) 

Beethoven  . 

. . . First  movement  of  the  Pianoforte  Sonata  in  F 

minor,  op.  57 

HELEN  ZOE  DUNCAN  (Esbou,  Kansas) 

Mozart  . . 

Giunse  al  fin  il  momento 

Schumann  . 
Brahms  . . 

. . . Du  bist  wie  eine  Blume 

. . . Wieginlied 

HELEN  BROOKS  (Brookline) 

Lalo  . . . 

. . . Scherzando 

HAROLD  LESLIE  (Greenfield) 

HAROLD  CHAPMAN,  Accompanist 

Bach  . . . 

Courante;  Sarabande;  Gavotte;  Bourree;  Loure, 
Gigue 

VIVIAN  BERMAN  (Minneapolis,  Minnesota) 

Stein  wa  y Piano  t or  t e 
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i 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  December  9,  1933,  o’clock 

Saturday  Recital 

PROGRAM 

Debussy Arabesque  in  E major 

ANNETTE  BEAN  (Framingham) 

Schumann  ....  Romanze  in  F{f  major 

ALICE  GILMAN  (Peabody) 

Bach  First  movement  of  the  Violin  Concerto 

in  A minor 

DOROTHY  ROSENBERG  (Mattapan) 

CLARA  H ERSCOVITZ,  Accompanist 

Debussy Clair  de  lune 

Griffes The  White  Peacock 

deSeverac  ....  The  Return  of  the  Mule  Drivers 

GILBERT  BOYER  (Randolph) 

Debussy Les  collines  d’Anacapri 

La  danse  de  Puck 

ESTHER  POPE  (Hull) 

Mozart Deutscher  Tanz 

d’Ambrosio  ....  Canzonetta 

GEORGE  BISKETZI  (Peabody) 

ARNOLD  RICH,  Accompanist 

Chopin Prelude  in  FJ(  major,  no.  13 

Falla  • ...  • . Ritual  Fire  Dance 

JUNE  RUSILLO  (Providence,  R.  I.) 


Steinway  Pianoforte 


r 


NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

BOSTON 


Dramatic  Recital 

GIVEN  BY 

Students  of  the  Dramatic  Department 

UNDER  THE  DIRECTION  OF 

CLAYTON  D.  GILBERT 

Musical  Programme  by 

ORCHESTRAL  CLASS  PLAYERS 

STANLEY  HASSELL,  Conductor 


JORDAN  HALL 

Friday  and  Saturday,  December  Eighth  and  Ninth 

1933 

at  eight  o’clock 


^ RO GRAMME 


I. 

ACT  III. 

“DISTANT  DRUMS” 

A tragedy  of  the  Overland  Trail 
by 

Dan  Totheroh 
(First  performance  in  Boston) 

(Produced  by  special  arrangement  obtained  by  Walter  Baker  Co.  of  Boston) 


CHARACTERS 

Quincy  Briddleman,  an  old  trapper,  the  guide  of  the 

emigrant  train  . Henry  Van  Gestel 

Harris  Wolfhill,  captain  of  the  emigrant  train  ....  Neil  Mahoney 

Eunice  Wolfhill,  his  wife Martha  Olcott 

Jason  Allenby,  his  assistant Ivard  Strauss 

Bill  Shaw,  the  blacksmith Glenn  Wilson 

Mary  Shaw,  his  wife Elsa  Evans  Tashko 

Men,  women,  and  children  of  the  emigrant  train 

Drum  rhythms Leo  Souza 

Scene:  In  the  mountains  of  Idaho,  beyond  the  Snake  Indian  territory 
Time:  November,  1848 

The  curtain  will  be  lowered  a moment  to  show  the  passing  of  time. 


II. 

“LES  SECRETS  du  COEUR” 

A musical  interlude 

Words  Music 

by  by 

Austin  Dobson  Liza  Lehmann 


CHARACTERS 


Ninon Helen  Wilson 

Ninette Carol  Wolfe 


Scene:  Where  you  wish,  as  long  as  the  costumes  are  pretty 
and  it  seems  like  France. 


HI. 


“MASTER  PIERRE  PATELIN” 


A farce  composed  by  an  unknown  author  in  France  about  1469  A.D. 
The  Oxford  University  transcription  is  used  in  this  performance,  by 
special  permission. 

CHARACTERS 


Patelin 

Guillemette,  his  wife 

Guillaume  Joceaulme,  a draper  . . . . 

Tibalt  Lambkin,  a shepherd 

The  Judge 

Men,  women,  and  children  of  the  village 
Dancers:  Helen  Kaplan 
Barbara  Jarvis 
Virginia  Riley 
Louise  Turner 
Louise  Ware 
Estelle  Foreman 


Ivard  Strauss 

Verna  Dynes 

Glenn  Wilson 

Burt  Kelsey 

Wesley  Dynes 

Peter  Walters 
Nathan  Caplan 
George  Thackery 
Sylvestro  Fragela 
Charles  Trask 
Hibert  Norton 


Scene:  A market-place  in  a small  French  town  about  1469.  The  action 
changes  quickly  from  Patelin’s  house,  to  the  draper’s  shop,  and 
to  the  market-place. 

The  play  is  performed  in  the  manner  of  the  period,  as  produced  by  the 
the  Comedie  Fran^aise. 


IV. 

“THE  QUEEN’S  ROSES” 

(First  performance  on  any  stage) 

A story  of  Old  France  told  in  pantomime  in  one  act 
Pantomime  Music  arranged 

by  by 

Elizabeth  Lawton  Gertrude  Brailey 


CHARACTERS 

The  Old  Gardener Nathan  Caplan 

The  Young  Gardener Sylvestro  Fragela 

The  Jester  Burt  Kelsey 

The  Gypsy  Fiddler Jacques  Rubenstein 

Marie  . . . Ladies  in  ...  Estelle  Foreman 

Louise  . . Waiting  to  . . Olive  Fisher 

Helene  . . the  . . Eugenia  Newman 

Paula  . . . Queen  . . Joan  Leonard 

The  Queen Elsa  Evans  Tashko 

The  Courtier  Ellis  Gilbert 


Scene  : In  the  Queen’s  Garden 

(The  dances  are  directed  Gilbert  Byron) 

Music  for  pantomime 
Gertrude  Brailey,  Pianoforte 
Renato  Pacini,  Violin 
Leigh  Elder,  Violoncello 

Assistant  in  Production — Ivard  Strauss 
Scenery  and  Properties  by  the  Scenic  Art  Studios 
Costumes  for  Act  I,  II,  and  III  by  the  Hayden  Costume  Co. 
Costumes  for  Act  IV  by  the  Chase  Costume  Co. 

Lighting  under  the  direction  of  R.  T.  Ayres. 


Musical  Program  by 
ORCHESTRAL  CLASS  PLAYERS 


Rossini Overture  to  The  Barber  of  Seville 

(“Elizabeth”) 


Offenbach  ....  Selection  from  The  Tales  of  Hoffman 


Converse 


. . . Elegy 

Romance 


I from  “Scarecrow  Sketches” 


Strauss 


Waltz — Vienna  Life 


JORDAN  HALL  EXITS 


FLOOii 


Majs  Exii 


6ALCONV 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Friday  evening,  December  15,  1933,  at  8:15  o’clock 

JUNIOR  department 


RECITAL  OF  VIOLIN  MUSIC 

by 

PUPILS  OF  RUTH  E.  AUSTEN 

Assisted  by  Artiss  de  Volt,  harpist 
PR  O G R A M 

Severn The  Blacksmiths 

Edward  Shea 
Thomas  Dolan 
Richard  Merrick 

English  Folk  Songs  -Now,  Robin,  lend  to  me  thy  bow 
Polly  Oliver 

Conrad  Wesselhoeft,  Jr. 


Rousseau • Lullaby 

French  Folk  Song  . The  Clown 

Thelma  Karp 

Mozart Melody,  from  the  Sonata  in  A major 

English  Folk  Song  . Sword  Dance 

Carolyn  Armitage 

ZiLCHER Bouree 

Seybold Pippa’s  dance 

Arthur  Armitage 


Christmas  Carols  . . The  First  Noel 


Silent  Night 

Arthur  Armitage 
Carolyn  Armitage 

SiTT First  movement  from  the  Concerto  in  C major 

Richard  Merrick 

SiTT Third  movement  from  the  Concerto  in  C major 

Helen  Green 

Beethoven Minuet  in  G major 

Bohm Landler 

Thomas  Dolan 

Dancla Polonaise 

Edward  Shea 

MacDowell  . . . . To  a wild  rose 
Martini Gavotte  (The  two  lambs) 


Robert  Green, 

Helen  Green,  violin 
Dorothy  Green,  harp 

Drdla Souvenir 

P'rancis  Shea 

Wallace Selection  from  the  opera  Maritana 

Rita  Kohler 

Bohm Tale  of  the  northland 

Heins  The  PTeshet 

Rosemary  Hughes 

Chopin-Sarasate  . . Nocturne 
Valdez-Kreisler  . . Gypsy  Serenade 

Miss  Austen 
Miss  de  Volt 


Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  December  15,  1933,  ^-^5  o’clock 

CONCERT 

by 

THE  CLASS  IN  BRASS  ENSEMBLE 


Kaiser  . . 
Verdi  . . . 

under  the  direction  of 
LOUIS  KLOEPFEL,  of  the  faculty 
assisted  by 

ADVANCED  STUDENTS 
PROGRAM 

. . . March,  Bravour 

. . . Overture  to  Nabucodonosar 

Del  Staiger 

. . Carnival  of  Venice,  Fantasia  brillante 

Trumpet  solo:  CHARLES  R.  COLIN  (Salem) 

Elgar  . . . 

. . . Salut  d’amour 

Chopin  . . . 

HAROLD  CHAPMAN  (Boston) 

Komzak  . . 
Planquette 

. . . Selection,  Chimes  of  Normandy 

Dohnanyi  . 

. . . Rhapsody  in  FjJ  minor,  op.  ii,  no.  2 
MILDRED  F.  KING  (Boston) 

Brahms  . . 

. . . Hungarian  Dance  no.  6 

Lili  Boulanger  . Nocturne 
Chabrier-Loeffler  Scherzo-Valse 

ELIZABETH  WAKEFIELD  (West  Hartford,  Conn.) 
FRANCES  BOOTHBY,  Accompanist 

Blankenburg  . . . March,  Fidelity 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  December  i6,  1933,  at  1:05  o’clock 


Beethoven 

Saturday  Recital 

PROGRAM 

. . . . First  movement  of  the  Pianoforte  Sonata 

in  C minor,  op.  13 

EMELIA  ANDERSON  (Somerville) 

Liszt  . . . 

. . . . Nocturne  in  Ab 

R.  BERYL  ANDERSON  (E.  Milton) 

Handel 

Charles 

angels,  through  the  skies 
william  O’CONNELL  (Malden) 

Sibelius  . . . 

ELYNOR  HAMILTON  (Lynn) 

Rachmaninov  . . . Etude  tableau  in  G minor 


Bach  . . . . 

Prelude  in  Gj;|  minor 

CLARA  HERSCOVITZ  (Dorchester) 

Courante;  Sarabande,  Menuet  I;  Menuet  II;  Gigue 

HELEN  ZOE  DUNCAN  (Esbou,  Kansas) 

Delibes-Dohnanyi  . Waltz  from  Naila 

OLIVE  SNOW  (Providence,  R.  I.) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  December  21,  1933,  at  4:05  o’clock 

(jJtudents’  ^cital 

PROGRAM 

Bach Fifth  French  Suite  in  G major:  Allemande; 

Courante;  Gigue 

ELEANOR  LOCKWOOD  (Westfield) 

Chopin Prelude  in  Db  major,  op.  28,  no.  15 

ARAXIE  TASHJIAN  (Cambridge) 

Mozart Terzetto,  Magic  Flute 

HELEN  BROOKS  (Brookline) 

ELIZABETH  ADAMS  (Holliston) 

ANGELICA  CARABILLO  (Hartford,  Conn.) 

WiHTOL Berceuse  in  B major 

SYDNEY  LAUB  (Hazelton,  P».) 

Bach-Franko  . . . Arioso,  for  violin 

Gardner From  the  Canebrake 

FREIDERICA  CH apple  (Little  Rock,  Ark.) 

ALICE  GRAY  HARRISON,  Accompanist 

Mozart Deh,  per  questo  istante,  from  Titus 

Bainbridge  Crist  . Remember 

ELIZABETH  ADAMS  (Holliston) 

PIERINO  DiBLASIO,  violin  obbligato 

Vierne Finale  from  the  First  Symphony  in  D major, 

for  Organ 

ELIZABETH  ANDERSON  (Honolulu,  Hawaii) 

Steinway  Piano  for  t e 


New  England  Conservator‘s  of  Music 


PIANOFORTE  RECITAL 

by 

HOWARD  CODING 

OF  THE  FACULTY 


JORDAN  HALL 

Friday  evening,  January  the  Fifth 

NINETEEN  HUNDRED  AND  THIRTY-FOUR 
AT  8:15  o’clock 


PROGRAM 


Bach  . . . 

. . . . Chromatic  Fantasy  and  Fugue 

Brahms 

. . . . Intermezzo,  A minor,  op.  Ii8,  no.  i 

Intermezzo,  C major,  op.  i 19,  no.  3 
Romanze,  F major,  op.  118,  no.  5 
Rhapsodie,  Eb  major,  op.  119,  no.  4 

Schumann 

. . . . Carnaval,  op.  9 

Preainbule;  Pierrot;  Arlesquin;  Valse  noble;  Eusebius; 
Florestan;  Coquette;  Replique;  Lettres  dansantes;  Chiarina 
Chopin;  Estrella;  Reconnaissance;  Pantalon  et  Columbine; 
Valse  allemande;  Aveu;  Promenade;  Pause; 

Marche  des  Davidsbiindler  contre  les  Philistins. 

Chopin  . . 

. . . . Prelude,  Bb  major,  op.  28,  no.  21 

Two  waltzes:  Ab  major,  op.  69,  no.  i 
Db  major,  op.  70,  no.  3 
Polonaise,  Fjl  minor,  op.  44 

Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  xVlusic 


JORDAN  HALL 

Monday  evening,  January  8,  1934,  at  8:15  o’clock 

ORGAN  RECITAL 

bv 

MAIDA  BECKETT 

( Class  of  IQJJ) 

PROGRAM 

Widor Allegro  vivace  from  the  Fifth  Symphony 

Dubois Theme  Provencal  varie 

Cesar  Franck  . . . Prelude,  Fugue  and  Variation 

Saint-Saens  ....  Rhapsodie  in  A minor 


Bach Two-Chorales:  Jesu  Meine  Freude 

Jesu  Meine  Zuversicht 

Largo  from  Trio  Sonata  no.  V 

Barnes Caprice 

Karg-Elert  . . . Legend  of  the  Mountain 
Mulet Carillon  sortie 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  January  9,  1934,  at  4.15  o’clock 


CONCERT 


by  the 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 
under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

^ RO  GRAMME 

Haydn Symphony  in  C major,  no.  97  (Altmann) 

I.  Adagio;  Vivace 

MARY  DOGLIO,  Conductor 

II.  Adagio  ma  non  troppo 
ELEANOR  YOUNG,  Conductor 

III.  Menuetto  (Allegretto) 

MAURICE  LEWIS,  Conductor 

IV.  Finale  (Presto  assai) 

WENDALL  WITHINGTON,  Conductor 

Mozart Symphony  in  G minor  (Kochel  no.  550) 

I.  Allegro  molto 

RUTH  AUSTIN,  Conductor 

II.  Andante 

BLANCHE  HAMILTON,  Conductor 

III.  Menuetto  (Allegro) 

WILLIAM  HUYGHE,  Conductor 

IV.  Finale  (Allegro  assai) 

JOHN  MORAN,  Conductor 
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NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T)irector 


FIRST  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
TUESDAY  EVENING,  JANUARY  NINTH 

1934 


FIRST  CHAxMBER  MUSIC  CONCERT 

BY  MEMBERS  OF  THE  FACULTY 


HARRISON  KELLER,  Violin 
ALFRED  ZIGHERA,  Violoncello 
HOWARD  CODING,  Pianoforte 


Mason  & Hamlin  Pianoforte 


Tuesday  evening,  January  23,  at  8:15,  Second  Chamber  Music  Concert. 
Beethoven,  Quartet  in  Eb  major,  op.  127;  Haydn,  Quartet  in  D major, 
op.  76,  no.  5.  The  New  England  Conservatory  Quartet:  Messrs.  Keller, 
Fedorovsky,  Fourel,  and  Alfred  Zighera. 


PROGRAM 


Brahms 


PiZZETTI 


. • . Sonata  in  D minor,  op.  io8 

for  violin  and  pianoforte 

Allegro 

Adagio 

Un  poco  presto  e con  sentimento 
Presto  agitato 


Trio  in  A major 

for  violin,  violoncello,  and  pianoforte 

Mosso  e arioso 
Largo 

Rapsodia  di  settembre  (vivace) 


New  England 


Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Friday  evening,  January  12,  1934,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

by 

NANCY  FOLLETT 

PR  O G R A M 

Brahms Variation  and  Fugue  on  a theme  by  Handel, 

op.  24 

Chopin Nocturne  in  C minor,  op.  48,  no.  i 

Impromptu  in  Eb  major,  op.  27 
Mazurka  in  A minor,  op.  17,  no.  4 
Mazurka  in  B minor,  op.  33,  no.  4 
Berceuse  in  Db  major,  op.  57 
Ballade  in  Ab  major,  op.  47 


Faure Impromptu,  op.  31,  no.  2 

JuoN  Reverie,  op.  18,  no.  3 

Schelmenweise,  op.  46,  no.  2 
Chadwick  ....  Dans  le  canot 

d’Indy Valse  in  B major,  no.  3 

Rachmaninov  . . . Prelude  in  Eb  major,  op.  23,  no.  6 
Prelude  in  Bb  major,  op.  23,  no.  2 


Mason  and  Hamlin  Pianoforte 


i 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  January  13,  1934,  at  1:05  o’clock 

Saturday  Recital 


Mozart  . . 

PROGRAM 

. . . First  movement  of  the  Pianoforte  Sonata 

in  B b major 

EMELIA  ANDERSON  (Somerville) 

Grazioli-E'riedman  Adagio 


GERTRUDE  BRATT  (Roxbury) 

Rachmaninov 
Dell’Acqua  . 

. . . Oh,  never  sing  to  me  again 
. . . Chanson  proven^ale 

DOROTHY  C.  AHEARNE  (Salem) 

Chopin  . . . 

. . . Etude  in  Gb  major,  op.  10,  no.  5 

ANTIGONE  ECONOMIDES  (Peabody) 

MacDowell  . 

. . . Scotch  Poem 

To  a Water  Lily 
Shadow  Dance 

PHYLLIS  LAMOTHE  (Arlington) 

Secchi  . . . 

POLDOWSKI 

. . . Lungi  dal  caro  bene 

. . . L’heure  exquise 

J.  YOLANDE  LUPACHINI  (Framingham) 
FLORENCE  WILD,  Accompanist 


Chaloff  . . 

. . . Prelude  in  Eb  major,  op.  10,  no.  i 
MAURICE  LEWIS  (Providence,  R.  I.) 

Pick-Mangiagalli  . La  danse  d’Olaf 

LILLIAN  ROSEN  (Dorchester) 


Steinwav  Pianoforte 


''  ' , -■  >y • j V,'«t  Vi1*;h/^4  . 
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NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  ^Director 

PIANOFORTE  RECITAL 

by 

FLORENCE  JUDITH  LEVY 

(Class  of  I g23) 

This  will  be  the  first  in  a series  of  three  recitals  by 
graduate  students  of  Anna  Stovall-Lothian,  of  the  P'aculty 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  January  i6,  1934,  at  8:15  o’clock 

1934 


PROGRAM 


Bach-Liszt  . . 

. . Fantasia  and  Fugue  in  G minor 

Debussy  . . . 

. . Reflets  dans  I’eau 

Debussy  . . . 

. . Jardins  sous  la  pluie 

Beethoven  . . 

. . Sonata  in  C major,  op.  53 

Brahms  . . . 

. . Rhapsody  in  G minor,  op.  79,  no.  2 

Brahms  . . . . 

. . Intermezzo,  op.  118 

Brahms  . . . . 

. . Waltzes,  op.  39,  nos.  i,  2,  14,  15 

Chopin  . . . . 

. . Etude  in  F minor,  op.  25,  no.  2 

Chopin  . . . . 

. . Prelude  in  B minor,  op.  28,  no.  6 

Tchaikovsky-Grainger  “Flower  Waltz” 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  January  17,  1934,  at  8:15  o’clock 


ORGAN  RECITAL 

by 

EILEEN  GRIFFIN 

Class  of  1934,  Collegiate 

PROGRAM 

Mendelssohn  . . . Chorale  and  Variations  from  the  Sonata 

in  D minor,  no.  6 

McKinley Hymn-tune  Fantasie  on  Melcombe 

Rheinberger  . . . Adagio  from  the  Fantasie  Sonata  in  Ab  major 
Guilmant  ....  Finale  from  the  Sonata  in  D minor,  no.  i 


Bach Three  Chorales:  Das  alte  Jahr  vergangen  ist 

Jesu  meine  Freude 
Sei  gegriisset  Jesu  giitig 

Karg-Elert  ...  .La  nuit 

Bonnet Elfes 

Saint-Saens  • • . . Adagio 

WiDOR Finale  from  the  8th  Symphony 


o 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  evening,  January  19,  1934,  at  8:15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 


Bach  . . . 

PROGRAM 

Prelude;  Allemande;  Courante,  Sarabande, 
Menuet  I;  Menuet  II;  Gigue 
HELEN  ZOE  DUNCAN  (Esbou,  Kansas) 

Cavalli-Pagans  . . Aria  from  Eritrea:  In  amor  ci  vuol  speranza 


Astorga  . . 
Mendelssohn 

. . . Auretta  vezzosa 

. . . Aria  from  Son  and  Stranger: 

I am  a roamer,  bold  and  gay 
RICHARD  NEAL  (Woburn) 

Schumann 

. . . Papillons 

MIRIAM  ATLAS  (Winthrop) 

Bloch  . . . 
Sarasate  . . 

. 1 for  violin 

. . . Zigeunerweisen  j 

SHELDON  ROTENBERG  (Attleboro) 

CARL  FELDMAN,  Accompanist 

Handel  . . 
Puccini  . . . 

. . . Aria  from  Parthenope:  Sei  mia  gioia 

HILDEGARDE  JAMES  (Framingham) 

FLORENCE  WILD,  Accompanist 

Mendelssohn 

. . . Prelude  and  Fugue  in  E minor 

LILLIAN  TERWILLIGER  (Watertown) 

Gluck  . . . 
Debussy  . . 
Luckstone 

Que  je  t’oublie 

BEATRICE  SILVERMAN  (Winthrop) 

Liszt-Busoni 

. . . Mephisto  Waltz 

JUNE  RUSSILLO  (Providence,  R.  I.) 

Mason  & Hamlin  Pianoforte 

.1 
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New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  January  20,  1934,  at  1:05  o’clock 

Saturday  Recital 

P R O G R J M 

Rachmaninov  . . . Polichinelle 

KIKUYE  YATSUHASHI  (Brookline) 

Chasins Rush  Hour  in  Hongkong 

MARJORIE  CHADWICK  (Boston) 

Reger  • Waldeinsamkeit 

Woodman  ....  Music,  when  soft  voices  die 

PRISCILLA  BICKNELL  (Boston) 

CAMELLE  IRELAND,  Accompanist 

Schumann  ....  Papillons,  op.  2 

DORIS  EDWARDS  (Somerville) 

Chopin Nocturne  in  G major,  op.  37,  no.  2 

Etude  in  Ab  major,  op.  10,  no.  10 

GILBERT  BOYER  (Randolph) 

Mompou Can^o  i dansa 

Copland Scherzo  humoristique 

ESTHER  POPE  (Hull) 

Handel Three  movements  from  the  Violin  Sonata 

in  D major: 

Allegro;  Larghetto;  Allegro 

EVERETT  COLLIS  (East  Longmeadow) 

ARNOLD  RICH,  Accompanist 

Liszt Etude  in  D b major 

ALICE  FISCHER  (Wilkes-Barre,  Pa.) 


Steinway  Pianoforte 


New 


England  Conservatory 


OF  Music 


PHI  MU  ALPHA,  SINFONIA 

alpha  chapter 


CANDLELIGHT  CONCERT 

FRATERNITY  ROOMS 


Monday  evening,  January  22,  1934 
at  eight-thirty 


MEMBERS  OF  THE  ORCHESTRA 

A.  GEORGE  HOYEN,  Conductor 


Violins,  LEONARD  WOOD 

WALTER  SCHEIRER 
ARTHUR  PAIVA 
Contrabass,  STANLEY  HASSELL 
Clarinets,  MANUEL  VALERIO 
ROBERT  STUART 
Bassoon,  AUSTIN  LEDWITH 

Pianoforte, 


Viola,  SYDNEY  ABBOT 

Violoncello,  CLYDE  MACDONALD 
Flute,  GEORGE  MADSEN 
Oboe,  OSCAR  TOURTELLOTTE 
Horn,  PHILIP  H.  PALMER 
Trumpet,  ROBERT  McCLELLAND 
JOS£  DA  COSTA 


‘Program 


*Mozart Ouverture,  “Cosi  fan  tutti” 


Bloch  

Wood 

WiENIAWSKI  . . . 


Reicha 


. Nigun 

Andante  from  the  Violin  Sonata  in  C minor 
. Scherzo  tarantelle 

LEONARD  WOOD,  Violinist 

JOHN  GRUBER,  Accompanist 

Quintette  no.  9,  for  woodwind 


*Steedman  . . . 

*Dr.  Arne  . . . 


Strauss 


. Oxen 

. Air  from  Comus 

HAROLD  LOGAN,  Tenor 

Overture,  “Le  bourgeois  gentilhomme” 
(First  performance  in  Boston) 


* Arranged  for  small  orchestra  by  Philip  H.  Palmer 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  January  23,  1934,  at  4.15  o’clock 


CONCERT 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 
under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

T RO  GRAMME 


Mozart Overture  to  Don  Giovanni 

BRUNO  MATSON,  Conductor 

Wagner Siegfried  Idyll 

angelica  CARABILLO,  Conductor 

Beethoven  . . . Symphony  No.  i 


Adagio  molto;  Allegro  con  brio 
ALICE  SMITH,  Conductor 

Andante  cantabile  con  moto 
BARBARA  COWARD,  Conductor 

Menuetto,  Allegro  molto  e vivace 
RUBEN  LARSON,  Conductor 

Adagio;  Allegro  molto  e vivace 
PHILIP  KRAVITZ,  Conductor 


I 
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NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T)irector 


SECOND  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  January  Twenty-third 

1934 


SECOND  CEIAMBER  MUSIC  CONCERT 

by 


MEMBERS  OF  THE  FACULTY 


THE  NEW  ENGLAND  CONSERVATORY  QUARTET 

Harrison  Keller,  First  violin 
Paul  Fedorovsky,  Second  violin 
Georges  Fourel,  Viola 
Alfred  Zighera,  Violoncello 


Tuesday,  February  6,  at  8:15,  Third  Chamber  Music  Concert.  Works  for 
small  orchestra,  conducted  by  the  Director.  Bach,  Concerto  in  D minor; 
Brandenburg  Concerto  no  5,  in  D major,  for  harpsichord,  solo  violin, 
flute,  and  strings.  Assisting  artist,  Mr.  Ralph  Kirkpatrick. 


■1 
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Haydn 


Ravel 


!'l 


I 
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PR  O G R A M 


fXD 

<b 


Quartet  in  D major,  op.  76,  no.  5 

Allegretto;  allegro 
Adagio 
Menuetto 
Finale 


Quartet  in  F major 

Allegro  moderato 
Assez  vif;  tres  rythme 
Tres  lent 
Vif  et  agite 


THE  ALUMNI  ASSOCIATION 

OF 

THE  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

IN 

BOSTON,  MASSACHUSETTS 


MEMORIAL  EXERCISES 

FOR 

ALFRED  DEVOTO 

Oct.  2,  1875 — Nov.  24,  1933 


JORDAN  HALL 

Wednesday  evening,  January  24,  1934 
at  8:15  o’clock 


The  Alumni  Association  of  the  New  England  Conservatory 
of  Music  extends  its  sincere  thanks  to  all  who  have  partici- 
pated in  the  exercises  of  the  evening  and  to  the  Management 
of  the  New  England  Conservatory  of  Music  for  its  kind 
co-operation. 


PROGRAM 


INTRODUCTORY  REMARKS 

Charles  Dennee 

PRESIDENT  OF  THE  ALUMNI  ASSOCIATION 


Thuille Sextet  in  Bb  major,  op.  6 

for  Flute,  Oboe,  Clarinet,  Bassoon, 

Horn  and  Pianoforte 


I.  Allegro  inoderato 

II.  Larghetto 

III.  Gavotte 

IV.  Finale 

GEORGES  LAURENT 
CLEMENT  LENOM 
VICTOR  POLATSCHEK 
ABDON  LAUS 
GEORG  BOETTCHER 
JESUS  MARIA  SANROMA 


ADDRESS 

Dr.  Wallace  Goodrich 

DIRECTOR  OF  THE  NEW  ENGLAND  CONSERVATORY  OF  MUSIC 


Cesar  Franck-Bauer  Prelude,  Fugue  and  Variation  for  Pianoforte 

SUSAN  WILLIAMS 


ADDRESS 

Hon.  Joseph  T.  Zottoli 

JUDGE  OF  THE  MUNICIPAL  COURT  IN  BOSTON 


Brahms Trio  in  B major,  op.  8,  for  Violin,  Violoncello 

and  Pianoforte 

I.  Allegro  con  brio 

ROBERT  A.  GUNDERSEN 
GEORGE  BROWN 
JULIUS  CHALOFF 


JORDAN  HALL  EXITS 


FLOOS^ 


6ALCONV 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  director 


THIRD  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  February  Sixth 

1934 


THIRD  CHAMBER  MUSIC  CONCERT 

by 


MEMBERS  OF  THE  CONSERVATORY  ORCHESTRA 
Conducted  by 


CARL  McKinley,  of  the  Faculty 
Assisting:  RALPH  LEONARD  KIRKPATRICK,  Harpsichord. 


The  harpsichord,  presented  to  the  Conservatory  by  Ernest  B.  Dane,  Esq, 
of  the  Board  of  Trustees,  was  made  by  Chickering  and  Sons  under  the  direction 
of  Arnold  Dolmetsch. 


Friday  evening,  February  twenty-third,  at  8:15,  Fourth  Chamber 
Music  Concert.  Carl  Engel,  Triptych  for  violin  and  pianoforte;  Mozart,  Sonata 
in  E minor  for  violin  and  pianoforte;  Brahms,  Quintet  in  F minor,  op.  34,  for 
string  quartet  and  pianoforte. 

Mr.  Keller,  Mr.  Sanroma,  and  the  New  England  Conservatory  Quartet. 

The  concert  by  the  Conservatory  Orchestra  originally  announced  for  the 
evening  of  February  thirteenth  has,  in  accordance  with  the  notice  sent  to  ticket- 
holders,  been  postponed  to  Wednesday  evening,  March  fourteenth. 


PROGRAM 


J.  S.  Bach  . . 

. . Concerto  in  D minor,  for  harpsichord  and 

string  orchestra 

Allegro 

Adagio 

Allegro 

Schumann  . . 

. . Study  in  Canon  Form,  in  B major 

Orchestration  by  Theodore  Dubois 

Mendelssohn 

. . . Two  movements  from  the  Symphony 

in  A major,  op.  90  [Italian) 

Andante  con  moto 
Con  moto  moderato 

Erik  Satie  . . 

. . Gymnopedies,  nos.  i and  3 

Orchestrated  by  Claude  Debussy 

Berlioz  . . . 

. . Dance  of  the  Sylphs,  from 

The  Damnation  of  Faust 

J.  S.  Bach  . . 

. . Concerto  no.  5 in  D major  [Brandenburg) 

for  harpsichord,  flute,  violin,  and  string  orchestra 

PHILLIP  KAPLAN,  flute 
RENATO  PACINI,  violin 

Allegro 

AfFettuoso 

Allegro 

THE  ORCHESTRA 


Violins:  Contrabasses: 


Bassoons: 


Renato  Pacini  Stanley  G.  Hassell 

Genevieve  Thompson  John  Barwicki 

Walter  B.  Scheirer 

Elizabeth  W akefield 

Jacques  Rubinstein 

Harry  L.  Van  Ham  Harps: 

Barbara  Whitney 

Mervin  Whitcomb  Artiss  de  Volt 

Leo  Jaakkola 
Louis  Ruggiero 

Arthur  D,  Paiva  FlutCS: 

Phillip  Kaplan 
George  E.  Morey,  Jr, 
Robert  L.  McKenzie,  Jr. 


Frances  Albertin 
Austin  Ledwith 


Horns: 

Lowell  L.  Larsen,  Jr. 
Philip  H,  Palmer 
Bernard  Valkenier 

Trumpets: 

Robert  McClelland 
Chester  G.  Osborne 


Violas:  Oboes: 

Newman  Goldschmidt  Joseph  Lukatsky 
Margaret  H.  Clark  Oscar  Tourtellotte 
Esther  Chichester 


Tympani: 

Leo  Souza 


Violoncelli: 

Edwin  L.  Stuntzner 
Alexander  Mark 


Clarinets: 

Norman  Carroll 
Robert  Stuart 


Percussion : 

Dowell  P.  McNeill 


! 
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Program  notes  by  Carl  McKinley 


J.  S.  Bach — Concerto  in  D minor 

Bach,  as  we  know,  was  an  inveterate  transcriber  of  his  own  works.  Of 
his  seven  concerti  for  cembalo  and  strings,  Schweitzer  tells  us  that  only  one  is 
not  an  arrangement.  The  first  two  movements  of  the  Concerto  in  D minor 
were  drawn  from  his  cantata  ‘*Wir  miissen  durch  viel  Triibsal  in  das  Reich 
Gottes  eingehen”,  the  first  movement  serving  as  overture,  and  the  second  having 
independent  voice  parts.  The  source  of  the  third  movement  is  obscure.  In 
1730  alterations  were  made  in  the  organ  in  the  St.  Thomas  Church  in  Leipsic, 
and  the  whole  of  this  concerto  was  played  upon  the  rebuilt  organ  to  demonstrate 
the  improvements. 


Schumann — Study  in  Canon  Form 

In  1845  Schumann  wrote  six  Studies  in  Canon  Form  (Op.  56)  and  four 
Sketches  (Op.  58)  for  the  pedal  piano,  an  instrument  fitted  with  a pedal  board 
similar  to  that  of  the  organ,  which  either  operated  the  bass  keys  of  the  piano  or 
in  some  cases  sounded  a separate  set  of  bass  strings,  and  was  often  utilized  by  or- 
ganists to  avoid  tedious  hours  of  practice  in  cold  churches.  Dubois  orchestrated 
four  of  the  Studies,  of  which  the  one  in  B major,  with  the  canonic  imitation 
between  the  first  violins  and  the  violoncellos,  gains  much  by  its  transfer  to  a 
richer  medium  than  the  piano.  It  is  scored  for  two  flutes,  two  oboes,  two 
bassoons,  two  horns  and  the  usual  strings. 


Satie — Gymnopedies 

Erik  Satie,  son  of  a French  father  and  a Scottish  mother,  revealed  a curious 
mixture  of  audacity,  hum.or  and  mysticism  in  his  music,  and  is  thought  by  Jean- 
Aubry  to  have  had  some  influence  upon  Debussy,  whom  he  met  as  a young  man 
about  1890.  The  Gymnopaedia^  or  festival  of ‘^naked  youths”  was  celebrated 
annually  at  Sparta  in  honor  of  Apollo,  the  festivities  lasting  several  days.  The 
dances  apparently  suggested  the  rhythmic  movements  of  wrestling  or  boxing. 
The  instrumentation  is  for  two  flutes,  oboe,  four  horns,  cymbal,  two  harps  and 
strings. 


Berlioz — Ballet  des  Sylphes 


‘‘La  Damnation  de  Faust”,  legend  in  four  parts,  was  first  given  under  the 
composer’s  direction  in  Paris  in  1846.  The  Waltz  of  the  Sylphs  is  a short  or- 
chestral movement  during  which  the  Sylphs  dance  away  through  the  air  after 
singing,  at  Mephisto’s  command,  the  praises  of  Marguerite’s  beauty  and  loveli- 
ness to  the  sleeping  Faust.  It  is  scored  for  piccolo,  two  flutes,  two  clarinets, 
two  harps,  tympani  and  strings. 


Bach — Brandenburg  Concerto  No.  5 

The  concerto  in  D major  is  the  fifth  of  the  set  of  six  written  for  Christian 
Ludwig,  Margraf  of  Brandenburg;  the  remarkably  difficult  and  brilliant  part  for 
clavier  suggests  that  Bach  wrote  it  as  a vehicle  for  the  display  of  his  own  virtuos- 
ity, a supposition  that  would  also  explain  the  passage  in  the  first  movement,  no 
less  than  sixty-five  bars  in  length,  for  the  solo  instrument  alone.  The  slow 
movement  is  a trio  for  flute,  violin  and  clavier,  in  which  the  latter  sometimes 
accompanies  the  other  instruments  from  a figured  bass,  and  then  in  turn  develops 
and  elaborates  the  melodic  material.  The  gay  and  rollicking  theme  of  the  finale 
is  given  a fugue-like  exposition,  the  first  two  entrances  for  solo  violin  and  flute, 
the  next  two  for  the  clavier,  followed  in  turn  by  the  various  voices  of  the  string 
orchestra.  The  episodes  exploit  a more  flowing  melodic  fragment,  marked 
“cantabile”  at  each  appearance. 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  February  io,  1934,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 

Dennee Tarantelle  in  A major,  op.  23,  no.  4 

LEONARD  GOLDBERG  (Chelsea) 

Debussy  ....  Sarabande  from  the  Suite,  Pour  le  piano 

FRANK  YEAW  (Greenfield) 

Treharne  ....  Remember  me  when  I am  gone  away 
Chaminade  ....  Rosemonde 

LOUISE  HOLLANDER  (Framingham) 

HELEN  WILSON,  Accompanist 

Ibert The  Little  White  Donkey 

GUGLIELMINA  FIORENTINO  (Jamaica  Plain) 

Chaminade  ....  Autumn 

carol  LENORE  WOLFE  (Boston) 

Mozart Aria  from  Die  Zauberflote: 

In  diesen  heil’gen  Hallen 

Charles My  Lady  Walks  in  Loveliness 

KURT  SCHORR  (Boston) 

Ravel Sonatine 

ALLIENE  NEWMAN  (Watertown) 


Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  February  15,  1934,  at  4:05  o’clock 

g5*TUDENTS’  ^CITAL 

PROGRAM 

Beethoven  ....  Allegro  con  brio  in  C major,  op.  2,  no.  3 

IDA  TRACY  (Mt.  Vernon,  Iowa) 


Cesar  Franck  . . . Pastorale,  for  Organ 

GRETCHEN  WUNSCH  (Cambridge) 


Rheinberger 


. . . Intermezzo  anH  Fugue  from  Sonate  Pastorale, 

for  Organ 


CARL  HOWARD  (West  SomerviUe) 


Chopin-Kreisler  . . Mazurka  in  A minor  ) ^ 

r,  b for  Violin 

Pugnani-Kreisler  . 1 empo  di  menuetto  j 

MARY  DRIVER  (Milton) 

ALICE  WALKER,  Accompanist 


Boellmann 


. . Choral  and  Menuet,  from  Suite 
MARY  DOGLIO  (Providence,  R.  1.) 


Gothique, 
for  Organ 


Karg-Elert  ....  The  Legend  of  the  Mountain,  for  Orga^n 

MAIDA  BECKETT  (Peabody) 


Hutcheson  ....  Prelude  in  FjJ  minor 

MARIE  HOLT  (Saco,  Maine) 


Stein  way  Pianoforte 


I 


New  England  Conservatory  of  Music  j 


SONATA  RECITAL 

by 

EINAR  HANSEN,  violinist 

OF  THE  FACULTY 


JEANNETTE  GIGUERE,  pianist 


JORDAN  HALL 

Thursday  evening,  February  the  Fifteenth 

NINETEEN  HUNDRED  AND  THIRTY-FOUR 
AT  8:15  o’clock 


1 

5 


PROGRAM 


Niels  W.  Gade 

. Sonata  op  2i,  no.  2,  in  D major 

Adagio 

Largetto 

Adagioj  allegro  moderatoj  allegro  molto  vivace 

Cesar  Franck  . . 

. Sonata  in  A major 

Allegretto  ben  moderato 
Allegro 

Recitativo  - Fantasia 
Allegretto  poco  mosso 

Richard  Strauss  . 

. Sonata  in  E flat  major 

Allegro,  ma  non  troppo 
Improvisation  (Andante  cantabile) 
Finale  (andante;  allegro) 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  February  17,  1934,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 

Bach Three  Preludes:  in  Cjj  major 

in  C{jl  minor 
in  A major 

HELEN  BARRETT  (Medford) 

Debussy Cortege  from  the  Petite  Suite  in  E major, 

for  four  hands 

DOROTHY  LEVINE  (Roxbury) 

JANET  COLLINS  (Brookline) 

Schubert Du  hist  die  Ruh’ 

Mozart  Aria  from  The  Marriage  of  Figaro: 

Non  so  piu  cosa  son 

HELEN  BROOKS  (Brookline) 

Schumann Aufschwung 

EMELIA  ANDERSON  (Somerville) 

Faure Les  roses  d’Ispahan 

Hahn Trois  jours  de  Vendange 

ELIZABETH  ADAMS  (Holliston) 

Medtner Fairy  Tale  in  Eb  major,  op.  26 

MIRIAM  atlas  (Winthrop) 

Puccini Aria  from  La  Boheme:  Mi  chiamano  Mimi 

Vaughn  Williams  . Silent  Noon 

BEATRICE  SILVERMAN  (Winthrop) 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  D minor,  op.  31,  no.  2 
harry  GOODMAN  (Dorchester) 


Stein  way  Pianoforte 


J 


New  England 


Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Monday  evening,  February  19,  1934,  at  8:15  o’clock 

pianoforte  recital 

by 

VERONA  DURICK 

( Class  of  1932) 

7^  RO  G R A M 

Bach  First  movement  of  the  Italian  Concerto 

Beethoven  ....  Sonata  in  D major,  op.  10,  no.  3 

Allegro 

Largo 

Minuet 

Finale 


Albeniz Navarra 

Debussy  Brouillards 

Stevens Oarsman 

Borodin  Scherzo 


Chopin Two  Mazurkas:  in  Ab  major,  op.  41,  no.  4 

in  A minor,  op.  67,  no.  4 

Waltz,  op.  62,  no.  3 

Ballade  in  F minor,  op.  52 


Mason  & Hamlin  Pianoforte 


i 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  February  20,  1934,  at  4.15  o’clock 


CONCERT 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 
under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

PR  0 GRAMME 

Saint-Saens  . 

. . . Marche  militaire  francaise 

MARION  FOSTER,  Conductor 

Cherubini 

. , . Overture — Anacreon 

MAURICE  LEWIS,  Conductor 

Bach  .... 

. , . Air  from  the  D major  suite  (foi*  strings) 
EVANGELINE  RUMBAUGH,  Conductor 

Beethoven 

. . . Allegretto,  (Scherzando)  from  the  Eighth 

Symphony 

REUBEN  LARSON,  Conductor 

Haydn  . . . 

, . . Variations  on  the  Austrian  National  Hymn 

(for  strings) 

WENDELL  WITHINGTON,  Conductor 

Bolzoni  . . 

. . . Minuetto  (for  strings) 

ALICE  G.  SMITH,  Conductor 

Rimsky-Korsakoff  . The  Young  Prince  and  the  Princess, 


SuK  .... 

from  SCHEHEREZADE 

ELLEN  CANNEY,  Conductor 
LOUIS  CUDDY,  Conductor 

Lacombe  . . 

. . . Aubade  Printaniere 

CORNELIUS  MAHONEY,  Conductor 

Tschaikowsky 

. . . Thornrose  Waltz,  from 

The  Sleeping  Beauty 

ARLENE  PALMER,  Conductor 

NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T)irector 


FOURTH  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Friday  evening,  February  Twenty-third 

1934 


FOURTH  CHAMBER  MUSIC  CONCERT 

by 

MEMBERS  OF  THE  FACULTY 

HARRISON  KELLER,  Fiolin 

JESUS  MARIA  SANROMA,  Pianoforte 
and 

THE  NEW  ENGLAND  CONSERVATORY  QUARTET 

HARRISON  KELLER,  First  violin  GEORGES  FOUREL,  Viola 
PAUL  FEDOROVSKY,  Second  violin  ALFRED  ZIGHERA,  Violoncello 


Tuesday  evening,  March  6,  at  8.15,  Fifth  Chamber  Music  Concert,  by  mem- 
bers of  the  Faculty.  J.  M.  Leclair  (1697-1764),  Senate  a trois,  for 
flute,  viola  da  gamba,  and  harp;  Debussy,  Senate,  for  flute,  viola,  and 
harp;  Haydn,  Divertimento  96,  for  baryton  (viola  da  gamba),  viola,  and 
violoncello;  Prudent  (i8th  century),  Les  Bouquets  de  Chassenay,  for 
flute,  viola  da  gamba,  and  harp.  Messrs.  Georges  Laurent,  flute;  Alfred 
Zighera,  viola  da  gamba;  Georges  Fourel,  viola;  Bernard  Zighera,  harp. 
Assisting;  Alexander  Mark,  violoncello. 


PROGRAM 


Carl  Engel  . . 

. . Triptych,  for  violin  and  pianoforte 

Liberamente  (ben  sostenuto) 
Allegretto  capriccioso 
Allegretto,  ma  non  tanto 

Mozart  . . . 

. . Sonata  in  E minor  (Kochel  304) 

for  violin  and  pianoforte 

Allegro 

Tempo  di  menuetto 

Brahms  .... 

. . Quintet  in  F minor,  op.  34,  for  two  violins, 
viola,  violoncello,  and  pianoforte 

Allegro  non  troppo 
Andante  un  poco  adagio 
Scherzo 

Finale  (allegro  non  troppo) 

Steinway  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  February  24,  1934,  at  1:05  o’clock 

Saturday  Recital 

P R O G R AM 

Mozart First  movement  of  the  Pianoforte  Sonata  in 

F major 

PHILLIS  P.  SMITH  (Chelsea) 

Schumann Novellette  in  E major,  Op.  21,  no.  7 

VERA  HENNING  (East  Dedham) 

Handel Violin  Sonata  in  E major 

JOHN  CARDOSA  (Central  Falls,  R.  I.) 

Beethoven  ....  Sonata  in  Fff  major.  Op.  78 

MARTHA  HARPER  (Meadville,  Pa.) 

Chopin Impromptu  in  Ab  major.  Op.  29 

MARY  MORRISSEY  (Medford) 

Beethoven  . . . . Vivace  non  troppo  and  Prestissimo  from  the 

Pianoforte  Sonata  in  E major.  Op.  109 

CLARA  HERSCOVITZ  (Dorchester) 

Ravel Pieu  en  forme  de  Habenera 

Bax Mediterranean 

MAIDA  BECKETT  (Peabody) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Saturday  evening,  February  26,  1934,  at  8:15  o’clock 

JUNIOR  department 

PIANOFORTE  RECITAL 

by 

PUPILS  of  aleene  grossart 

PROGRAM 

Dennee  .....  Chase  of  the  Butterflies 
Gooch Blue  Danube 

EVA  SWINTON 

Erb Little  Yellow  Dog 

Chadwick  ....  Cricket  and  the  Bumble  Bee 
WILLIAM  SMITH 

Eilenberg Gipsy  Fireside 

Gillet Echoes  of  the  Ball 

DOROTHY  SHARPE 

Krogmann  ....  Vesper  Hells 
RALPH  MANN 

Jensen The  Mill 

JOHN  HRABA 

Schumann  ....  Happy  Farmer 

PHYLLIS  STRATFORD 

Krogmann  ....  Robin’s  Lullaby 

DORIS  REISER 

Beethoven  ....  First  movement  of  the  Sonata,  op.  2,  no.  i 
Godowsky  ....  Alt-Wien 

BEATRICE  GOLDBERG 

Beethoven  ....  Fiir  Elise 

Raff Fabliau 

GILBERT  ROSE 

Mattingly  ....  The  ’Cello 

MILDRED  BARRON 

Godard  Valse  in  Bb  major 

LEONA  NORMAN 

Friml Twilight 

ELEANOR  REISER 

Rubinstein  ....  Romance 

Dennee Tarantelle 

LEONARD  GOLDBERG 

Dennee Waltz 

IRVING  REISER 


Stcinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  February  28,  1934,  at  8:15  o’clock 

RECITAL 

by 

WILLIAM  COOK,  Pianist 

(Collegiate  Class  of  1934) 

HAROLD  SCLIWAB,  Pianist  and  Organist 


(Mus.  B.,  1928) 

Music  for  Two  Pianofortes 
and  for 

Pianoforte  and  Organ 
PROGRAM 

Saint-Saens  . . 

. . Variations  for  two  pianofortes  on  a theme 

from  Beethoven,  op.  35 

Chopin-Maier  . 

. . Two  Etudes  in  Gb  major 

Moussorgsky-Pattison  Coronation  Scene,  from  Boris  Godounov 


Arensky  . . . 

. . Two  Silhouettes:  Le  reveur,  op.  23,  no.  4 

Le  danseur,  op  23,  no.  5 

Clokey  . . . . 

. . Symphonic  Piece  for  pianoforte  and  organ 

Dialogue 

Romance 

Scherzo 

Intermezzo 

Fugue 

Converse  . . . 

. . Night,  op.  1 1,  no.  i 

Demarest  . . 

. . Fantasie 

s 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


PIANOFORTE  RECITAL 

by 

ELISABETH  JOANNE  SCHULZ 

( Class  of  ip26J 


GEORGE  W.  BROWN  HALL 
Thursday  evening,  March  First 

1934 


This  will  be  the  second  in  a series  of  three  recitals  by 
graduate  students  of  Anna  Stovall-Lothian,  of  the  Faculty 


“Program 

Bach 

. Prelude  in  Eb  minor 

Bach-Busoni  . . 

. Organ  Choral  Prelude 

“Sleepers  wake,  a voice  is  calling” 

Scarlatti  .... 

. Two  Sonatas:  in  G major 
in  B minor 

Haydn  

. Sonata  in  D major,  no.  7 

Beethoven  . . . 

. Sonata  in  E minor,  op.  90 

Chopin 

. Two  Preludes:  in  C major,  op.  28,  no.  i 
in  E minor,  op.  28,  no.  4 
Etude  in  E major,  op.  10,  no.  3 

Waltz  in  E minor 

Berceuse 

Etude  in  C minor,  op.  10,  no.  12 

John  Wright  . . 

. Pensees  traversantes 

Elisabeth  Schulz 

. Prelude  elegiacque 
Allegro  impetuoso 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Friday  afternoon,  March  2,  1934,  at  12.15  o’clock 

AN  HOUR  OF  CHORAL  iMUSIC 

by  the 

CHORAL  CLASS 

OF  THE  SCHOOL  MUSIC  DEPARTMENT 

with 

STUDENT-CONDUCTORS 
under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

PR  OGRAM  ME 

Handel And  the  Glory  of  the  Lord  (The  Messiah) 

FERMA  FIORE,  Conductor 

Mozart Ave  Verum  Corpus 

MYRTLE  BOWLIN,  Conductor 

Mendelssohn  . . . How  Lovely  are  the  Messengers  (St.  Paul) 

HORTENSE  PHRAME,  Conductor 

Rheinberger  . . . The  Stars  in  Heaven 

ISRAEL  KARTEN,  Conductor 

Converse The  Water-Lily 

RUTH  WILLIAMS,  Conductor 

Gounod Chorus  of  Bacchantes 

MARION  FOSTER,  Conductor 

Chadwick  ....  Caravan  Song 

DONALD  HAYWARD,  Conductor 

Farwell Night  in  the  Desert 

FLYNOR  HAMILTON.  Cnndurtnr 


New  England  Conservatory  of  Mus 


GEORGE  W.  BROWN  HALL 
Friday  evening,  March  2,  1934,  at  8:15  o’clock 

JUNIOR  DEPARTMENT 

PIANOFORTE  RECITAL 

by 

PUPILS  OF  ALEENE  GROSSART 
PROGRAM 

Grant-Schaefer  . . March  of  the  Boy  Scouts 

ScHOTTE  Water  Nymph 

MALCOLM  GORDON 

Paderewski  ....  Minuet 
Rubenstein  . . . .Romance 

jean  GORDON 

Strauss On  the  Beautiful  Blue  Danube 

HOMER  WENRICH 

Ellmenreich  . . . Spinning  Song 

PHYLLIS  GREEN 

Beethoven  ....  Minuet  in  G 

Lenecke Springtime  Dance 

EDITH  LEVIN 

Durand Valse  in  Eb  major 

SELMA  FINKELSTEIN 

Paldi  Enchantment  Waltz 

Gillet Echoes  of  the  Ball 

OLGA  SPARTALES 

Brown  • Pixies’  Gavotte 

LOUISE  LANSDALE  DALEY 

Beethoven  ....  Fiir  Elise 

MARJORIE  OLLSTON 

Brahms Waltz  in  Ab  majoi 

CONSTANCE  ANNE  MACBRIDE 

Terry By  Candle-light 

BEATRICE  WASSERMAN 

ivloszKOWSKi  ....  Spanish  Dance 

LUCTENNE  GROW 

Dvorak  Humoreske 

JEANNETTE  PELTON 

Turner Serenata 

Krentzlin  ....  Turkish  Rondo 

CHARLOTTE  GLASHOW 

Moszkowski  «...  Tarantelle 

ELEANOR  FINKELSTEIN 

Crawford  ....  Sur  la  glace 

LILLIAN  PELTON 

Krogmann  ....  Vesper  Bells 

MARIE  NATOLI 

Mattingly  ....  The  ’Cello 

CLEO  SPILIOS 

Krogmann  ....  Robin’s  Lullaby 

HARRY  KUPPERSTEIN 

Grieg Papillon 

Scharwenka  . . . Polish  Dance 
EDNA  DREYER 


Steinway  Pianoforte 


aV 


I 


i 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


% 


FIFTH  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  March  Sixth 

1934 


FIFTH  CHAMBER  MUSIC  CONCERT 

by 

MEMBERS  OF  THE  FACULTY 


GEORGES  LAURENT,  Flute  GEORGES  FOUREL,  Fiola 

ALFRED  ZIGHERA,  Fiola  da  gamba  BERNARD  ZIGHERA,  Flarp 


Assisting:  ALEXANDER  MARK,  Violoncello 


Tuesday  evening,  March  20,  at  8:15,  Sixth  and  last  Chamber  Music  Concert. 
Mozart:  Pianoforte  Quartet  in  G minor;  Vaughan  Williamis:  Song 

Cycle,  On  Wenlock  Edge,  for  tenor  voice,  pianoforte,  and  string  quartet; 
Brahms:  Pianoforte  Quartet  in  A major,  op.  26.  George  Stewart  Mc- 
Manus, pianoforte;  Rulon  Y.  Robison,  tenor;  the  New  England  Con- 
servatory Quartet  (Messrs.  Keller,  Federovsky,  Fourel,  and  Zighera). 


Wednesday  evening,  March  14,  at  8:15,  in  Jordan  Hall,  Concert  by  the  Con- 
servatory Orchestra,  conducted  by  the  Director.  Works  by  John  Alden 
Carpenter,  G.  W.  Chadwick,  F.  S.  Converse,  Howard  Hanson, 
Edward  Burlingame  Hill,  Ch.  M.  Loeffler,  and  Leo  Sowerby.  Soloists, 
Messrs.  Sanroma  and  McKinley,  of  the  Faculty. 


PROGRAM 


J.  M.  Leclair  . . . SoNATE  a trois  (for  flute,  viola  da  gamba, 
(1697-1764)  and  harp) 

Allegro 
Sarabande 
Allegro  assai 

Haydn Divertimento  96  (for  baryton  [viola  da 

gamba],  viola,  and  violoncello) 
Written  lor  Prince  Esterhazy  in  1770 

Largo 
Menuetto 
Allegro 


Debussy Sonate  (for  flute,  viola,  and  harp) 

Pastorale 

Interlude 

Finale 

Prudent Lhs  Bouquets  de  Chassenay  (for  flute,  viola 

(i8th  cent.)  da  gamba,  and  harp) 

Copied  from  manuscript  at  the  Bibliotheque  Nationale  de  Paris 

Pesamment 
Allegro  modere 
Air  gracieux 
Tambourin 


New  England  Conservatory  of  Music 


Friday 

GEORGE  W.  BROWN  HALL 
EVENING,  March  9,  1934,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

MARGUERITE  BROW  SHERWIN 


Beethoven  . 

(Collegiate  Class  of  1934) 
%% 

PROGRAM 

. . . Sonata  op.  81  a 

Adagio;  Allegro  (les  adieux) 
Andante  espressivo  (1’ absence) 
Vivacissimamente  (le  retour) 

Chopin  . . 

. . . . Nocturne  in  C minor,  op.  27,  no.  i 

Mazurka  in  A minor,  op.  Post 

Debussy  . . 

. . . . Prelude  and  Sarabande 

(Suite  pour  le  Piano) 

Danse 

Brahms  . . . 

. . . Intermezzo  in  Bb  minor,  op.  117 

Capriccio  in  B minor,  op.  76,  no.  2 
Rhapsodie  in  Eb  major,  op.  119,  no.  4 

Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of 


Music 


RECITAL  HALL 

Saturday  afternoon,  March  io,  1934,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 

Bach Prelude  and  Fugue  in  C minor 

EDNA  SIEGEL  (Dorchester) 

Beethoven  ....  Last  movement  of  the  Pianoforte  Sonata 

in  C minor,  op.  10,  no.  i 

BERYL  ANDERSON  (East  Milton) 

Brahms  Waltz  in  Ab  major,  op.  39,  no.  15 

FANNIE  MERLE  SMITH  (Birmingham,  Ala.) 

Chadwick  . . . .He  Loves  Me 

Bassett Come  Pretty  Tanager 

DOROTHY  C.  AHEARNE  (Salem) 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  C major,  op.  2,  no.  3 

LILLIAN  LEVY  (Chelsea) 

Chopin Waltz  in  Eb  major,  op.  18 

IDA  TRACY  (Mt.  Vernon,  Idaho) 

Schumann  . . . . In  the  Evening 

Whims 

Dream  Visions 

HELEN  BARRETT  (Medford) 

MacDowell  . . . Etude  de  concert,  op.  36 

CAROL  LENORE  WOLFE  (Boston) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL  FOYER 
Monday  evening,  March  12,  1934  at  8.30  o’clock 


SIGMA 

CONCERT 

by 

Members  of 

LAMBDA  CHAPTER 

of 

ALPHA  IOTA  FRATERNITY 
assisted  hy 

Genevieve  Thompson 
TR  0 GRAM  ME 

Brahms  . . . 

. . Variations  on  a Theme  by  Haydn 

for  two  pianos 

CAMELLE  IRELAND 
DOROTHY  HIGGINS 

Gabrilowitch  . 

. . Elegie,  op.  7 

DOROTHY  LUTZ 
RUTH  GREER,  accompanist 

Puccini  .... 

. . Duet  from  ‘^Madam  Butterfly” 

CAROL  LENORE  WOLF 

HELEN  WILSON 

Warren  Storey  Smith  Return 

CAROL  LENORE  WOLF 


Chr.  Krah  . . 

. . Traume 

HELEN  WILSON 

Caracciolo  . . 

. . Three  Tuscan  Folk  Songs: 

A Streamlet  Full  of  Flowers 
A Flight  of  Clouds 
Nearest  and  Dearest 
CAROL  LENORE  WOLF 
HELEN  WILSON 

Chopin  .... 

. . Mazurka  in  A minor,  op.  67,  no.  4 

Waltz,  op.  62,  no.  3 

Borodin  . . . 

. . Scherzo 

VERONA  DURICK 

Paul  Juon  . . 

. Trio  Miniaturen 
Reverie 

Danse  Phantastique 

Elegie 

Humoreske 

GENEVIEVE  THOMPSON 
DOROTHY  LUTZ 
MARGARET  MIDDLETON 

Arensky  . . . 

. . Suite  for  Two  Pianos,  op.  15 
ELEANOR  LOCKWOOD 
MARTHA  FISHER 

NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 

WEDNESDAY  EVENING,  MARCH  FOURTEENTH 

1934 


THE  CONSERVATORY  ORCHESTRA 


Conductor,  THE  DIRECTOR 


Soloists:  CARL  McKINLEY,  Organ 

JESUS  MARIA  SANROMA,  Pianoforte 


The  part  for  voice  in  the  Medieval  Poem  by  Sowerby  sung  by 
Gladys  Miller,  of  the  Faculty. 


PROGRAM 

G.  W.  Chadwick  . A Vagrom  Ballad. 

From  the  Symphonic  Sketches 

Leo  Sowerby  . . . Medieval  Poem,  for  organ  and  orchestra 
F.  S.  Converse  . . . Vision  of  St.  Michael,  from  the  incidental 


Ch.  M.  Loeffler  , . Poem  for  orchestra 


John  Alden  Carpenter  . Concertino  for  pianoforte  and  orchestra 


Howard  Hanson  . . Symphonic  Poem,  Pan  and  the  Priest 


music  to  Percy  Mackaye’s  play  Jeanne  d' Arc 


Allegro  con  moto 
Lento,  grazioso;  allegro 


Edward  Burlingame  Hill  . The  Dumb  Soldier. 


From  Stevensoniana  Suite  no.  2, 
after  the  poem  from  R.  L.  Steven- 
son’s A Child'* s Garden  of  Verses 


Steinway  Pianoforte 


The  following  program  notes  have  been  provided  by- 
Warren  Storey  Smith,  of  the  Faculty. 

A Vagrom  Ballad.  From  Symphonic  Sketches  George  W.  Chadwick 

(Born  at  Lowell,  Mass.,  November  13,  1854;  died  at  Boston,  Mass.,  April  4,  1931.) 

A tale  of  tramps  and  railway  ties. 

Of  old  clay  pipes  and  rum. 

Of  broken  heads  and  blackened  eyes 
And  the  “thirty  days”  to  come. 

O.  H. 

These  lines  at  the  head  of  Chadwick’s  “A  Vagrom  Ballad”  disclose 
sufficiently  the  nature  and  content  of  this  individual,  typically  American  music. 
A group  of  hoboes  in  a field,  cooking  over  an  open  fire  with  empty  tomato  cans 
for  utensils,  as  spied  from  a train  en  route  from  Boston  to  Worcester,  suggested 
to  Mr.  Chadwick  the  fourth  division  of  his  Symphonic  Sketches,  the  other 
numbers  of  which  are  “Jubilee”,  “Noel”,  and  “Hobgoblin”. 

“A  Vagrom  Ballad”  was  composed  in  February,  1896,  the  “Jubilee  and 
Noel”  in  1895,  and  “Hobgoblin”  in  1904.  The  score  of  the  entire  suite, 
published  in  1907,  is  dedicated  to  Frederick  S.  Converse. 

It  may  be  mentioned  that  in  the  course  of  “A  Vagrom  Ballad”  the  xylo- 
phone, in  a true  spirit  of  ribaldry,  quotes  a familiar  phrase  from  the  subject  of 
Bach’s  great  organ  fugue  in  G minor. 


Medieval  Poem  for  organ  and  orchestra  Leo  Sowerby 

(Born  at  Grand  Rapids,  Michigan,  May  i,  1895;  now  living  in  Chicago.) 

Felix  Borowski’s  notes  for  the  concerts  of  the  Chicago  Symphony  Orches- 
tra tell  us  that  this  “Medieval  Poem”  was  sketched  between  January  9 and  19, 
1926,  and  orchestrated  during  the  next  two  months.  The  problem  of  combin- 
ing organ  and  orchestra  has  always  been  a vexatious  one,  particularly  in  the 
matter  of  wind  instruments.  Mr.  Sowerby  solves  it  by  scoring  the  orchestral 
part  of  this  “Medieval  Poem”  for  a single  flute,  oboe,  English  horn,  bass  clari- 
net, bassoon  and  trumpet,  a pair  each  of  clarinets  and  horns,  kettledrums,  cym- 
bals, triangle,  tubular  bells,  gong,  soprano  voice  and  strings. 

The  first  performance  of  the  “Medieval  Poem”  was  at  a concert  given 
under  the  auspices  of  the  Illinois  Council  of  the  National  Association  of  Organ- 
ists at  Kimball  Hall,  Chicago,  April  20,  1926.  The  program  then  contained 
the  following  note: 


'*The  inspiration  of  this  work  is  the  following  hymn  from  the  Liturgy  of 
St.  James,  translated  by  Gerard  Moultrie: 

‘Let  all  mortal  flesh  keep  silence,  and  with  fear  and  trembling  stand: 
Ponder  nothing  earthly  minded,  for  with  blessing  in  His  hand, 

Christ,  our  Lord,  to  earth  descendeth,  our  full  homage  to  demand. 

‘Rank  on  rank  the  host  of  heaven  spreads  its  vanguard  on  the  way. 

As  the  ray  of  light  descendeth  from  the  realms  of  endless  day. 

That  the  powers  of  hell  may  vanish  as  the  darkness  clears  away. 

‘At  His  feet  the  six- winged  seraph;  cherubim  with  sleepless  eye 
Veil  their  faces  to  the  Presence,  as  with  ceaseless  voice  they  cry 
“Alleluia,  Alleluia,  Alleluia,  Lord  most  high/’  * 

“The  composer  has  endeavored  to  interpret  the  atmosphere  of  mystery 
which  pervades  the  poem  by  translating  into  tone  something  of  the  vision  of  the 
heavenly  pageant  which  St.  James  or  any  devout  soul  might  have  imagined. 
As  to  actual  musical  structure,  the  work  is  a rhapsody  in  free  variation  form, 
based  on  a chorale,  which  appears  in  unadorned  form  in  the  organ  toward  the 
close  of  the  piece.  No  Gregorian  or  other  borrowed  themes  are,  however, 
consciously  used.” 

“The  score  is  dedicated  to  Howard  Hanson,  who  gave  the  work  its  third 
performance  at  Rochester,  New  York,  with  Mr.  Sowerby  as  the  organist. 

Vision  of  St.  Michael,  from  the  incidental  music  to  Percy  Mackaye’s  play 
“Jeanne  d’Arc”.  Frederick  S.  Converse 

(Born  at  Newton,  Mass.,  January  5,  1871;  now  living  at  Westwood,  Mass.) 

In  writing  incidental  music  for  Percy  Mackaye’s  “Jeanne  d’Arc”,  first 
performed  at  the  Lyric  Theatre  in  Philadelphia,  October  15,  1906,  with  Julia 
Marlowe  and  E.  H,  Sothern  in  the  cast,  Mr.  Converse  aimed  to  make  his  score 
not  merely  a tonal  commentary  on  but  also  a tonal  counterpart  of  the  drama. 
This  music  was  originally  composed  for  a small  orchestra.  Later  Mr.  Converse 
extracted  certain  pages  from  it  and  prepared  a suite  for  full  orchestra,  first  per- 
formed at  a Jordan  Hall  Orchestral  Concert,  January  10,  1907,  Mr.  Goodrich 
conducting. 

Mr.  Edward  Burlingame  Hill,  who  prepared  the  program  notes  for  these 
concerts,  thus  describes  the  excerpt  played  this  evening: 

“Night  Vision.  The  wearied  Jeanne  sleeps  in  the  moonlit  woods,  while 
from  the  camp  near  at  hand  come  confused,  indefinite  sounds  of  night.  The 
Duke  d’Alen^on,  her  guardian,  approaches  and,  overcome  by  the  impulse  of 
his  pure  love  for  the  maid,  moves  to  kiss  her  unmailed  hand.  Suddenly  appears 
to  him  the  bright,  protecting  image  of  Saint  Michael,  at  once  warning  the  Duke 
that  the  protection  of  Heaven  is  accorded  the  maid  and  strengthening  him  in  his 
momentary  weakness.” 


Poem  for  orchestra 


Charles  Martin  Loeffler 


(Born  at  Miihlhausen,  Alsace,  January  30,  1861;  now  living  in  Medfield,  Mass.) 

As  **Poem  for  Orchestra:  ‘Avant  que  tu  ne  t’en  allies*  '*  this  musical  ver- 
sion of  the  fifth  poem  in  *‘La  Bonne  Chanson’*  of  Paul  Verlaine  (1844-96) 
was  first  performed  on  April  ii,  1902,  at  a concert  of  the  Boston  Symphony 
Orchestra,  of  which  body  Mr.  LoeflBer  was  second  concertmaster  from  1883  to 
1903.  There  was  also  a performance  the  following  year.  The  composer 
later  revised  and  re-orchestrated  his  score,  and  in  its  present  form  it  was  first 
heard  at  a concert  of  the  Boston  Symphony  on  November  i,  1918. 

The  music  is  a tonal  paraphrase  of  Verlaine’s  poem,  which,  with  English 
translation  by  Philip  Hale,  follows  herewith: 


Avant  que  tu  ne  t'en  allies. 

Pale  etoile  du  matin, 

— Mille  cailles 

Chantent,  chantent  dans  le  thym.  — 

Tourne  devers  le  poete, 

Dont  les  yeux  sont  pleins  d*  amour, 
— L’alouette 

Monte  au  del  avec  le  jour. — 


Tourne  ton  regard  que  noie 
L’aurore  dans  son  azur; 

— Quelle  joie 

Parmi  les  champs  de  blemur! — 

Puis  fais  luire  ma  pensee 
La-bas, — bien  loin,  oh,  bien  loin! 
— La  rosee 

Gaiment  brille  sur  le  foin. — 


Dans  le  doux  reve  ou  s’agite 
Ma  mie  endormie  encor.  . . 

— Vite,  vite. 

Car  void  le  soleil  d’or. — 

Before  you  fade  and  disappear,  pale  morning  star — a thousand  quails  call 
in  the  thyme — 

Turn  toward  the  poet,  whose  eyes  brim  with  love — the  lark  mounts  sky- 
ward with  the  day — 

Turn  your  face  drowned  by  the  dawn  in  its  blue — O the  joy  among  ripe 
wheatfields  I — 

Make  my  thought  shine  yonder — far  off,  O so  far! — the  dew  glistens  on 
the  hay — 

In  the  sweet  dream  wherein  my  love,  still  sleeping,  stirs — hasten,  hasten; 
for,  lo,  the  golden  sun. 


Concertino  for  Piano  and  Orchestra  John  Alden  Carpenter 

(Born  at  Park  Ridge,  Illinois,  February  28,  1876;  now  living  in  Chicago.) 

The  concertino,  or  less  pretentious  concerto  for  piano  and  orchestra,  has 
become  popular  in  these  days  of  musical  brevities.  Recent  examples  of  the  form 


from  the  pens  of  Frederick  S.  Converse  and  Edward  Burlingame  Hill  have  been 
heard  in  Boston  within  the  past  month.  Mr.  Carpenter  composed  his  between 
July  I and  October  i,  1915,  and  it  was  played  by  the  Chicago  Symphony  Or- 
chestra on  March  10  of  the  following  year,  with  Percy  Grainger  as  the  pianist. 
The  first  performance  in  Boston  was  at  a concert  of  the  Boston  Symphony  Orchestra 
on  February  13,  1920;  the  soloist  was  then  E.  Robert  Schmitz. 


The  Dumb  Soldier,  from  Stevensoniana  Suite  No.  2 after  the  poem  from  R. 
L.  Stevenson’s  ‘‘A  Child’s  Garden  of  Verses”.  Edward  Burlingame  Hill 


(Born  at  Cambridge,  Mass.,  September  9,  18725  now  living  in  Boston.) 
scarely  intended  to  compose  a second  Stevensoniana  Suite”,  writes 
Mr.  Hill  to  Philip  Hale,  editor  of  the  program  books  of  the  Boston  Symphony 
Orchestra,  “but  having  been  struck  by  the  imaginative  qualities  of ‘Armies  in  the 
Fire’  I wrote  music  for  it  in  May,  1921.”  The  other  numbers  in  the  Second 
Suite,  “The  Dumb  Soldier”  and  “Pirate  Story”,  were  composed  in  January 
and  February,  1922.  “These  little  pieces,”  the  composer  adds,  “although 
attempting  to  reflect  the  mood  ofStevenson’s  verses,  are  not  primarily  descriptive 
music.” 


The  poem  “The  Dumb  Soldier” 

When  the  grass  was  closely  mown. 
Walking  on  the  lawn  alone. 

In  the  turf  a hole  I found 
And  hid  a soldier  underground. 

Spring  and  daisies  came  apace; 
Grasses  hide  my  hiding  place; 
Grasses  run  like  a green  sea 
O’er  the  lawn  up  to  my  knee. 

Under  grass  alone  he  lies. 

Looking  up  with  leaden  eyes. 

Scarlet  coat  and  pointed  gun. 

To  the  stars  and  to  the  sun. 

When  the  grass  is  ripe  like  grain. 
When  the  scythe  is  stoned  again. 
When  the  lawn  is  shaven  clear. 
Then  my  hole  shall  reappear. 


follows  herewith: 

I shall  find  him,  never  fear, 

I shall  find  my  grenadier; 

But  for  all  that’s  gone  and  come, 
I shall  find  my  soldier  dumb. 

He  has  lived,  a little  thing. 

In  the  grassy  woods  of  spring; 
Done,  if  he  could  tell  me  true. 
Just  as  I should  like  to  do. 

He  has  seen  the  starry  hours 
And  the  springing  of  the  flowers 
And  the  fairy  things  that  pass 
In  the  forests  of  the  grass. 

In  the  silence  he  has  heard 
Talking  bee  and  ladybird. 

And  the  butterfly  has  flown 
O’er  him  as  he  lay  alone. 


Not  a word  will  he  disclose. 
Not  a word  of  all  he  knows, 

I must  lay  him  on  the  shelf. 
And  make  up  the  tale  myself. 


(By  kind  permission  of  Charles  Scribners’  Sons,  New  York) 


Howard  Hanson 


Symphonic  Poem,  “Pan  and  the  Priest”,  Opus  26 

(Born  ot  Wahoo,  Nebraska,  October  28,  18965  now  living  at  Rochester,  N.  Y.) 

It  is  not  often  than  an  American  composition  receives  its  first  performance 
abroad,  but  “Pan  and  the  Priest”,  the  exception  that  proves  the  rule,  had  its 
premiere  at  a London  Promenade  Concert  under  the  baton  of  Sir  Henry  Wood 
in  September,  1926.  For  the  program-book  of  the  New  York  Philharmonic 
Society  when  “Pan  and  the  Priest”  was  performed  by  that  body  under  the 
direction  of  Willem  Mengelberg,  Mr.  Hanson  supplied  the  following  informa- 
tion. 

“The  music  has  no  literary  connotation,  and  no  definite,  detailed  program. 
It  is,  rather,  the  result  of  inner  forces  and  emotional  conflicts.  ‘Pan*  might  be 
said  to  represent  the  pagan  spirit  which  lives  in  every  artist,  the  spirit  of  freedom, 
of  exuberant  life,  of  unfettered  emotions.  The  ‘Priest*  represents  the  religious 
influence,  the  artist*  s tendency  to  seek  relief  from  the  too  insistent  rhythm  of  life 
in  meditation  and  philosophic  contemplation,  the  spirit  of  emotional  restraint  and 
asceticism. 

“The  composition  begins  with  a short  characterization  of  the  priest,  pictur- 
ing his  moods  of  melancholy,  his  stern  asceticism  and  his  monastic  philosophy. 
Then  follows  the  characterization  of  Pan,  his  freedom  from  restraint,  his  joy 
of  living  and  his  full-blooded  emotional  desires.  What  follows  is  a tur- 
bulent struggle  between  the  two  tendencies,  the  spirit  of  the  priest  emerging  dur- 
Pan*s  wildest  revelings,  the  sound  of  the  church  bells  mingling  with  the  wild 
abandon  of  the  dance.  Which  wins  in  the  end  I leave  my  audience  to  guess. 
Perhaps  the  battle  is  still  to  be  decided.  Certainly  the  motive  of  the  priest  shouts 
forth  triumphantly  in  Pan*s  joyous  cadence.** 
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New  England  Conservatory  of  Music 
JORDAN  HALL 

Thursday  evening,  March  15,  1934,  at  8:15  o’clock 

ORGAN  RECITAL 

by 

CARLETON  F.  PETIT 

(Collegiate  Class  of  1934) 


PROGRAM 

Karg-Elert  . . . 

. Chorale-Improvisation,  ‘^Herr,  wie  Du  willst” 

Maquaire  .... 

. Symphony  No.  i,  op.  20 

Allegro 

Andante 

Scherzo 

Finale 

Bach 

. Prelude  and  Fugue  in  A minor 

Saint-Saens  . . . 

. Rhapsodie  No.  i 

Vierne 

. Scherzetto 

WiDOR 

. Salve  Regina,  from  Symphony  No.  2 

Cesar  Franck  . . . Finale  in  Bb  major 
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New  England  Conservatory  ok  Music 


JORDAN  HALL 

Friday  evening,  March  i6,  1934,  at  8:15  o’clock 
CONCERT 

by 

ADVANCED  STUDENTS 

PROGRAM 

Bach Prelude  and  Fugue  in  G major,  for  Organ 

KENNETH  WILSON  (Dorchester) 

Bach — Saint-Saens  . Gavotte  in  B minor 

Mozart Romanza  in  Ab  major 

Graun Gigue  in  Bb  minor 

Mendelssohn  . . . Rondo  capriccioso 

MARY  MORRISSEY  (Medford) 

CiMARA Non  piu 

Rangstrom  ....  Melodie 

Chr.  J.  Krah  . . . Traume 

Bennett Home  lights 

HELEN  WILSON  (Seattle,  Wash.) 

ARNOLD  RICH,  Accompanist 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  Ab  major,  op.  no 

DORIS  EDWARDS  (Somerville) 

Bach — Kreisler  . . Gavotte  J 

Dvorak — Kreisler  . Slavonic  Dance  in  G minor  > for  violin 
Popper — Auer  . . . Spinning  Song  j 

JACQUES  RUBINSTEIN  (Lynn) 

VERONA  DURICK,  Accompanist 

Dalcroze La  pluie 

WiDOR Rosa,  la  rose 

Bourgault — Ducoudray  L’angelus 
CiMARA Stornello 

MADELEINE  SABEL  (Cambridge) 

FLORENCE  WILD,  Accompanist 

De  Several  ....  Les  Muletiers  devant  le  Christ  de  Llivia 
Ganz  Etude  caprice 

MARTHA  HARPER  (Meadville,  Pa.) 

WiDOR Allegro  vivace  from  the  Fifth  Symphony, 

for  Organ 

MAIDA  BECKETT  (Peabody) 


Mason  & Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  March  17,  1934,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 

Brahms Intermezzo  in  A minor,  op.  118,  no.  i 

LILLIAN  DUCHIN  (Cambridge) 

Chopin Etude  in  Cjj  minor,  op.  25,  no.  7 

GERTRUDE  BRATT  (Roxbury) 

Kramer Minnelied 

Hartz My  Lagan  love 

Shaw Old  Christmas 

HIBBERT  NORTON  (Bath,  Maine) 

Beethoven  ....  Pianoforte  Sonata  in  E minor,  op.  90 
DONALD  STEELE  (Plaistow,  N.  H.) 

Debussy La  fille  aux  cheveux  de  lin 

ALICE  NORDSTROM  (Gardner) 

Foote First  movement  of  the  Pianoforte  Trio 

in  C minor,  op.  3 

ALICE  FISCHER  (Wilkes-Barre,  Penn.) 

WALTER  SCHEIRER  (Mahanoy  City,  Penn.) 

LEIGH  ELDER  (La  Crosse,  Wise.) 


S t e i n w a y Pianoforte 


New  England 


Conservatory  of  Music 


JORDAN  HALL 

Tuesday  afternoon,  March  20,  1934,  at  4:15  o’clock 

CONCERT 

by  the 

ORCHESTRAL  CLASS 


with 

STUDENT-CONDUCTORS 
under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

PR  0 GRAMME 

Schubert  . . 

I.  Allegro  moderato 
ARLENE  PALMER,  Conductor 

II.  Andante  con  moto 
MARION  FOSTER,  Conductor 

Beethoven 

. . . Country  Dance  in  C major 

MARY  DOGLIO,  Conductor 

Delibes  . . . 

RUBEN  LARSEN,  Conductor 

PONCHIELLI 

. . . Dance  of  the  Hours,  Ballet  from  the  Opera 

La  Gioconda 

WENDELL  WITHINGTON,  Conductor 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T>irector 


SIXTH  CHAMBER  MUSIC  CONCERT 


GEORGE  W.  BROWN  HALL 
TUESDAY  EVENING,  MARCH  TWENTIETH 

1934 


SIXTH  CHAMBER  MUSIC  CONCERT 


by 


MEMBERS  OF  THE  FACULTY 


George  Stewart  McManus,  pianoforte 
Rulon  Y.  Robison,  tenor 


NEW  ENGLAND  CONSERVATORY  QUARTET: 

Harrison  Keller  Georges  Fourel 

first  violin  viola 

Paul  Fedorovsky  Alfred  Zighera 

second  violin  violoncello 


S t e i n vv  a y Pianoforte 


PROGRAM 


Mozart Quartet  in  G minor  (Kochel  478), 

for  pianoforte,  violin,  viola,  and  violoncello 

Allegro 
Andante 
Rondo  (allegro) 


R.  Vaughan  Williams  . Song  Cycle,  On  Wenlock  Edge. 

For  tenor  voice,  string  quartet,  and  pianoforte 
On  Wenlock  Edge 
From  far,  from  eve  and  morning 
Is  my  team  plowing 
Oh,  when  I was  in  love  with  you 
Bredon  Hill 
Clun 


Brahms Quartet  in  A major,  op.  26, 

for  pianoforte,  violin,  viola,  and  violoncello 

Allegro  non  troppo 
Poco  adagio 
Scherzo  (poco  allegro) 

Finale  (allegro) 
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New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  March  24,  1934,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 


Bach Prelude  and  Fugue  in  Bb  minor 

Beethoven  ....  Scherzo  from  the  Pianoforte  Sonata 

in  Eb  major,  op.  31,  no.  3 
ALLIENE  NEWMAN  (Maplewood,  N.  J.) 

Handel Adagio  and  Allegro  from  the  Sonata  for  Violin 


and  Pianoforte  in  F major 

LOUIS  RUGGIERO  (Roslindale) 

ALLIENE  NEWMAN  (Maplewood,  N.  J.) 

Schumann — Liszt  . Spring  Night 

palmyra  DaCAMARA  (Cambridge) 

Purcell Dido’s  lament 

Kramer Minnelied 

Shaw  Easter  carol 

ELIZABETH  HOLMES  (Newtonville) 

Stevens Le  batelier 

DOROTHY  WOODBURY  (Beverly) 

Debussy  General  Lavine-eccentric 

BARBARA  WATTS  (Belmont) 

Francoeur — Kreisler  . Sicilienne  and  Rigaudon,  for  violin 
FREIDERICA  CHAPPLE  (Little  Rock,  Ark.) 

FRANK  YEAW,  Accompanist 

Mendelssohn  . . . First  movement  of  the  Pianoforte  T'rio 

in  C minor 

MARGUERITE  SHERWIN  (Fall  River) 

FREIDERICA  CHAPPLE  (Little  Rock,  Ark.) 

WESTON  BRANNEN  (Stoneham) 


Stcinway  Pianoforte 
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New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Saturday  evening,  March  24,  1934,  at  8:15  o’clock 

CONCERT 

by  members  of  the 

NEW  ENGLAND  CONSERVATORY  CLUB 
PROGRAM 


Bach Prelude  and  Fugue  in  C minor 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 


in  C major,  op.  2,  no.  3 

IDA  GRACE  TRACY 


Monteverde  . . . Lasciatemi  morire 
Old  French  ....  La  charmante  Marguerite 
Guion Return 

Wilson Shepherd,  thy  demeanour  vary 

DOROTHY  WHEELER 

GLADYS  MILLER,  Accompanist 

Brahms Intermezzo  in  C major 

7'ansman Tempo  Americano 

MARGUERITE  PUTNAM  BOWLES 

Gluck O del  mio  dolce  ardor 

Vidal Ariette 

Chadwick  ....  The  voice  of  Philomel 


Rachmaninov  . . . Billowy  harvest-field 

ANICETA  SHEA 

CARL  FELDMAN,  Accompanist 

Mendelssohn  . . . Rondo  capriccioso 


Chopin Impromptu  in  Ab  major 

Dohnanyi Naila — Waltz 

ELIZABETH  TRAVIS  BEHNKE 

Bach — Maier  . . . Sicilienne 

Seeboeck Minuet  a I’antico 

Saint-SaINs  . . . Danse  macabre  for  two  Pianofortes 

Grainger Hermundur  Illi 

As  Sally  sat  a weeping 

CONSTANCE  CARLEZON 
ZELMA  K.  LARSSON 


Mason  and  Hamlin  IManoeoktk 


New  England 


Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  March  26,  1934 
AT  8:30  o ’clock 

PIANOFORTE  RECITAL 

by 

LEO  LITWIN 

{Class  of  /pjj) 


‘^Program 

Mendelssohn  . . . Variations  serieuses 


Schubert Sonata  in  A major,  op.  120 

Allegro  moderato 
Andante 
Finale — Allegro 


Chopin 


Barcarolle  in  Fff  major,  op.  60 
Scherzo  in  E major,  op.  54 


Paganini — Liszt  . . Etude  in  Eb 

Brahms Capriccio  in  B minor,  op.  76,  no.  2 

Rhapsody  in  Eb  major,  op.  119,  no.  4 


Stc inway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  March  29,  1934,  at  4.05  o’clock 


(J^TUDENTS’  ^.cital 


PR  0 GRAMME 

Bach  . . . 

. . . . Prelude  in  A minor,  for  Organ 

LEON  DUNNELL  (Northfield) 

WiDOR  . . , 

. . . . Salve  Regina  from  the  Symphony  No.  II, 

for  Organ 

WESTON  BRANNEN  (Stoneham) 

Rossini  . . 

. . . . Recitative  and  Aria  from  Tancredi 

J.  YOLANDE  LUPACHINI  (Framingham) 
FLORENCE  WILD,  Accompanist 

Debussy 

. . . . First  movement  of  the  Sonata  for  Pianoforte 

and  Violin 

HAROLD  chapman  (Boston) 

JACQUES  RUBINSTEIN  (Lynn) 

Bach  . . . 

. . . . Prelude  in  Eb  major,  for  Organ 

RUBY  SWANSON  (Lexington) 

Reger  . . 

. . . . Benedictus  in  Db  major,  for  Organ 

ELIZABETH  ANDERSON  (Honolulu,  Hawaii) 

Beethoven 

. . . . Allegro  assai  from  the  Pianoforte  Sonata 

in  F minor,  op.  57 

GLADYS  GLEASON  (Jerome,  Idaho) 

Gade  . . . 

. . . . First  movement  of  the  Pianoforte  Trio 

in  F major 

CAMELLE  IRELAND  (Melrose) 

HAROLD  LESLIE  (Greenfield) 

JEAN  FRANCES  SNOW  (Danvers) 

Steinwav  Pianoforte 


New  England  Conservatory  of  Music 

GEORGE  W.  BROWN  HALL 
Thursday  evening,  March  29,  1934  at  8.15  o’clock 

SONG  RECITAL 

by 

MADELEINE  MERCIER  SABEL 

( Class  of  IQJ2) 

FLORENCE  WILD,  Accompanist 


PROGRAMME 

Handel  Rendi  ’1  sereno  al  ciglio  (Sosarme) 

Cavalli Donzelle,  fuggite 


Dalcroze La  pluie 

WiDOR Rosa,  la  rose 

CiMARA Stornello 

Bourgault-Ducoudray  . L’angelus 
Hahn Pay  sage 


Weingartner  . . . Du  bist  ein  Kind 
Mozart An  Chloe 

Erich  Wolff  . . . Wie  Melodie  aus  reiner  Sphare  hor’  ich 
Ein  solcher  ist  mein  Freund 

Gibbs  Silver 

Colin  Taylor  . . . The  windmill 
Gretchaninov — ScHELLiNG  . The  stars 
Gretchaninov  . . . Snowflakes 
Henschel  . . Morning  hymn 


Mason  & Hamlin  Pianoforte 


I 

I 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  March  29,  1934,  at  8.15  o’clock 

PIANOFORTE  RECITAL 

by 

SUSAN  WILLIAMS,  of  the  Faculty 

PROG  RAM 

Trois  pieces  anciennes  d’auteurs  espagnols 
Padre  Antonio  Soler  Sonate  en  Fa  majeur 


(1729-1783) 

Rafael  Angles 
(1730-1816) 
Mateo  Ferrer  . . 
(1788-1864) 

. Aria  en  Re  mineur 
. Sonata  en  Re  majeur 

IN  MEMORIAM  ALFRED  DEVOTO 
October  2,  1875  — November  24,  1933 

Cesar  Franck — Bauer  . Prelude,  Fugue  and  Variation 


Schumann — Liszt 

. Spring  Night 

Palmgren  .... 

. Rhapsody 

Rimsky-Korsakoff- 

-Rachmaninov  . The  Bumble  Bee 

Frank  Bridge  . . . 

Dusk 

Liszt  

, Hungarian  Rhapsody  No.  12 

Chopin 

Etude  in  Ab  major 
Impromptu  in  FJJ  major 
Prelude  in  F major 
Ballade  in  Ab  major 

Stcinway  Pianoforte 


1 


3 


New  England  Conservatory  of  xVlusic 


RECITAL  HALL 

Saturday  afternoon,  March  31,  1934,  at  1:05  o’clock 

Saturday  Recital 

PROGRAM 

Mozart Second  movement  of  the  Sonata  in  G major, 

Kochel  379,  for  Pianoforte  and  Violin 

ANNA  SADOWSKI  (Palmer) 

JOSEPH  MAZZARINO  (East  Boston) 

Ibert  Little  white  donkey 

MILDRED  KASPER  (Watertown) 

Rubinstein  ....  Ondine 

ARAXIE  TASHJIAN  (Cambridge) 

Toch The  juggler 

DOROTHY  BLOIS  (Framingham) 

Schumann  ...  . Warum 

Fabel 
Epilogue 

HELEN  BARRETT  (Medford) 

Converse First  movement  of  the  Sonata  for  Pianoforte 

and  Violin 

KERMIT  ROBINSON  (Chelsea) 

MARY  DRIVER  (Milton) 


Stein  way  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  April  2,  1934,  at  8:15  o’clock 

SONG  RECITAL 

by 

ELIZABETH  ADAMS 

(Collegiate  Class  of  1935) 

GLADYS  C.  MILLER,  Accompanist 

assisted  by 

HELEN  BROOKS,  Soprano 
PIERINO  DiBLASIO,  Violin 


PROGRAM 

Dr.  Arne Now  Phoebus  sinketh  in  the  West  (‘■‘Comus”) 

Thomas  Ford  (1607)  . Since  first  I saw  your  face 
John  Eccles  ....  This  way,  mortal,  bend  thy  eyes 


Rossini Scena  e Romanza  (Otello): 


Assisa  a pie  d’un  salice 

MISS  ADAMS 
MISS  BROOKS 


Louis  Aubert  , . . Vielle  chanson  espagnole 
Old  French  ....  Paris  est  au  roi 
R.  Hahn  .....  Trois  jours  de  Vendange 
Infidelite 

PoLDOWSKi  ....  Dansons  la  gigue 


Grieg Erstes  Begegnen 

Erich  Wolff  . . . Du  bist  so  jung 

Marchen 

R.  Strauss  ....  Schlechtes  Wetter 


Maurice  Besly  . . Siesta 

John  Alden  Carpenter  • That  Soothin’  Song  ^ from 

Jazz-boys  ^ Four  Negro  Songs 

Bainbridge  Crist  . Remember 

(with  violin  obbligato) 


New  England  Conservatory  of  Mu 


Thursday 


Mozart  . . 


Schubert  . . 


JORDAN  HALL 

afternoon,  April  5,  1934,  at  4.15  o’clock 


CONCERT 

by  the 

ORCHESTRAL  CLASS 

with 

STUDENT-CONDUCTORS 
under  the  direction  of 
FRANCIS  FINDLAY,  of  the  Faculty 

PR OG  RAM  ME 


Symphony  in  E\>  major  (K  no.  543) 

Adagio 

I-^CQUES  RUBINSTEIN,  Conductor 
Andante 

Malcolm  mark,  Conductor 

Menuetto;  Allegretto 

NEWMAN  GOLDSCHMIDT,  Conductor 

Finale;  Allegro 

ALEXANDER  MARK,  Conductor 

Symphonic  no.  5,  in  Bi?  major 

Allegro 

ALEXANDER  GELPE,  Conductor 

Andante  con  moto 
DOWELL  McNEILL,  Conductor 

Menuetto  allegro  molto 
HAROLD  CHAPMAN,  Conductor 

Allegro  vivace 

ROWLAND  HALFPP.NNY,  Conductor 


I 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  afternoon,  April  5,  1934  at  4.05  o’clock 


(2^1' U DENTS’  'T^CITAL 


PROGRAM 

Bach Allemande  and  Gigue  from  the  fifth  French 

Suite,  in  G major 

DORIS  green  (Swampscott) 

Bach Prelude  and  Fugue  in  B minor 

GILBERT  BOYER  (Randolph) 

Schubert Impromptu  in  Ab  major,  op.  142,  no.  2 

ALICE  GILMAN  (Peabody) 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  minor,  op.  27,  no.  2 

MANUEL  RUBIN  (Brockton) 

Ries Gondoliera,  for  violin 

NORMAN  SODERSJERNA  (West  Roxbury) 

ALICE  WALKER,  Accompanist 

Chopin Scherzo  in  Bb  minor,  op.  31 

WILLIAM  HUYGHE  (West  Roxbury) 

Griffes The  white  peacock 

Beryl  Rubinstein  . Whirligig 

ELIZABETH  BATES  WILEY  (Arlington) 


Steinway  Pianoforte 


[ 

i 


\l 


i 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  April  7,  1934,  at  1:05  o’clock 

Saturday  Recital 


PROGRAM 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  Ab  major,  op.  iio 
MARJORIE  CHADWICK  (Boston) 

Chopin Berceuse 

VIVIAN  BERMAN  (Minneapolis,  Minn.) 

Rachmaninov  . . . Humoreske 

GERTRUDE  BRATT  (Roxbury) 

Bach Three  Preludes:  D minor 

Eb  minor 
Bb  major 

EMELIA  ANDERSON  (Somerville) 


Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  Eb  major,  op.  31,  no.  3 

Chopin Valse  in  Ab  major,  op.  64,  no.  3 

LILLIAN  ROSEN  (Dorchester) 


MacDowell  ....  March  wind 

ALICE  WALKER  (Cambridge) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Saturday  evening,  April  7,  1934,  at  8:15  o’clock 

VIOLIN  RECITAL 

h 

ELIZABETH  WAKEFIELD 

( Class  of  1 93  2) 
assisted  by 

MADELON  POUND,  Harpist 


CARL 

FELDMAN,  Accompanist 

Programme 

Mozart — Kreisler 

. . . Rondo 

Vitali — Charlier — Auer  . Chaconne 


Saint-Saens  .... 

Lili  Boulanger  . . 

. . . Nocturne 

Ketten — Loeffler 

. . . Caprice  espagnol 

Chabrier — Loeffler  . . . Scherzo-Valse 


Mason  and  Hamlin  Pianoforte 


j 


CHILDRENS’  CONCERT 

by 

PUPILS  and  PUPILS’  PUPILS 
NORINE  ROB  ARDS,  of  the  Faculty 


GEORGE  W.  BROWN  HALL 
Saturday  afternoon,  April  7,  1934,  at  2:30  o’clock 


TROGRAMME 

Pupil  of  Lillian  Kaplow 

Goodrich In  Moonlight 

The  Squirrel 
Lullaby 

NAOMI  SCOTT 

Pupils  of  Esther  Goober 
Lemont  ......  Playing  train 

IRENE  GIBBER 

Cesar  Franck  . . . Lamentations  of  a doll 

ELIZABETH  GOOBER 


Beethoven  ....  Minuet  in  G 

ESTHER  FREEDLAND 

Pupil  of  Edith  Notaro 

J.  H.  Rogers  . . . Spanish  dance 

MARY  SARTORIO 

Pupils  of  Bertha  Rubin 
Ellmenreich  . . . Spinning  song 

EDITH  GOLD 

Jensen The  mill 

SHIRLEY  RUBINSTEIN 
Von  Wilm  ....  Teasing 

DOROTHY  SHORE 

Burgmuller  ....  Rondo  alia  Turca 

ELAINE  GLAZER 

Pupils  of  Miriam  Atlas 
Kullak  The  Clock 


Hannah  Smith 
J.  H.  Rogers  . . 
Hannah  Smith 
Newton  Swift  . . 
Schubert  . . . . 


MYER  FISHER 

• Tag 

EVELYN  SCHAIR 
. Hop  Scotch 

JUNE  MARCUS 
. Ghost  Story 

FRANCIS  ABRAMS 
Donkey  ride 

ANITA  FISTEL 
. Three  little  waltzes 
RUTH  TAPLIN 


Pupils  of  Mrs.  Lillian  Tinkham 

Crerie Study  in  three  keys 

MARY  LOUISE  McCARTHY 

Bilbro The  clown  dance 

ARLENE  KINSMAN 

Schumann Knight  Rupert 

PEARL  LEES 

Nollet Etude 

MADELINE  PANESIS 
MacDowell  ....  Arabesque 

BEVERLY  FISH 

Schubert The  Bee 

BARBARA  SOULE 

Dvorak  Humoreske 

MADELENE  STURGIS 
MacDowell  ....  Hungarian 

JAMES  HOULIHAN 

Pupils  of  Rose  Pagliarulo 
Paderewski  ....  Minuet  in  G 

CAROLINE  CAVIGNANO 

Dett Juba  dance 

FRED  McGINN 

Schubert Impromptu  in  Ab,  op.  142 

ELIZABETH  MAGLIORE 
Pupils  of  Norine  Robards 
ARR.  Diller  ....  Augustin 

MAURICE  TIERNEY,  JR. 
Susan  Schmitt  . . . Rollicking  robin 


JANET  RADLO 

Berwald Pony  ride  homeward 

LEONARD  CUSHNER 

Schubert Hark,  hark,  the  lark 

MARJORIE  MYERBERG 

Mozart  Allegro  from  Sonata  in  C 

ELSA  NELSON 

Bach Gavotte  in  G minor 

SAIMA  LAYCOCK 

Ibert Little  white  donkey 

MILDRED  KASPER 


New  England  Conservatory  ok  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  April  9,  1934,  at  8:30  o’clock 

ELSON  CLUB  CONCERT 

T RO  GRAMME 

Opening  remarks  by  Ruth  Frank,  Chairman  of  Concert  Committee 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  Eb  major,  op.  31,  no.  3 

Ibert Giddy  girl 

LESSIE  COTTON 

Puccini Vissi  d’arte,  from  Tosca 

La  Forge Estrellita 

Verdi Caro  nome,  from  Rigoletto 

MILDRED  KOPPLE  (Guest) 

EDYTHE  BARR,  Accompanist 

Debussy Arabesque,  no.  i 

Rachmaninov  . . . Humoreske,  op.  10,  no.  5 

GERTRUDE  BRATT 

Arbos Tango,  op.  6,  no.  3 

Bloch Nigun,  from  the  Baah-Shem  Suite 

SuK Burleska,  op.  17,  no.  4 

HARRY  DICKSON  (Guest) 

SAMUEL  GARDINER,  accompanist 

Intermission 

Bach  ....  Prelude  in  Bb  minor 

Chopin Ballade,  op.  47,  no.  3,  in  Ab  major 

ZELDA  GERSON 

Mozart Deh  vieni  non  tardar,from  Le  Nozze  di  Figaro 

Delibes Passepied 

Tosti Ridonami  la  calma! 

Valverde Clavelitos 

ESTHER  SOLAR  (Guest) 

RUTH  LEVIN  accompanist 

Arensky Valse  no.  2,  I . 

. > tor  two  pianos 

Albeniz Spanish  Rhapsody,  | 

ROSE  BERMAN 

MILDRED  LEVINSON  MICHELSON 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  April  i6,  1934,  at  8:15  o’clock 

VIOLONCELLO  RECITAL 


by 

EDWIN  L.  STUNTZNER 

(Gollegiate  Class  of 


ROWLAND  HALFPENNY,  Mus.  B. 

accompanist 

PROGRAM 

Breval  (1756-1825)  . Sonata  in  G major 

Allegro  brillante 
Adagio  molto  cantabile 
Allegro  grazioso  (rondo) 

Boellmann  ....  Variations  symphoniques 


Faure Elegie 

Stuntzner  ....  Mazurka 
Popper I'arantelle 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T)irector 


Twenty-fifth  Annual  Competition 

for 

THE  MASON  AND  HAMLIN  PRIZE 


JORDAN  HALL 

APRIL  THE  EIGHTEENTH 


1934 


By 

STUDENTS  IN  THE  SENIOR  CLASS 

OF  THE  Conservatory  Course 


AND 

GRADUATES 

Who  are  Candidates  for  the  Soloist’s  Diploma, 

OR  FOR  THE  BaCHELOR’s  DeGREE 


JUDGES: 

DR.  SERGE  KOUSSEVITZKY  MR.  SIGISMUND  STOJOWSKI 
MR.  OLIN  DOWNES 


TROGRAM 


Each  contestant  will  play  the  following  prescribed  selections, 
and  one  additional  piece  of  personal  choice: 


Bach A Prelude  and  a Fugue,  or  the  equivalent 

Beethoven  ....  One  movement  of  a Sonata 


I 


3'^?nes  of  (Contestants 

In  the  order  of  their  appearance,  with  the  selections  to  be  played  by  each 


Bach  . . . 

HELEN  ZOE  DUNCAN  (Esbon,  Kansas) 

. . . . Sarabande  and  Allemande  from  the  Partita 

in  Bb  major  no.  i 

Beethoven 

....  First  movement  of  the  Sonata  in  F minor, 

op.  57 

David  Sequeira  . . El  Bufon 

WILLIAM  HOWARD  COOK  (New  Bedford) 


Bach  . . . 

. . . . Prelude  from  the  Partita  in  B b major,  no.  i 

Beethoven 

Prelude  in  Bb  major  from  vol.  i of  the  Well- 
Tempered  Clavichord 

. . . . First  movement  of  the  Sonata  in  D major, 

op.  28 

Chopin  . . 

. . . . Ballade  in  G minor,  op.  23 

Bach  . . . 

VERONA  ELLEN  DURICK  (Boston) 

....  Allemande  and  Bourree  from  the 

sixth  French  Suite 

Beethoven 

. . . . Largo  from  the  Sonata  in  D major,  op.  10, 

no.  3 

Borodin 

. . . . Scherzo 

Bach  . . . 

KERMIT  ROBINSON  (Chelsea) 

....  Prelude  and  Fugue  in  F^  major,  from  vol.  i 
of  the  Well-Tempered  Clavichord 

Beethoven 

....  First  movement  of  the  Sonata  in  C minor, 

op.  Ill 

Rubinstein  ....  Etude  in  C major,  op.  23,  no.  2 


GLADYS  ELIZABETH  GLEASON  (Jerome,  Idaho) 

Bach Sarabande  and  Gavotte  from  the 

sixth  English  Suite 

Beethoven  ....  First  movement  of  the  Sonata  in  F minor, 

op-  57 

Liszt Rhapsody,  no.  1 1 

HAROLD  CHAPMAN  (Boston) 

Bach-Liszt  ....  Fantasia  in  G minor 

Beethoven  ....  First  movement  of  the  Sonata  in  A major, 

op.  lOI 

Chopin Polonaise  in  Ab  major,  op.  53 

MARGUERITE  BROW  SHERWIN  (Fall  River) 

Bach  . . . . Sarabande  and  Prelude  from  the  Partita 

in  Bb  major,  no.  i 

Beethoven  ....  First  movement  of  the  Sonata  in  Eb  major, 

op.  8ia 

Brahms Rhapsody  in  Eb  major,  op.  119,  no.  4 

MILDRED  FIELD  KING  (Boston) 

Bach . First  movement  of  the  Italian  Concerto 

Beethoven  ....  First  movement  of  the  Sonata  in  Ab  major, 

op.  1 10 

Chopin Etude  in  F major,  op.  10,  no.  8 


Announcement  of  Judges’  Decision 


The  Pianoforte  is  a Mason  & Hamlin 


Judges  of  the  (Competitions 


003 

%■> 


Richard  Aldrich 1932 

Harold  Bauer 1912,  ’14,  ’25,  ’29,  ’31 

Alfredo  Casella 1927 

George  W.  Chadwick,  Director,  1910,  hi,  ’12,  ’13,  ’14,  ’16,  ’20 

Olin  Downes 1934 

Max  Fiedler 1910,  hi,  ’12 

Arthur  Foote 1911,  ’19 

Felix  Fox 1928 

Carl  Friedberg ’33 

Ossip  Gabrilowitsch 1916 

Rudolph  Ganz  1918,  ’20,  ’25 

Heinrich  Gebhard 1913,  ’30 

Philip  Flale 1919 

Myra  Hess 1929 

Edward  Burlingame  Hill  . . .1921 
Ernest  Hutcheson 1921,  ’23,  ’26 

Dr.  Serge  Koussevitzky  . . . 1925, ’26, ’27, ’28, ’29, ’30, ’31, ’32, ’33, ’34 

Josef  Lhevinne 1931 

C.  M.  Loeffler 1910, ’17, ’28 

Guy  Maier 1924 

Benno  Moiseiwitsch 1927 

Pierre  Monteux 1920,  ’21,  ’22,  ’23,  ’24 

Dr.  Karl  Muck 1913?  ’i 5>  ’17 

Horatio  Parker 1918 

Lee  Pattison 1924,  ’32 

Henri  Rabaud  1919 

Harold  Randolph 1912,  ’23 

Mme.  Olga  Samaroff 1926 

Ernest  Schelling i9i5>  ’22,  ’30,  ’33 

Sigismund  Stojowski 1922,  ’34 

Mme.  Antoinette  Szumowska  .1918 
Wallace  Goodrich  (acting  for  the 

Director)  .1915 


Winners  of  the  <J)tCason  and  f^amlin  Competitions 

1910-1933 

1910  Julius  Louis  Chaloff 

1911  Grace  Bertha  Nicholson 

1912  Charles  Lorenzo  Shepherd 

1913  Sara  Helen  Littlejohn 

1914  Herbert  Ringwall 

1915  Howard  Monroe  Coding 

1916  Fannie  Levis 

1917  Martha  Baird 

1918  Sue  Kyle  Southwick 

1919  Naomi  Howard  Bevard 

1920  Jesus  Maria  Sanroma 

1921  Walter  Leonard  Hansen 

1922  Alice  Marjorie  Rathbun 

Honorable  Mention  to  Harold  H.  Logan 

1923  Florence  Levy 

1924  George  Auger  Gibson 

Honorable  Mention  to  Margaret  C.  Mason 

1925  Elizabeth  Hunt  Travis 

1926  Ruth  Culbertson 

Honorable  Mention  to  Elisabeth  Joanne  Schulz 

1927  Luise  Hedwig  Bube 

1928  Leon  Vartanian 

1929  Lucille  Monaghan 

1930  Eleanor  Packard 

1931  . Edna  Ida  Nitkin 

Honorable  Mention  to  Carl  Charles  Feldman 

1932  Gladys  Frances  Heathcock 

Honorable  Mention  to  John  Frederick  Gruber 

1933  Shirley  Bagley 

Honorable  Mention  to  Leo  Litwin 


THE  MASON  & HAMLIN  PRIZE 


In  the  year  1909  the  Mason  & Hamlin  Pianoforte  Company, 
through  its  President,  Henry  L.  Mason,  Esq.,  offered  an  Annual 
Prize  of  a Grand  Pianoforte,  to  be  competed  for  by  candidates  for 
the  Soloists’  Diploma  in  the  graduating  class  of  the  Conservatory. 
The  prize  was  to  be  awarded  to  the  student  giving  the  best  perform- 
ance in  the  opinion  of  the  judges,  who  were  to  be  three  in  number, 
one  of  them  being  the  Conductor  of  the  Boston  Symphony  Orches- 
tra. 

The  first  competition  was  held  in  April,  1910,  with  six  con- 
testants. Since  that  time  a contest  has  been  held  annually,  with  an 
average  of  seven  competitors. 

In  1911  the  conditions  of  the  contests  were  altered  to  admit 
each  year,  under  certain  restrictions  as  to  length  of  study  in  the 
Conservatory,  any  members  of  the  Senior  Class,  and  also  post-grad- 
uate candidates  for  the  Soloists’  Diploma  in  Pianoforte. 

Under  the  rules  now  in  force,  students  are  eligible  each  year 
to  enter  the  competition  who  have  attended  the  Conservatory  for 
not  less  than  two  years,  and  who  have  been  registered  continuously 
since  October  15th  of  the  preceding  calendar  year,  as  follows: 

(a)  Members  of  the  Senior  Class  in  the  Conservatory 
Course,  and  post-graduate  students  who  for  the  first 
time  are  candidates  for  the  diploma  in  a pianoforte 
course; 

(b)  Post-graduate  students  who  are  candidates  for  the 
soloists’  diploma  in  the  Conservatory  Course,  who 
have  registered  in  the  Pianoforte  Department  con- 
tinuously since  their  graduation  in  a pianoforte 
course,  and  who  have  not  competed  for  this  prize 
since  said  graduation;  and 

(c)  Third  and  fourth-year  students  in  the  pianoforte 
course  leading  to  the  Bachelor’s  degree,  who  have 
not  previously  competed  for  this  prize. 

P'or  the  competitions  of  1910  and  1911  no  selections  were 
prescribed  for  performance.  From  1912  to  1929  inclusive,  either  all 
the  pieces  to  be  performed  were  prescribed,  or  two  were  prescribed 
and  choice  of  a third  left  to  each  contestant.  Since  1929  each  com- 
petitor has  been  allowed  to  choose  from  the  following  selections: 


(1)  Bach A Prelude  and  Fugue,  not  necessarily  in 

the  same  key;  or  two  movements  from  the 
French  or  English  Suites;  or  equivalent. 

(2)  Beethoven  . . One  movement  from  a Sonata. 

(3)  A selection  of  the  student’s  choice. 


PRESCRIBED  WORKS 

1910 — 1929 


Albeniz 


Bach-Liszt 

Beethoven 


Brahms 

Chopin 


Debussy 

Liszt 

Mozart 

Scarlatti 


Opus 

No. 

Year 

Triana  (Iberia) 

’29 

Prelude  and  fugue  in  C major,  Book  II 

“ “ “ “ E major,  “ 

’12 

Prelude  in  minor  “ 

I 

T8 

“ “ C|||  major  “ 

I 

T8 

“ “ Eb  minor  “ 

I 

’24 

Fugue  in  G minor  “ 

I 

’13 

“ in  E minor  “ 

II 

’23 

Chromatic  Fantasie 

’^9 

Italian  Concerto  (first  movement) 

’22 

French  Suite  No.  5 (Allemande  and  Courante) 

’26 

Fugue  (Chromatic  Fantasie) 

’27 

Organ  Fantasie  in  G minor 

Sonata  in  C minor  (i.) 

13 

’22 

“ C major  (i.) 

53 

T6,’26 

“ F minor  (i.) 

57 

’17 

“ D minor  (i . & 1 1 .) 

31 

2 

T8 

“ Eh  major  (i.) 

81a 

’h 

“ E major  (i.) 

109 

’^5/^3: 

Theme  and  variations 

’13 

“ Ah  major  (i.) 

1 10 

’19 

C minor  (i.) 

1 1 1 

’24 

Adagio  from  Sonata  in  D minor 

31 

2 

T2 

Finale  of  the  Sonata  in  Fji  minor.  No.  2 

’20 

Prelude  in  F ^ minor 

Op.  28 

No.  8 

’25 

“ G#  . 

28 

12 

’25 

“ Bh  minor 

28 

16 

’12, ’25 

Etude  in  C|^  minor 

10 

4 

’14 

“ F major 

10 

8 

T8,’29 

“ C minor 

10 

12 

’15 

“ A minor 

25 

1 1 

’13/28 

Nocturne  in  F major 

^5 

I 

’i6 

“ C|^  minor 

27 

I 

’24 

Scherzo  in  B minor 

’19 

Impromptu  in  F||^  major 

36 

’17 

Scherzo  from  Sonata  in  Bh  minor 

’20, 

’27 

LTsle  joyeuse 

T6 

Reflets  dans  I’eau 

T6 

Etude  in  Eh  major.  No.  5 (Feux-follets) 

’>5 

Concert  etude  in  F minor,  no.  2 

’26 

Fantasie  in  C minor  (Sonata  No.  18) 

’21 

Sonata  in  A major.  No.  17 

’17 

WORKS  BY  BACH  AND  BEETHOVEN  CHOSEN 
BY  COMPETITORS  SINCE  1929 


Bach 


Bach-Liszt 

Beethoven 


Preludes  and  Fugues:  Vol.  l,  in  D major 

in  D minor 
in  Et>  major 
in  f|||  major 
in  F|J  minor 
in  G minor 
in  Bt>  major 
Vol.  2 in  F minor 
in  G major 

Preludes:  Vol.  i,  in  Et»  minor 

in  E major 
in  B[?  minor 
Vol.  2,  in  D major 
Fugues:  Vol.  i,  in  C minor 

in  F major 
in  F||^  major 
in  C major 

Second  English  Suite:  Prelude,  Sarabande  and  Bourree  no.  l 

Fifth  English  Suite:  Passepied 

Fifth  French  Suite:  Allemande  and  Gigue 

Sixth  French  Suite:  Allemande,  Gavotte,  Bourree,  Sarabande,  and 

Courante 

First  Partita:  Prelude,  Allemande,  Sarabande,  and  Gigue 

Fantasie  in  C minor 

Chromatic  Fantasie 

Italian  Concerto  (first  movement) 

Toccata  in  G major 
Fantasia  in  G minor 
Fugue  in  A minor 

Sonatas:  Op.  2,  no.  2,  in  A major  (last  movement) 

Op.  10,  no.  3,  in  D major  (second  movement) 

Op.  27,  no.  2,  in  minor 

Op.  28,  in  D major  (last  movem^ent) 

Op.  31,  no.  2,  in  D minor  (first  and  second  movements) 
Op.  31,  no.  3,  in  Eh  miajor  (second  movement) 

Op.  53,  in  C major 

Op.  54,  in  F major  (second  movement) 

Op.  57,  in  F minor  (first  movement) 

Op.  8 1 a,  in  Eh  major 

Op.  1 01,  in  A major  (first  movement) 

Op.  109,  in  E major  (first  movement) 

Op.  1 10,  in  Ah  major 

Op.  Ill,  in  C minor  (first  movement) 


OTHER  WORKS  OFFERED  OF  COMPETITORS’  CHOICE 

1910— 1934 


Albeniz 

Bach 


Bach— Busoni 

Bach-Liszt 

Balakirev 

Borodin 

Brahms 


Chabrier 

Chadwick 

Chopin 


Triana 
El  Puerto 

Prelude  in  B[?  minor,  vol.  i 
Gavotte  in  B minor 
Chromatic  Fantasie 
Chaconne  in  D minor 
Fugue  in  A minor 
Islamey 
Scherzo 

Fugue  in  B[?  major 
Rhapsody  in  B minor 
Rhapsody  in  Ep  major 
Sonata  in  F||^  minor  (first  movement) 
Variations  on  a theme  by  Handel 
Bourree  fantasque 
Dans  le  canot 
Ballades:  in  G minor 

in  Ah  major 
in  F major 

Berceuse 

Eludes:  op.  10,  no.  4 in  Cj;^  minor 

op.  10,  no.  5 in  G[?  major 
op.  10,  no.  12  in  C minor 
op.  25,  no.  I in  Ah  major 
op.  25,  no.  2 in  F minor 
op.  25,  no.  5 in  E minor 
op.  25,  no.  1 1 in  A minor 
Fantasie  in  F minor 
Impromptu  in  F|^  major,  op.  36 
Nocturne  in  Dh  major,  op.  27,  no.  2 
Polonaises:  in  Eh  major 

in  Ah  major 
Scherzo  in  CjJ  minor 
Scherzo  in  B minor 
Sonata  in  B minor  (Finale) 


Debussy  Feux  d’artifice 

L’Isle  joyeuse 
Jardins  sous  la  pluie 
Poissons  d’or 
Reflets  dans  I’eau 

Delibes-Dohnanyi  Waltz  from  Naila 

Dohnanyi  Rhapsodie  in  F^  minor 

Tolle  Gesellschaft 
Etude  in  E h minor 


Roger  Ducasse 


Gabriel  Faure 

Glinka-Balakirev 

Grifees 

Henselt 

John  Ireland 

Jadassohn 

Liszt 


Mac  Dowell 


Moszkowski 

Mozart 

O’Donnell 

Paganini-Liszt 

IPick-Mangiagalli 
Rachmaninov 
Ravel 

Rheinberger 

Rubinstein 

Saint-Saens 
Scholzer 
. Schumann 

I 

Schytte 
Sequeira 
Stojowski 
Tchaikovsky 
>.  Verdi-Liszt 

n WlHTOL 


Impromptu  in  F minor 
The  lark 

The  fountain  of  the  Acqua  Paola 
Si  j’etais  oiseau 
Chelsea  Reach 
Scherzo,  op.  35,  no.  3 
Au  bord  d’une  source 
Benediction  de  Dieu  dans  la  solitude 
Concert  etudes:  in  F minor 

in  Dh  major 

Danse  macabre 

Feux-follets 

Gnomenreigen 

Hungarian  Rhapsodies:  no.  10 

no.  1 1 
no.  12 
no.  13 

La  Campanella 
Polonaise  in  E major 

S.  Fran9ois  de  Paule  marchant  sur  les  flots 

Sonnetto  del  Petrarca  123 

Spozalizio 

Waldesrauschen 

Concert  etude 

Sonata  Eroica  (second  movement) 

Keltic  Sonata  (last  movement) 

Ungarisch 
Caprice  espagnole 
Fantasie  in  D minor 

Sonata  in  F major,  Kochel  332  (last  movement) 
Before  the  dawn 
Etudes:  in  Eb  major 

in  A minor 
La  danse  d’Olaf 
Prelude  in  G major 
Jeux  d’eaux 
Toccata,  op.  12 

Etude  in  C major,  op.  23,  no.  2 

Etude  in  Ej?  major,  op.  23 

Valse  caprice 

Toccata  in  F major 

Etude  in  Ab  major 

Novelette  in  F major 

Sonata,  op.  22  (Andantino) 

Sonata,  op.  53  (first  movement) 

Sonata,  op.  53  (first  movement) 

El  BuflFon 
Chant  d’amour 
T roika 

Rigoletto  Fantasie 
Berceuse  in  B major 


JORDAN  HALL  EXITS 


FLOOlt 


dAJLCONV 


New  England  Conservatory  of  Mus 


JORDAN  HALL 

Friday  evening,  April  20,  1934,  at  8:15  o’clock 

PIANOFORTE  RECITAL 


by 

FRANK 

WATSON,  of  the  Faculty 

Haydn  

PR  0 G R A M 
. Variations  F minor 

Mozart  .... 

. Minuet  in  Bb  major 

Raff 

. Prelude  in  E minor 

Schumann  .... 

. Papillons 

Liszt 

. Apres  une  lecture  du  Dante 
Fantasia  quasi  sonata 

Chopin 

Nocturne  in  B major,  op.  62 
Mazurka  in  Ab  major,  op.  59,  no.  2 
Mazurka  in  B minor,  op.  33,  no.  4 
Prelude  in  F}{  major,  op.  28,  no.  1 3 
in  FjJ  minor,  op.  28,  no.  8 
in  Ab  major,  op.  28,  no.  i6 
in  D minor,  op.  28,  no.  24 

Kwast 

Concert  Etude 

Mason  & Hamlin  Pianoforte* 


New  England  Conservatory  of  Music 


Monday 

GEORGE  W.  BROWN  HALL 
evening,  April  23,  1934,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

MARY  MORRISSEY 

c? 

TROGRAM 

Bach — Saint-Saens  . Gavotte  in  B minor 


Mozart  . . 

. . . Romanza  in  Ab  major 

Graun  . . . 

. . . Gigue  in  Bb  minor 

Mendelssohn 

. . . Rondo  capriccioso 

Chopin  . . . 

. . . Impromptu  in  Ab  major 

Two  Etudes:  op.  25,  no.  2,  in  P'  minor 
op.  25,  no.  3,  in  F major 

Ballade  in  Ab  major,  op.  27 

Mompou  . . 

. . . Scenes  from  Childhood,  op.  29 

Poulene  . . 

. . . Perpetual  motion 

Niemann  . . 

. . . Bird  of  Paradise  at  the  Waterfall 

Moonlight  beneath  the  palms 
In  the  Chinese  City 

Liszt  . . . . 

. . . Sonetto  123  del  Petrarca 

Valse  oubliee 

Paganini-Liszt  . . Etude  in  A minor 


Mason  and  Hamlin  Pianoforte 


J 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  April  24,  1934,  at  8:15  o’clock 


VIOLIN  recital 

by 

GEORGE  MILLROOD 

LEO  LIl 'WIN,  Accompanist 
‘Program 

Brahms  . . . 

Allegro 

Adagio 

Un  poco  presto  e con  sentiinento 
Presto  agitato 

Mendelssohn 

Concerto  in  E minor 

Allegro  molto  appassionato 
Andante 

Allegro  molto  vivace 

Achron La  Romanesca 

Paganini — Szymanowski  ....  Caprice  No.  20 

Paganini — Brown Caprice  No.  22 

Monasterio Serenata  Andaluza 

1'artini — Kreisler Variations  on  a 1'heiiie  of  Corelli 


Mason  andHamlin  Piano  to  rr<r 


i 


A 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T)irector 


CONCERT 

IN  COMMEMORATION  OF  THE 
TWENTY-FIFTH  ANNUAL  COMPETITION 

FOR 

THE  MASON  and  HAMLIN  PRIZE 


JORDAN  HALL 

APRIL  THE  I'WENTY-FIFTH 


« 9 3 4 


CONCERT 


BY  WINNERS  OF  THE  MASON  AND  HAMLIN  PRIZE 
IN  THE  YEARS  INDICATED 


n03 


accompanied  by 

The  Conservatory  Orchestra 
WALLACE  GOODRICH,  Conductor 


PR  O G R A M 


Bach  . 


Saint-Saens  . 


Mozart 


Concerto  for  four  pianofortes  with  accompani- 
ment of  two  violins^  viola  and  violoncello, 

after  Vivaldi 


Allegro — Largo — Allegro 
ALICE  RATHBUN  SWEET,  ’22 
GEORGE  AUGER  GIBSON,  ’24 
FANNY  LEVIS  FRIEDLANDER,  ’16 
LUCILLE  MONAGHAN,  ’29 


. . . Variations  on  a theme  by  Beethoven, 

for  two  pianofortes 

ELIZABETH  TRAVIS  BEHNKE,  ’25 
LUISE  BUBE  KRUGER,  ’27 


. Andante  and  Rondo  from  the  Concerto 

in  Eb  major  (Kochel  365) 
for  two  pianofortes  and  orchestra 

(cadenza  by  Ruth  Culbertson) 

RUTH  CULBERTSON,  ’26 
FLORENCE  LEVY,  ’25 


Debussy  Poissons  d’or 

Liszt Hungarian  Rhapsody  no.  ii 

GLADYS  ELIZABETH  GLEASON,  ’34 

SiNDiNG Theme  and  Variations  for  two  pianofortes 

GLADYS  FRANCES  HEATHCOCK,  ’32 
SHIRLEY  BAGLEY,  ’33 

Bach Concerto  in  C major  for  three  pianofortes 

with  accompaniment  of  two  violins,  viola, 

and  bass 

Allegro — Andante — Rondo  (allegro) 

MARTHA  BAIRD  ALLEN,  ’17 
HOWARD  GODING,  ’15 
JESUS  MARIA  SANROMA,  ’20 


Mason  & Hamlin  Pianofortes 


Judges  of  the  Competitions 


31 


Richard  Aldrich 1932 

Harold  Bauer 1912,  ’14,  ’25,  ’29, 

Alfredo  Casella 1927 

George  W.  Chadwick,  Director,  1910,  hi,  ’12,  ’13,  ’14,  h6,  ’20 

Olin  Downes 1934 

Max  Fiedler 1910,  hi,  ’12 

Arthur  Foote 1911,  ’19 

Felix  Fox 1928 

Carl  Friedberg iQi?)  ’33 

Ossip  Gabrilowitsch 1916 

Rudolph  Ganz  1918,  ’20,  ’25 

Heinrich  Gebhard 1913?  ’30 

Philip  Hale 1919 

Myra  Hess 1929 

Edward  Burlingame  Hill  . . .1921 
Ernest  Hutcheson 1921,  ’23,  ’26 

Dr.  Serge  Koussevitzky  . . . i925,’26,’27,’28,’29, ’30, ’31, ’32,’33,’34 

Josef  Lhevinne 1931 

C.  M.  Loeffler 1910,  ’17,  ’28 

Guy  Maier 1924 

Benno  Moisei witsch 1927 

Pierre  Monteux 1920,  ’21,  ’22,  ’23, 

Dr.  Karl  Muck I9i3>  ’15?  ’id, 

Horatio  Parker 1918 

Lee  Pattison 1924,  ’32 

Henri  Rabaud  1919 

Harold  Randolph 1912,  ’23 

Mme.  Olga  Samaroff 1926 

Ernest  Schelling i9i5>  ’22,  ’30,  ’33 

Sigismund  Stojowski 1922,  ’34 

Mme.  Antoinette  Szumowska  . 1918 
Wallace  Goodrich  (acting  for  the 

Director)  .1915 


'24 

’17 


Winners  of  the  ^y^ffason  and  f£amlin  (Competitions 

1910-1934 

1910  Julius  Louis  Chaloff 

1911  Grace  Bertha  Nicholson 

1912  Charles  Lorenzo  Shepherd 

1913  Sara  Helen  Littlejohn 

1914  Herbert  Ringwall 

1915  Howard  Monroe  Coding 

1916  Fannie  Levis 

1917  Martha  Baird 

1918  Sue  Kyle  South  wick 

T919 Naomi  Howard  Bevard 

1920  Jesiis  Maria  Sanroma 

1921  Walter  Leonard  Hansen 

1922  Alice  Marjorie  Rathbun 

Honorable  Mention  to  Harold  H.  Logan 

1923  Florence  Levy 

1924  George  Auger  Gibson 

Honorable  Mention  to  Margaret  C.  Mason 

1925  Elizabeth  Hunt  Travis 

1926  Ruth  Culbertson 

Honorable  Mention  to  Elisabeth  Joanne  Schulz 

1927  Luise  Hedwig  Bube 

1928  Leon  Vartanian 

1929  Lucille  Monaghan 

1930  Eleanor  Packard 

1931  Edna  Ida  Nitkin 

Honorable  Mention  to  Carl  Charles  Feldman 

1932  Gladys  Frances  Heathcock 

Honorable  Mention  to  John  Frederick  Gruber 

1933  Shirley  Bagley 

Honorable  Mention  to  Leo  Litwin 

1934  Gladys  Elizabeth  Gleason 

Honorable  Mention  to  Marguerite  Brow  Sherwin 


THE  MASON  & HAMLIN  PRIZE 


In  the  year  1909  the  Mason  & Hamlin  Pianoforte  Company, 
through  its  President,  Henry  L.  Mason,  Esq.,  offered  an  Annual 
Prize  of  a Grand  Pianoforte,  to  be  competed  for  by  candidates  for 
the  Soloists’  Diploma  in  the  graduating  class  of  the  Conservatory. 
The  prize  was  to  be  awarded  to  the  student  giving  the  best  perform- 
ance in  the  opinion  of  the  judges,  who  were  to  be  three  in  number, 
one  of  them  being  the  Conductor  of  the  Boston  Symphony  Orches- 
tra. 

The  first  competition  was  held  in  April,  1910,  with  six  con- 
testants. Since  that  time  a contest  has  been  held  annually,  with  an 
average  of  seven  competitors. 

In  1911  the  conditions  of  the  contests  were  altered  to  admit 
each  year,  under  certain  restrictions  as  to  length  of  study  in  the 
Conservatory,  any  members  of  the  Senior  Class,  and  also  post-grad- 
uate candidates  for  the  Soloists’  Diploma  in  Pianoforte. 

Under  the  rules  now  in  force,  students  are  eligible  each  year 
to  enter  the  competition  who  have  attended  the  Conservatory  for 
not  less  than  two  years,  and  who  have  been  registered  continuously 
since  October  15th  of  the  preceding  calendar  year,  as  follows: 

(a)  Members  of  the  Senior  Class  in  the  Conservatory  Course, 
and  post-graduate  students  who  for  the  first  time  are  candi- 
dates for  the  diploma  in  a pianoforte  course; 

(b)  Post-graduate  students  who  are  candidates  for  the  soloists’ 
diploma  in  the  Conservatory  Course,  who  have  registered 
in  the  Pianoforte  Department  continuously  since  their 
graduation  in  a pianoforte  course,  and  who  have  not  com- 
peted for  this  prize  since  said  graduation ; and 

(c)  Third  and  fourth-year  students  in  the  pianoforte  course 
leading  to  the  Bachelor’s  degree,  who  have  not  previously 
competed  for  this  prize. 

For  the  competitions  of  1910  and  1911  no  selections  were 
prescribed  for  performance.  P'rom  1912  to  1929  inclusive,  either  all 
the  pieces  to  be  performed  were  prescribed,  or  two  were  prescribed 
and  choice  of  a third  left  to  each  contestant.  Since  1929  each  com- 
petitor has  been  allowed  to  choose  from  the  following  selections: 


(1)  Bach A Prelude  and  Fugue,  not  necessarily  in 

the  same  key;  or  two  movements  from  the 
F'rench  or  English  Suites;  or  equivalent. 

(2)  Beethoven  . . One  movement  from  a Sonata. 

(3)  A selection  of  the  student’s  choice. 


PRESCRIBED  WORKS 

1910 — 1929 


Opus 

No. 

Year 

Albeniz 

Triana  (Iberia) 

’29 

Bach 

Prelude  and  Fugue  in  C major,  Book  II 

’14 

“ “ “ “ E major,  “ 

(( 

’12 

Prelude  in  minor  “ 

I 

’18 

“ “ major  “ 

I 

T8 

“ “ E[>  minor  “ 

1 

’24 

Fugue  in  G minor  “ 

I 

’13 

“ in  E minor  “ 

II 

’23 

Chromatic  Fantasie 

’19 

Italian  Concerto  (first  movement) 

’22 

French  Suite  No.  5 (Allemande  and  Courante) 

’26 

Fugue  (Chromatic  Fantasie) 

’27 

Bach-Liszt 

Organ  Fantasie  in  G minor 

’25 

Beethoven 

Sonata  in  C minor  (i.) 

13 

’22 

“ C major  (i.) 

53 

’16, ’26 

“ F minor  (i.) 

57 

’17 

“ D minor  (i.  & 1 1 .) 

31 

2 

’18 

“ Eh  major  (i.) 

8ia 

’14 

“ E major  (i.) 

109 

’15/23, 

Theme  and  variations 

’13 

“ Ah  major  (i .) 

1 10 

’19 

C minor  (i.) 

1 1 1 

’24 

Adagio  from  Sonata  in  D minor 

31 

2 

’12 

Brahms 

Finale  of  the  Sonata  in  Fft  minor.  No.  2 

’20 

Chopin 

Prelude  in  F ji  minor 

Op 

. 28 

No.  8 

’25 

“ . 

28 

12 

’25 

“ Bh  minor 

28 

16 

’12, ’25 

Etude  in  C|^  minor 

10 

4 

’14 

“ F major 

10 

8 

T8,’29 

“ C minor 

10 

12 

’15 

“ A minor 

25 

1 1 

00 

Nocturne  in  F major 

15 

I 

T6 

“ minor 

27 

I 

’24 

Scherzo  in  B minor 

’19 

Impromptu  in  F||j!  major 

36 

’17 

Scherzo  from  Sonata  in  Bh  minor 

’20, 

»’27 

Debussy 

LTsle  joyeuse 

T6 

Reflets  dans  I’eau 

’16 

Liszt 

Etude  in  Eh  major.  No.  5 (Feux-follets) 

’15 

Concert  etude  in  F minor,  no.  2 

’26 

Mozart 

Fantasie  in  C minor  (Sonata  No.  18) 

’21 

Scarlatti 

Sonata  in  A major.  No.  17 

’*7 

WORKS 

Bach 


Bach-Liszt 

Beethoven 


BY  BACH  AND  BEETHOVEN  CHOSEN 
BY  COMPETITORS  SINCE  1929 

Preludes  and  Fugues:  Vol.  i,  in  D major 

in  D minor 
in  Et>  major 
in  major 
in  Fjjl  minor 
in  G minor 
in  Bb  major 
Vol.  2 in  F minor 
in  G major 

Preludes:  Vol.  i,  in  El?  minor 

in  E major 
in  Bt>  minor 
Vol.  2,  in  D major 
Fugues:  Vol.  i,  in  C minor 

in  F major 
in  F^  major 
in  C major 

Second  English  Suite:  Prelude,  Sarabande  and  Bourree  no.  l 

Fifth  English  Suite:  Passepied 

Fifth  French  Suite:  Allemande  and  Gigue 

Sixth  French  Suite:  Allemande,  Gavotte,  Bourree,  Sarabande,  and 

Courante 

First  Partita:  Prelude,  Allemande,  Sarabande,  and  Gigue 

Fantasie  in  C minor  ^ 

Chromatic  Fantasie 
Italian  Concerto  (first  movement) 

Toccata  in  G major 
Fantasia  in  G minor 
Fugue  in  A minor 

Sonatas:  Op.  2,  no.  2,  in  A major  (last  movement) 

Op.  lo,  no.  3,  in  D major  (second  movement) 

Op.  27,  no.  2,  in  minor 

Op.  28,  in  D major  (last  movement) 

Op.  31,  no.  2,  in  D minor  (first  and  second  movements) 
Op.  31,  no.  3,  in  Eh  major  (second  movement) 

Op.  53,  in  C major 

Op.  54,  in  F major  (second  movement) 

Op.  57,  in  F minor  (first  movement) 

Op.  8 1 a,  in  E[?  major 

Op.  101,  in  A major  (first  movement) 

Op.  109,  in  E major  (first  movement) 

Op.  no,  in  A[?  major 

Op.  Ill,  in  C minor  (first  movement) 


OTHER  WORKS  OFFERED  OF  COMPETITORS’  CHOICE 

1910— 1934 


Albeniz 

Triana 
El  Puerto 

Bach 

Prelude  in  Bh  minor,  vol.  i 
Gavotte  in  B minor 
Chromatic  Fantasie 

Bach-Busoni 

Chaconne  in  D minor 

Bach— Liszt 

Fugue  in  A minor 

Balakirev 

Islamey 

Borodin 

Scherzo 

Brahms 

Fugue  in  Bh  major 

Rhapsody  in  B minor 

Rhapsody  in  Eh  major 

Sonata  in  minor  (first  movement) 

Variations  on  a theme  by  Handel 

Chabrier 

Bourree  fantasque 

Chadwick 

Dans  le  canot 

Chopin 

Ballades:  in  G minor 

in  Ah  major 
in  F major 

Berceuse 

Etudes:  op.  10,  no.  4 in  cj;^  minor 

op.  10,  no.  5 in  G[?  major 
op.  10,  no.  12  in  C minor 
op.  25,  no.  I in  AJ?  major 
op.  25,  no.  2 in  F minor 
op.  25,  no.  5 in  E minor 
op.  25,  no.  1 1 in  A minor 
Fantasie  in  F minor 
Impromptu  in  F|||  major,  op.  36 
Nocturne  in  D[?  major,  op.  27,  no.  2 
Polonaises:  in  EJ?  major 

in  At>  major 
Scherzo  inCjlf  minor 
Scherzo  in  B minor 
Sonata  in  B minor  (Finale) 

Debussy  Feux  d’artifice 

L’Isle  joyeuse 
Jardins  sous  la  pluie 
Poissons  d’or 
Reflets  dans  Teau 

Delibes— Dohnanyi  Waltz  from  Naila 

Dohnanyi  Rhapsodie  in  F|||I  minor 

Tolle  Gesellschaft 
Etude  in  Eh  minor 


Roger  Ducasee 


Gabriel  Faure 

Glinka-Balakirev 

Griffes 

Henselt 

John  Ireland 

Jadassohn 

Liszt 


MacDowell 


Moszkowski 

Mozart 

O’Donnell 

Paganini-Liszt 

Pick-Mangiagalli 

Rachmaninov 

I Ravel 

Rheinberger 

Rubinstein 

Saint-Saens 

SCHOLZER 

Schumann 

1 1 SCHYTTE 
!i  Sequeira 
I Stojowski 
Tchaikovsky 
Verdi-Liszt 

I 

I WlHTOL 


Impromptu  in  F minor 
The  lark 

The  fountain  of  the  Acqua  Paola 
Si  j’etais  oiseau 
Chelsea  Reach 
Scherzo,  op.  35,  no.  3 
Au  bord  d’une  source 
Benediction  de  Dieu  dans  la  solitude 
Concert  etudes:  in  F minor 

in  Db  major 

Danse  macabre 

Feux-follets 

Gnomenreigen 

Hungarian  Rhapsodies:  no.  10 

no.  1 1 
no.  12 
no.  I 3 

La  Campanella 
Polonaise  in  E major 

S.  Fran9ois  de  Paule  marchant  sur  les  flots 

Sonnetto  del  Petrarca  123 

Spozalizio 

Waldesrauschen 

Concert  etude 

Sonata  Eroica  (second  movement) 

Keltic  Sonata  (last  movement) 

Ungarisch 
Caprice  espagnole 
Fantasie  in  D minor 

Sonata  in  F major,  Kochel  332  (last  movement) 
Before  the  dawn 
Etudes:  in  Eb  major 

in  A minor 
La  danse  d’Olaf 
Prelude  in  G major 
Jeux  d’eaux 
Toccata,  op.  12 

Etude  in  C major,  op.  23,  no.  2 

Etude  in  Eb  major,  op.  23 

Valse  caprice 

Toccata  in  F major 

Etude  in  Ab  major 

Novelette  in  F major 

Sonata,  op.  22  (Andantino) 

Sonata,  op.  53  (first  movement) 

Sonata,  op.  53  (first  movement) 

El  Bufon 
Chant  d’amour 
T roika 

Rigoletto  Fantasie 
Berceuse  in  B major 


JORDAN  HALL  EXITS 


FLOOR 


N K w E N G L A N D 


C O N S E R V A 'r  O R Y OF  i\  1 U S I C 


JORDAN  HALL 

Friday  evening,  April  27,  1934  at  8.15  o’clock 


T H 1! 

CONCERT 

hy 

Class  in  Brass  Hnsl.mhi.l 

under  the  directioii  of 

LOUIS  KLOEPFEL,  of  the  Faculty 
assisted  hy 

ADVANCED  STUJ)EN  FS 

Pan  ELLA  . . 

PROGRAM 

. . March,  On  the  Square 

Schubert 

. . Overture,  Rosamunde 

Herbert  . 

. . . . The  Three  Solitaires,  Polka  for  three 

trumpets 

ROBERT  McCELLAND  (Beloit,  Kansas) 

BOWER  MURPHY  (Boston) 

FRANK  BEMIS  (Greenfield) 

Wagner  . . 

. . Album  Leaf 

Glazounow 

. . . . First  movem.ent  of  the  Pianoforte  Sonata  in 

Bb  minor,  op.  74 

NANCY  FOLLETT  (Quincy) 

Linke  . , 

. . . . Waltz,  Beautiful  Spring 

Dennee  . . 

Chopin — K reisle i<  . Mazurka  in  A minor 


DaFalla  . 

. . . . Jota 

GENEVIEVE  THOMPSON  (Shinnston,  W.  Va.) 
CARL  FELDMAN,  Accompanist 

Bizet  . . 

'JMANN  . 

. . . . An  den  Sonnenschein 

Der  Nussbaum 
Widmung 

ANICETA  shea  (Newport,  R.  I.) 
CARL  FELDMAN,  Accompanist 

F. von  Blon 

. . . . March,  Return  of  the  Colors 

Mason  and  Hamlin  I’ianoeoute 


New  England  Conservatory 


OF  Music 


RECITAL  HALL 

Saturday  afternoon,  April  28,  1934,  at  1:05  o’clock 

Saturday  Recital 

Mozart  . . . . • First  movement  of  the  Pianoforte  Sonata 

in  F major 

VERA  HENNING  (East  Dedham) 

Chopin Berceuse 

LORRAINE  IPPOLITO  (East  Boston) 

Schubert  . , . . . Impromptu  in  F minor,  op.  142,  no.  4 
LILLIAN  LEVY  (Chelsea) 

l^EBUSSY La  plus  que  lente 

BETTY  HULL  (Altoona,  Penn.) 

Chopin Nocturne  in  P major 

ALICE  WALKER  (Cambridge) 

Liszt  V’^alse-impromptu  in  Ab  major 

PRISCILLA  BLAISDELL  (Bangor,  Maine) 

Chopin Nocturne  in  Db  major,  op.  27,  no.  2 

MARY  BARTLETT  LENOM  (Boston) 

Liszt  Waldesrauschen 

Moszkowski  ....  Caprice  espagnol 

CLARA  HERSCOVITZ  (Dorchester) 


Stcinway  Pianoforte 


] 


I 


New  England  Conservatory 


OF  Music 


GEORGE  W.  BROWN  HALL 
Saturday  evening,  April  28,  1934,  a'f  8:15  o’clock 


PIANOFORTE  RECHAL 

by 

W 1 L L I A M COOK 

(Gollegiate  Class  of  1^34) 
PROGRAMME 

Bach— Hess 

. . . . Chorale:  Jesu  joy  of  man’s  desiring 

Mozart 

. . . . Sonata  in  F major 

Allegro 
Adagio 
Allegro  assai 

Beethoven 

. . . . Allegro  from  the  Sonata  in  J)  major,  op.  28 

Brahms 

, . . . Intermezzo  in  Bb  minor 

Debussy 

. . . , Prelude  (from  Pour  le  Piano  Suite) 

Chopin  . . 

. . . . Prelude  in  Db  major,  op.  28,  no.  15 

Etude  in  Gb  major,  op.  25,  no.  9 
Nocturne  in  Db  major,  op.  27,  no.  2 
Ballade  in  G minor,  op.  23 

Mason  and  Hamlin  Pianoforte 


I 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  April  30,  1934,  at  8:15  o’clock 


VIOLIN  RECITAL 

by 

WALTER  B.  SCHEIRER 

(Collegiate  Class  of  1934) 
assisted  by 

HAROLD  SCHWAB,  Pianist 

(Mus.  B.,  1928) 


PROGRAM 


Corelli-Spalding  . La  Folia 


Brahms  . . . . Sonata  in  D minor,  op.  108 

for  violin  and  pianoforte 

Allegro 

Adagio 

Un  poco  presto  e con  sentimento 
Presto  agitato 


Francoeur — Kreisler  . Siciliano  and  Rigaudon 
Gabriel  Faure  . . Berceuse,  op.  16 
Lili  Boulanger  . . Cortege 

Tor  Aulin  ....  Idyll  ) r t-  * 

Humoresque  / Aquarelles 


Mason  & Hamlin  Pianoforte 


! 


PHI  MU  ALPHA,  SINFONIA  FRATERNITY 

ALPHA  CHAPTER 

NEW  ENGLAND  CONSERVATORY  OF  MUSIC 

Tuesday  evening,  May  i,  1934,  at  8:15  o’clock 


RECEPTION 

in  honor  of  the 

Musical  Clubs  of  M.  I.  T. 


% ^ 


PROGRAM 

Under  the  direction  of  A.  GEORGE  HOYEN 


Mozart Overture  to  Cosi  fan  tutte 

Steedman Oxen 

Dr.  Arne Air  from  Comus 

HAROLD  LOGAN 

Perilhou La  Chasse,  for  horn  quartet 


LOWELL  LARSEN  WALTER  MACDONALD 

PHILIP  PALMER  LESLIE  RUPERT 

Edward  Jenkins  . . Winter  Idyll,  for  pianoforte  and  string 

quartet 

PAUL  BAUGUSS  SYDNEY  ABBOT 

WALTER  B.  SCHEIRER  CLYDE  MacDONALD 

Reicha Quintet  for  wood-wind  instruments 

GEORGE  MADSEN,  flute  ROBERT  STUART,  clarinet 

OSCAR  TOURTELLOTTE,  oboe  AUSTIN  LEDWITH,  bassoon 
PHILIP  PALMER,  French  horn 


DRAMATIC  DEPARTMENT 

New  England  Conservatory  of  Music 


Under  direction  of  Assistant  in  Production 

Clayton  D.  Gilbert  Ivard  Strauss 

RECITAL  HALL 

MAY  2,  1934,  . . . . at  8 o’clock 


PRESENTS 
MISS  VIRGINIA  LARSON 


in 


“DADDY  LONG  LEGS” 

A play  in  Four  Acts,  by  Jean  Webster 

Given  by  special  permission  of  Walter  Baker  Co. 

Directed  and  staged  by  MR.  STRAUSS 


Sadie  Kate 
Gladiola 
Carrie 
Mamie 
Mary 
Betty 
Freddie  Perkins 


Characters 


Orphans  in 
the 

John  Grier  Home 


Mrs.  Lippett 
Judy  Abbott 
Miss  Pritchard 
Cyrus  Wykoff 
Jervis  Pendleton 
Julia  Pendleton 
Sally  McBride 
Mrs.  Pendleton 
James  McBride 
Griggs 


Dorothy  Crow 
Louise  Callero 
Gloria  Callero 
Janet  Shoenberg 
Grace  Mulcahy 
Betty  Mulcahy 
Irene  Caulfield 

Eleanor  Spry 
Virginia  Larson 
Dorothy  Johnson 
Paul  Kenney 
Ivard  Strauss 
Lillian  Trainor 
Hazel  Bowditch 
Louise  Daley 
Judson  Pratt 
Paul  Kenney 


Act  I.  Dining-room  of  John  Grier  Home  on  Trustee’s  Day 
Act  II.  Judy’s  college  study,  an  afternoon  in  May — one  year  later. 

Act  HI.  Judy’s  cabin.  Lock  Willow  farm,  three  years  later. 

Act  IV.  Mr.  Pendleton’s  den,  two  months  later. 

Miss  Larson  is  assisted  by  children  from  the  Junior  Division  of 
the  Dramatic  Department,  and  members  of  the  Senior  Division. 


ORCHESTRA 

Stanley  Hassell,  Conductor 
PROGRAM 

Nicolai  Overture  to  “The  Merry  Wives  of  Windsor” 

Kreisler— Jacobi  Selection  from  “Apple  Blossoms” 

Kreisler  Caprice  Viennois 

JACQUES  RUBINSTEIN,  Violinist 
Wagner-Wilhelmj  Walther’s  Prize  Song  from  “Die  Meistersinger” 
Delibes 


Valse  Lente 

March  and  Procession  of  Bachus 


from  “Ballet  Sylvia’ 


The  Dramatic  Department  presents  weekly  Friday  matinees  at 
two  o’clock,  open  free  to  the  public,  and  continuing  in  Recital  Hall 
until  June  8th. 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  afternoon,  May  3,  1934,  at  4.05  o’clock 

Students’  ^Z^cital 

PROGRAM 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata  in 

major,  op.  78 

BARBARA  MARCY  (Lynn) 

Head The  blackbird 

Gounod Jerusalem 

ANNIE  LEE  DALE  (Brookline) 

Beethoven  . . . First  movement  of  the  Pianoforte  Sonata  in 

C minor,  op.  13 

NANCY  DeFRANCESCO  (Salem) 

Rogers My  star 

Puccini Aria  from  La  Tosca:  Vissi  d’arte,  vissi  d’amore 

JEANNE  MULFORD  (Brockton) 

CARL  FELDMAN,  accompanist 

Ries Adagio,  for  Violin 

BETTY  WILCOX  (Tacoma,  Wash.) 

ALICE  WALKER,  accompanist 

Debussy Bon  soir 

Saint-Saens  ....  Aria  from  Samson  et  Dalila: 

Amour!  viens  aider  ma  faiblesse 

MARY  ADAMS  OLIVER  (Mt.  Olive,  N.  C.) 

CARL  FELDMAN,  accompanist 

Converse Second  and  third  movements  of  the  Sonata 

for  Violin  and  Pianoforte 

ELIOT  MEEKER  (Canajoharie,  N.  Y.) 

SHIRLEY  BAGLEY  (West  Hartford,  Conn.) 


Stein  wav  Pianoforte 


a 


t: 

Jj 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T>irector 


CONCERT 

by 

THE  CONSERVATORY  ORCHESTRA 


JORDAN  HALL 
MAY  THE  FOURTH 


1934 


THE  CONSERVATORY  ORCHESTRA 

AND 


THE  CHORAL  CLUB 

Conductor,  THE  DIRECTOR 


Soloist^  Jacques  Rubinstein 

HOLDER  OF  A FLORENCE  E.  BROWN  SCHOLARSHIP 


Organ^  Albert  W.  Snow,  of  the  Faculty 


Flutes^  Phillip  Kaplan 

George  E.  Morey,  Jr. 

Violoncello^  Edwin  L.  Stuntzner 

Harp^  Barbara  Whitney 


in  Memory  of 


EDWIN  PERKINS  BROWN 

President  of  the  Board  of  Trustees  » 929-1 934 

TROGRAM 

% 

Chadwick Elegiac  Overture,  Adonais 

Brahms First  movement  of  the  Concerto  in  D major 

for  violin  and  orchestra 

Ch.  M.  Loeffler  . . Psalm,  By  the  Rivers  of  Babylon.  For 

women’s  chorus,  two  flutes,  violoncello,  harp, 
and  organ 

Schubert Symphony  in  B minor  (unfinished) 


Wagner 


Good  Friday  Spell,  from  Parsifal 


I 


JORDAN  HALL  EXITS 
w,oo» 


ISjtin 


ciAl/  ON  V 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  May  5,  1934,  at  1:05  o’clock 


Saturday  Recital 

‘PROGRA  MM  E 

Mozart  . , 

. . . First  movement  of  the  Pianoforte  Sonata 

in  F major 

VERA  HENNING  (East  Dedham) 

Chopin  . . . 

. . . Prelude  in  Cj{  minor,  op.  45 
BARBARA  WATTS  (Waltham) 

Mozart  . . 

. . . Allegro  from  the  Pianoforte  Sonata  in  Bb  major 

GILBERT  BOYER  (Randolph) 

Mendelssohn 

. . . Second  movement  of  the  Violin  Concerto 

in  E minor 

ARTHUR  PAIVA  (Cambridge) 

ALICE  FISCHER,  accompanist 

Mozart  . . 

. . . Fantasie  in  D minor 
ELEANOR  STEBER  (Wheeling,  W.  Va.) 

Brahms . . . 

, . . Rhapsodie  in  G minor 
HELEN  SNAPHY  (Roslindale) 

Steinway  Piano  forte 


I 


1 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Saturday  evening,  May  5,  1934,  at  8:15  o’clock 


PIANOFORTE  RECITAL 

by 

ALLIENE  NEWMAN 

(Collegiate  class  of  iyj4) 


“Program 

Bach Prelude  and  E'ugue  in  B b minor,  vol.  1 

Beethoven  ....  Sonata  in  Eb  major,  op.  31,  no.  3 


Allegro 

Allegretto  vivace 
Minuetto  e trio 
Presto  con  fuoco 


Ravel Sonatine 

Modere 

Mouvement  de  menuet 
Anime 


Rachmaninov  . . . Etude-Tableau,  op.  33,  no.  8 

Mendelssohn  . . . Scherzo  in  E minor,  op.  16,  no.  2 


Debussy Reflets  dans  Peau 

Chopin Scherzo  in  B b minor,  op.  31 


Mason  and  Hamlin  Piano  fort 


f 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T)irector 


CHAMBER  CONCERT 


by 

STUDENTS  OF  THE  WOOD  WIND  CLASSES 


JORDAN  HALL 

MAY  THE  EIGHTH 


1934 


STUDENTS  OF  THE  WOOD  WIND  CLASSES 


under  the  direction  of 

CLEMENT  LENOM,  of  the  Faculty 

assisted  by 


GLADYS  CHILDS  MILLER,  Mezzo-soprano 
CLIFTON  JOSEPH  FURNESS,  Reader 

AND 


of  the  Faculty 


OSCAR  TOURTELLOTTE,  Oboe 

JOSE  DA  COSTA,  Pianoforte  accompanist 


Flutes;  PHILIP  KAPLAN  Bassoons:  FRANCES  ALBERTIN 

GEORGE  E.  MOREY,  Jr.  AUSTIN  LEDWITH 

Oboes:  JOSEPH  LUKATSKY  Horns;  PHILIP  H.  PALMER 


OSCAR  TOURTELLOTTE 
Clarinets:  NORMAN  CARROL 

ROBERT  STUART 

Trumpet: 


BERNARD  VALKENIER 
LOUIS  MEYERS 
LESLIE  RUPERT 
ROBERT  McClelland 


“Program 

Gounod Petite  Symphonie  for  flute,  two  oboes,  two 

clarinets,  two  horns,  and  two  bassoons 
Adagio;  allegretto 
Andante  cantabile 
Scherzo 
Finale 


Th.  Dubois  ....  Second  Suite  for  two  flutes,  oboe,  two  clari- 
nets, horn,  and  two  bassoons 
Ronde  des  archers 
Chanson  mytilene 
Petite  valse 
Stella  matutina 
Menuet 


Verroust  . . 

. . . Solo  de  concert  no.  4,  for  oboe,  op.  77 

OSCAR  TOURTELLOTTE 

PlERNE  . . . 

. . . Pastorale  variee  (dans  le  style  ancien),  op.  30, 
for  flute,  oboe,  clarinet,  trumpet,  horn, 
and  two  bassoons 

Andantino 

Tema  in  canone 

First  Double  (Scherzosamente) 

Second  Double  (Tourbillon) 

Third  Double  (Tempo  di  minuetto) 

Fourth  Double  (Alla  siciliana) 

Fifth  Double  (Finale) 

Bemberg  . . 

. . . La  Ballade  du  Desespere 

(Henry  Murger) 

for  mezzo-soprano  voice  and  recitant 
GLADYS  CHILDS  MILLER 
CLIFTON  JOSEPH  FURNESS 
AND  THE  WIND  CHOIR 

Perilhou  . . 

. . . Divertissement  for  two  flutes,  two  oboes,  two 

clarinets,  four  horns,  and  two  bassoons 

Andantino 
Musette 
La  chasse 

Bourree  (theme  populaire) 

Mason  and  Hamlin  Pianoforte 


I 


JORDAN  HALL  EXITS 


FLOOU 


New  Kngi.  and 


Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

rUESI3AY  EVENING,  MaY  8,  1 934,  AT  8:15  o’CEOCK 

VIOLIN  RECn'AL 

hy 

HKR.NANDO  D.  LOPEZ 

(Mus.  Ji.,  1933) 

assisted  by 

FRANK  ALEXIK,  Pianist 
(Mus.  IF,  1933) 


PRO G R A M 

ViTALi Chaconne 


Mozart Concerto  in  D major,  no.  4 

Allegro 

Andante  cantabile 
Rondo  (andante  grazioso) 


Burleigh Early  morning 

Fairy  sailing 

Lili  Boulanger  . . Nocturne 

Aulin Idyll 

H.  D.  Lopez  • . . . Oh  madre  mia 
Tango 

PuGNANi — Kreisler  . Tempo  di  menuetto 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Thursday  evening,  May  io,  1934,  at  8:15  o’clock 


VIOLIN  RECITAL 

by 

GENEVIEVE  THOMPSON 

{Class  of  igji) 

assisted  by 

BARBARA  WHITMAN,  Pianist 


PR  O G R A M 

Faure Sonata  in  A major 

Allegro  molto 
Andante 
Allegro  vivace 
Allegro  quasi  presto 


Bruch 


Adagio  and  Finale  from  the  Concerto 

in  G minor 


DaFalla Jota 

Chopin— Kreisler  . . Mazurka  in  A minor 
Ries  ...  ...  La  Capricciosa 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 

JORDAN  HALL 

Friday  evening,  May  ii,  1934  at  8.15  o’clock 

CONCERT 

by 

ADVANCED  STUDENTS 


PROG  RAM 

Mozart Pianoforte  Sonata  in  F major 

DOROTHY  HIGGINS  (Randolph) 

Schumann  . . . Romance  in  A minor,  op.  94  ) ^ , 

r.  - ■>  r 7-r  \ 

Barthe Bourree  j 

JOSEPH  LUKATSKY  (Worcester) 

MARY  BARTLETT  LENOM,  Accompanist 

Chopin Nocturne  in  C^  minor,  op.  27,  no.  i 

Waltz  in  G b major,  op.  70,  no.  i 
Etude  in  F major,  op.  10,  no.  8 
PETER  WALTERS  (Tonawanda,  N.  Y.) 

Caldara Selve  amiche,  ombrose  piante 

Mozart Aria  from  Titus:  Deh  per  questo  istante 

ELIZABETH  ADAMS  (Holliston) 

Saint-Saens  ....  Toccata,  op.  iii 

HARRY  GOODMAN  (Dorchester) 

Rosa Star  vicino 

Rontani Or  ch’io  non  seguo  piu 

Handel  Care  selve 

Respighi  ....  Nebbie 

EVELYN  DUNCANSON  (Wolfville,  N.  S.) 

HELEN  CANTERBURY,  Accompanist 

Chopin Ballade  in  G minor,  op.  23 

MARIE  HOLT  (Saco,  Maine) 

Achron  La  romanesca  ] ^ ... 

Paganini — Brown  . Caprice,  No.  22  | 

GEORGE  MILLROOD  (Boston) 

LEO  LITWIN,  Accompanist 

Vierne Carillon  de  Westminster,  for  organ 

RUTH  GREER  (Dighton) 


Mason  & Hamlin  Pianofortes 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  May  12,1934,  at  1:05  o’clock 

Saturday  Recital 

TROGRAM 

Bachmann  ....  Gigue  bretonne 

BEATRICE  BINDER  (Chelsea) 

Chopin Impromptu  in  C{}  minor,  op.  66 

JOHN  E.  JONES  (Mt.  Pleasant,  S.  C.) 

Chopin Nocturne  in  C minor,  op.  48,  no.  i 

LILLIAN  ZABAROWSKY  (Montello) 

Rontani Or  ch’io  non  segua  piu 

Respighi Nevicata 

SoDERO Curi  curuzzu 

ELIZABETH  HOLMES  (Newtonville) 

CARL  FELDMAN,  acconapanist 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata  in 

C minor,  op.  10,  no.  i 
BERYL  ANDERSON  (East  Milton) 

Liadow Barcarolle  in  FjJ  major 

ESTHER  POPE  (Hull) 

Handel Chaconne  and  Variations  in  G major 

ELDA  ANGELUCCI  (Lynn) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Saturday  evening,  May  12,  1934,  at  8:30  o’clock 

RECITAL 

by 

HELEN  CANTERBURY,  Pianist 

(Class  of 

EVELYN  DUNCANSON,  Soprano 

PROGRAM 

Bach Bourree  I and  II  from  English  Suite  no.  II 

Beethoven  ....  Andante  in  F major 


Rontani  , . . Or  ch’io  non  seguo  piu 

Respighi Nebbie 

Bemberg Chant  hindou 

Massenet Aria  from  Herodiade:  II  est  doux,  il  est  bon 


Chopin Etude  in  Ab  major 

Nocturne  in  CjJ  minor,  op.  27,  no.  i 
Scherzo  from  the  Sonata  in  Bb  minor,  op.  35 


Haile Im  zitternden  Mondlicht  wiegen 

Brahms Sonntag 

Schubert Trock’ne  Blumen 

Rachmaninov  ...  In  the  Silence  of  Night 
Elizabeth  Schulz  . Sea  Yearning 


Brahms Intermezzo  in  Eb  minor,  op.  118,  no.  6 

Intermezzo  in  C major,  op.  119 


Schubert — Liszt  . . Du  bist  die  Ruh’ 
Paderewski  ....  Theme  with  Variations 


Mason  and  Hamlin  Pianoforte 


t, 

i 


fi- 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Monday  evening,  May  14,  1934,  at  8:15  o’clock 

ORGAN  RECITAL 

by 

FRANK  ROLAND  KEEDY 

(Collegiate  Class  of  1934) 


T^rogramme 

Karg— Elert  . . . Choral-Improvisation, 

“Herr  Jesu  Christ,  dich  zu  uns  wend’  ” 

Reger  ...  ...  Kyrie  eleison 

Bach Prelude  and  fugue  in  B minor 

Cesar  P'ranck  . . . Fantaisie 

Schumann  ....  Sketch  for  pedal  piano,  no.  4,  in  D flat 

McKinley  ....  Hymn  Tune  Fantasies: 

“Mendon” 

“Hamburg” 


WiDOR 


Allegro  from  the  Symphony  in  G minor,  no.  6. 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Wednesday  evening,  May  i6,  1934,  at  8:15  o’clock 

CONCERT 

hy 

CANDIDATES  for  the  SOLOIST’S  DIPLOMA 

or  for  the 

BACHELOR’S  DEGREE  IN  APPLIED  MUSIC 

accompanied  by 

The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 


PROGRAM 

Schumann  ....  First  movement  of  the  Pianoforte 

Concerto  in  A minor 
M.  ALLIENE  NEWMAN  (Coll.  ’34) 

Lalo First  movement  of  the  Symphonie 

espagnole,  for  violin  and  orchestra 
ELIZABETH  WAKEFIELD  (Coll.  ’34) 


Gabriel  Faure  . . Flegie,  for  violoncello  and  orchestra 
EDWIN  L.  STUNTZNER  (Coll.  ’34) 

Rachmaninov  . . . First  movement  of  the  Pianoforte  Concerto 

in  minor,  no.  i 

VERONA  E.  DURICK  (’32) 

Max  Bruch  ....  Two  movements  of  the  Concerto  in  G minor 

for  violin  and  orchestra 
II.  Adagio  WALTER  B.  SCHEIRER  (Coll.  ’34) 

III.  Allegro  GENEVIEVE  THOMPSON  (’31) 

MacDowell  ....  Concerto  in  D minor,  no.  2,  for  pianoforte 

and  orchestra 

I.  (Larghetto  calmato)  GLADYS  E.  GLEASON  (’33) 

II.  (Presto  giocoso)  GLADYS  F.  HEATHCOCK  (Coll.  ’34) 

III.  (Largo;  molto  allegro;  presto)  MARGUERITE  B.  SHERWIN  (Coll.  ’34) 


S t c i n w a V Pianoforte 


1 

( 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  May  19,1934,  at  1:05  o’clock 

Saturday  Recital 


Programme 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata  in 

C minor,  op.  10,  no.  i 

ANNA  SADOWSKI  (Palmer) 


Chopin  . . ...  Waltz  in  Cf{  minor,  op.  94 

FANNIE  MERLE  SMITH  (Birmingham,  Ala.) 

Ibert  The  little  white  donkey 

ISABELLE  KACHERIAN  (Somerville) 

Debussy  Hommage  a S.  Pickwick,  Esq. 

LaVERA  NEWBROUGH  (Cambridge) 

Ireland Raggamuffin 

DOROTHY  BLOIS  (Framingham) 


Debussy La  plus  que  lente 

Mozart-Burmeister  Deutsche  Tanz 

MELINA  PELLETIER  (Attleboro) 
CARL  FELDMAN,  accompanist 


I for  violin 


Poulenc Movements  perpetuels 

PRISCILLA  BLAISDELL  (Bangor,  Maine) 

Brahms Ballade  in  G minor,  op.  118,  no.  3 

CAROL  LENORE  WOLF  (Boston) 


Ibert la  mesa  (Under  the  table) 

(In  Spain  it  is  customary  for  the  diners  in  cafes  to  beat 
varied  rhythms  “under  the  table”.) 

HELEN  BARRETT  (Medford) 


Steinway  Pianoforte 
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New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Saturday  evening,  May  19,  1934,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

PUPILS  OF  F.  ADDISON  PORTER 

OF  THE  FACULTY 


PROGRAM 

Mozart Sonata  in  F major 

Allegro — Adagio — Assai  allegro 
DOROTHY  HIGGINS 

Bach  First  movement  of  the  Italian  Concerto 

Beethoven  ....  First  movement  of  the  Sonata  in  C major, 

«P-  53 

GERTRUDE  ECKSTEIN 

Liszt Consolation  in  E major 

Schubert — Liszt  . Hark,  Hark!  The  Lark! 

EILEEN  CONNORS 


MacDowell  . . . .To  the  Sea 
Clair  de  lune 
A.D.  MDCXX 
March  Wind 

ESTHER  LAPIDUS 

MacDowell  ....  ^First  movement  of  the  Concerto  in  D minor 

MISS  HIGGINS 


INTERMISSION 


Prokofiev  ....  Prelude  in  C major 

Respighi Notturno 

Dohnanyi Rhapsody  in  F|i  minor 

MINNIE  GRUBER 

Chopin Prelude  in  B minor,  op.  28,  no.  6 

Scherzo  in  Bb  minor,  op.  31 
CAMELLE  IRELAND 

Guion Arkansas  Traveler 

MISS  ECKSTEIN 


Rimsky-Korsakov  . *Concerto,  op.  30 

MISS  GRUBER 

^Orchestral  parts  supplied  on  second  Pianoforte 
by  Laura  Huxtable  Porter 


Mason  & Hamlin  Pianofortes 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  May  21,  1934,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

GLADYS  HEATHCOCK 

{Coll.  ig34) 

L- 

PR  O G R A M 

Handel The  Harmonious  Blacksmith 

Schumann  ....  Second  movement  of  the  Sonata  in  G minor 
Couperin  ...  . • Le  tic-toc 

Beethoven — Rubinstein  . Turkish  March 

Chopin Sonata  in  Bb  minor,  op.  35 

Grave;  allegro 
Scherzo 

Marche  funebre 
Presto 

Rachmaninov  . . . Etude  tableau  in  Eb  major 

Debussy  Les  sons  et  les  parfums  tournent  dans  Pair 

du  soir 

Ravel Pieces  en  forme  de  Habanera 

Ganz Scherzino 

Schumann  ....  Aufschwung  (Soaring) 

Warum?  (Why) 

Traumeswirren  (Dream  Visions) 

Arensky Pres  de  la  mer 

ScHLOZER Etude  in  Ab  major 


Mason  and  Hamlin  Pianoforte 


NEW  ENGLAND 
CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  Director 


CONCERT 

by 

THE  CHORAL  CLASS 

AND 

ADVANCED  STUDENTS 

AND 

THE  CONSERVATORY  ORCHESTRA 

JORDAN  HALL 
MAY  THE  TWENTY-THIRD 


1934 


THE  CHORAL  CLASS 


AND 

ADVANCED  STUDENTS 

AND 

THE  CONSERVATORY  ORCHESTRA 

CONDUCTED  BY 

FRANCIS  FINDLAY,  of  the  Faculty 


With  the  assistance  of 
David  Blair  McClosky^  Baritone 


PR  O G R A M 


Weber 

. Overture  to  Oberon 

Alexander  Gelpe 
Class  of  1933 

. Psalm  II 7,  0 Praise  the  Lord, 

for  chorus  and  orchestra 

William  Rhodes  . 
Class  of  1932 

. Two  part-songs:  Prayer  of  the  Crusaders 
Got-a  my  soul  baptized 

William  Haddon 
Mus.  Bac.  1933 

. Chorus  for  mixed  voices  with  orchestra: 

Blow,  bugles,  blow 

Gericke  .... 

. Chorus  of  Homage 

Guilmant  . . 

First  movement  of  the  Symphony  in  D minor 
for  organ  and  orchestra 
CARLETON  petit  (Co11.’34) 

F.  S.  Converse  . . 

. Cantata,  The  Peace  Pipe.  For  baritone  solo, 
mixed  chorus,  and  orchestra 

Text  from  Longfellow’s  Hiawatha 

n 


JORDAN  HALL  EXITS 

FLOOli 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  May  24,  1934,  at  4.05  o’clock 


(j^^TUDENTS’  ^Z^cital 


Programme 

Bach Toccata  in  D minor,  for  Organ 

carl  HOWARD  (West  Somerville) 

Rogers  . . . My  star 

Puccini Aria  from  La  Tosca: 

Vissi  d’arte,  vissi  d’amore 


Bach 


Bach 


JEANNE  MULFORD  (Brockton) 

CARL  FELDMAN,  accompanist 

. . First  movement  of  Trio  Sonata  No.  i, 

for  Organ 

ESTHER  CHICHESTER  (Petoskey,  Mich.) 

. . Second  movement  of  Trio  Sonata  No.  3, 

for  Organ 


GRETCHEN  WUNSCH  (Norwood) 


Vaughan  Williams  . Two  Preludes  on  Welsh  Hymn  Tunes, 

for  Organ: 

Rhosymedre 

Hyfrydol 


MAID  A BECKETT  (Peabody) 


Schubert Der  Tod  und  das  Madchen 

Brahms Immer  leise  wird  mein  Schlummer 

Strauss Zueignung 


MARY  ADAMS  OLIVER  (Mt.  Oliver,  N.  C.) 

CARL  FELDMAN,  accompanist 

Balakirew — Glinka  . The  lark 

DONALD  CURRIER  (East  Milton) 

Cesar  Franck  . . . Prelude,  Fugue  and  Variation  in  B minor, 

for  Organ 

LEONICE  THOMPSON  (South  Hanson) 

Mendelssohn  . . . Rondo  capriccioso 

MANUEL  RUBIN  (Brockton) 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  May  24,  1934,  at  8:15  o’clock 

ORGAN  RECITAL 

by 

DOWELL  P.  McNEILL 

(Mus.  B.,  igj2) 


PROGRAM 


Bach Fantasia  in  G minor 

Reubke Sonate,  Der  948^6  Psalm 


Bach Chorale-prelude: 

‘^Schmiicke  dich,  o liebe  Seele” 

Dupre Scherzo 

ViERNE Cantabile  from  The  Second  Symphony 

Lied 


Mulet 


. Tu  es  petra 


New  England  Conservatory  of  Music 


INFORMAL  PIANOFORTE  RECITAL 

by 

Pupils  of 

Anna  Stovall  Lothian 
GEORGE  W.  BROWN  HALL 

Friday  evening,  May  the  Twenty-fifth 

NINETEEN  HUNDRED  AND  THIRTY-FOUR 
AT  8:15  o’clock 


PROGRAM 


Bach Prelude  in  E major,  no.  9 and 

Fugue  in  E minor,  no.  10  from  the  “Well-Tem- 
pered Clavichord” 

LORRAINE  DION 

Bach Gavotte  in  G major  from  the  French  Suite  no.  5 

Polonaise  in  G minor 
ISABEL  HUGHES 

Bach Prelude  and  Fugue  in  C minor,  no.  2 from  the 

“Well-Tempered  Clavichord” 

Beethoven Allegro  vivace  from  the  Sonata  in  A major,  op.  2 

IDA  TRACY 

Rachmaninov  . . • . Melodie  in  E major 

Torjussen Etude  in  E minor 

EDNA  RUSSELL 

Chopin  Waltz  in  C{J  minor,  op.  64,  no.  2 

FANNIE  MERLE  SMITH 

Schumann Nocturne  in  F major 

Chopin Waltz  in  Ej?  major,  op.  1 8 

ROSALIND  GOLUB 


Debussy Arabesque  in  G major 

BETTY  GOULDMAN 

Grieg Andante  moltofrom  the  Sonata  in  E minor,  op.  7 

'J"ocH  The  Juggler 

ANTHONY  STERITl 

Chopin Nocturne  in  E major,  op.  62 

Brahms  ....  . . . Capriccio  in  D minor,  op,  116 

HELEN  CANTERBURY 

Scarlatti  ......  Sonata  in  G major 

Albeniz Seguedilla 

FRANCES  EDWARDS  SAMSEL 

Debussy Page  d’album  (1915,  published  1933) 

Liszt  . ' Gnomenreigen 

BARBARA  MARCY 

Ba(JH Andante  molto  espressivo  from  the  Concerto  in 

F major  (In  the  Italian  style) 

Chopin Scherzo  from  the  Sonata  in  Bh  minor,  op.  35 

MARTHA  FISHER 

Schulz — Evler  . . . . Concert  arabesques  on  motifs  by  Johann  Strauss 

(By  the  Beautiful  Blue  Danube) 
ELISABETH  SCHULZ 


Mason  & Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 

RECITAL  HALL 

Saturday  afternoon,  May  26,  1934,  at  1:05  o’clock 

Saturday  Recital 
I 

‘Program 

Mozart Rondo  in  D major 

Prokofiev March  from  The  love  of  the  three 

ORANGES 

ETHEL  ZUNG  (Dorchester) 

Chopin Prelude  in  Db  major,  op.  28,  no.  15 

ISABELLE  GALLAGHER  (Bangor,  Maine) 

Kreisler Schon  Rosmarin,  for  violin 

ANDREW  CUSATI  (Groton,  Conn.) 

CARL  FELDMAN,  accompanist 

Chopin  . . ...  Fantasie-Impromptu  in  CjJ  minor,  op.  66 

EMELIA  ANDERSON  (Somerville)  ' 

Hahn Infidelite 

Old  French  ....  Paris  est  au  roi 

Duparc Soupir 

ELIZABETH  ADAMS  (Holliston) 

Chopin Nocturne  in  B major,  op.  32 

LILLIAN  LESSARD  (Skowhegan,  Maine) 

Rode  First  and  last  movement  of  the  violin  concerto 

in  Bb  major 

JOHN  CARDOSA  (Central  Falls,  R.  I.) 

CARL  FELDMAN,  accompanist 

Debussy La  plus  que  lente 

anna  SADOWSKI  (Palmer) 

Ibert A giddy  girl 

WILBER  SMITH  (E.  Boston) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Saturday  afternoon^  May  26th,  1^34,  at  2:jO 


RECITAL 


by  l^upils  of  the 


Pianoforte  Normal  Plepartment 


HENRY  GOODRICH,  Supervisor 


Pupils  for  First  Year  Normal  Class,  1934,  will  be  examined  the  last 
week  in  September.  Those  who  desire  to  enter  should  fill 
out  the  application  blank  to  be  found  on  the  table 
in  the  corridor,  and  return  it  to  the  General 
Manager’s  office. 


EXERCISES 


Conducted  by  Maida  Beckett 
Assisted  by  Helen  Duncan  at  the  pianoforte 


SINGING 

ENGLISH  FOLK  TUNE  “The  Wraggle  Taggle  Gypsies” 


Folk  Tune  arr.  by  Angela  Diller, 

Dumble  Dum  Deary, 


arr.  by  Diller-Quaile 

Swift 

Rogers 

Tomlinson 


La  Romanesca, 
The  Donkey  Ride, 
Hop  Scotch, 
Reveille  ) 

Adjutant’s  Call  j 


Geraldine  Downey 
Yvonne  Lincoln 
Doris  MacDougall 
John  Tullish 

Charles  Creedon 


Rogers 

Bentley 

Jesse 

Rogers 

Cesar  Franck 

Bentley 

Mozart 

Rogers 

Seeboeck 

Haydn 

Burleigh 

Tschaikowsky 

Bloch 

Berwald 

Burleigh 

Beethoven 


In  Line  of  March,  Thomas  Casey 

Slumber  Song,  Joan  Earle 

Whippoorwill,  Richard  Merrick 

Courtly  Dance,  Harold  Beck 

The  Lamentations  of  a Doll,  Vivianne  Bertolami 


The  Elf  and  The  Fairy, 

Allegro, 

Staccato  Etude, 

The  Little  Chicken, 

Caprice, 

Gently  Swinging, 

March  of  The  Toy  Soldiers, 

With  Mother, 

Pony  Ride  Homeward, 

Roughing  It, 

Minuet  in  G,  for  violin  Vivianne  Bertolami 
accompanied  by  Harold  Beck 


Leonora  Nevin 
Theresa  Hedrick 
Miriam  Shtiller 
Hazel  Daley 
Francis  Shooshan 
Patricia  Price 
Daniel  Daley 
Joseph  Green 
Jean  Rothblatt 
William  Daley 


Smith 

Binder 

Kullak 

S EE  BO  EC  K 

Kullak 

Grieg 

Rogers 

Rogers 

Loth 

Purcell 

Schumann 

Schubert 

Jensen 

D’Indy 

Ornstein 

Arensky 

Loth 


RHYTHMIC  DRILL 


The  Ballet  Dancer, 
Fireside  Tale, 

The  Little  Princess, 
The  Ducks, 

The  Clock, 

Grandmothers’  Minuet 
Wooden  Shoe  Dance, 
Glissando  Waltz, 

Little  Wild  Flower, 
Minuet  in  G, 

The  Wild  Horseman, 
Three  Waltzes, 

Elfin  Dance, 

Bourreeen  Rondeau, 
By  The  Brookside, 

The  Coucou, 

Warrior’s  March, 


Maria  Pia  Antonelli 
Mary  White 
Virginia  Ronan 
Helen  De  Witt 
Carola  Anderson 
, Charlotte  Sullivan 
Helen  Patricia  Bracken 
Marie  Ronan 
Tatiana  Alpin 
John  Nevin 
Mary  Janisch 
Paul  Black 
Ingrid  Johnson 
Virginia  Gagnon 
Cyrilla  Green 
Pauline  Ward 
Eileen  De  Witt 


BOHEMIAN  FOLK  TUNE  “Sedlak” 


I 8th  Century  Tune 
arr.  by  Angela  Diller 
Rogers 
Beethoven 

Burleigh 

P.  E.  Bach 

Rogers 

Heller 

Burleigh 

Schumann 

Rogers 

Mozart 

John  Bull 

Grieg 

Gruenberg 


March  of  the  Musketeers,  Clarence  Hill 
Au  Rouet,  Eleanor  Graves 

I St.  movement.  Sonata  in  G. 


In  Clover  Fields, 
Solfeggietto, 

Dance  Tune, 

Curious  Story, 
Cottontails, 

Slumber  Song, 

Feu  Follet, 

ist.  movement  Sonata 
Hunting  Jig, 
Summer’s  Eve, 
Capriccietto, 


Virginia  MacDougall 
Mary  Deveney 
Genevieve  Herlihy 
Olive  Snell 
Virginia  Herlihy 
Dana  Brackett 
Sarah  Kantrovitz 
Philomena  Shaghalian 
in  C,  Helen  Cox 

Mary  Howard 
Beatrice  Quint 
Pearl  Ripley 


JORDAN  HALL  EXITS 


FLOOK 


siAn  Gxi* 


balcony 


New  England  Conservatory  of  Music 


PIANOFORTE  RECITAL 

by 

Pupils  of 

NORINE  ROBARDS 


GEORGE  W.  BROWN  HALL 

Monday  evening,  May  the  Twenty-eighth 

NINETEEN  HUNDRED  AND  THIRTY-FOUR 
AT  8:15  o’clock 


TROGRAM 


Frances  Terry  ....  Little  boy  scout 

MAURICE  TIERNEY,  JR. 

J.  H.  Rogers Valzer  glissando 

JANET  RADLO 

J.  H.  Rogers Carmencita 

LEONARD  CUSHNER 

Gluck Dance  of  the  spirits,  from  “Orpheus” 

MARJORIE  MYERBERG 

Couperin The  little  windmills 

ELSA  NELSON 

Chopin Waltz  in  B minor,  op.  69 

SAIMA  LAYCOCK 

J.  H.  Rogers Dance  tune 

LOUISE  RADLO 

Paderewski Melodie  in  B major,  op.  8 

SYLVIA  MORRISON 

Schumann The  prophet  bird 

Hunter  on  the  watch 
MILDRED  KASPER 

Beethoven Contra  dances,  nos.  2 and  3 

BEATRICE  GOODMAN 


Mozart First  movement  of  the  sonata  in  A major 

NANCY  DRINKER 

Schubert Impromptu  in  Ah,  op.  142 

MARGARET  RAY 

Mozart First  movement  of  the  sonata  in  D major 

LILLIAN  KAPLOW 

Scarlatti Sonata  in  D major 

MARIE  MUZYKA 

Schubert-Liszt  . . . Soirees  de  vienne,  no.  6 

ESTHER  GOOBER 

Beethoven First  movement  of  the  sonata  in  G major,  op.  14 

VERA  HENNING 

Chopin  Berceuse 

LORRAINE  IPPOLITO 

Beethoven First  movement  of  the  sonata  in  D major,  op.  10 

EDITH  NOTARO 

Chopin  Fantaisie — Impromptu 

BERTHA  RUBIN 

Chopin  Nocturne  in  Db  major,  op.  27 

ELIZABETH  SMITH 

Beethoven First  movement  of  the  sonata  in  Bb  major,  op.  22 

MIRIAM  ATLAS 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  afternoon,  May  31,  1934,  at  4.05  o’clock 


(^yXUDENTS’  ^^CITAL 


PROGRAM 

Rachmaninov  . . . Etude  tableau  in  G minor,  op.  33,  no.  8 

LaVERA  NEWBROUGH  (Cambridge) 

Chopin Polonaise  in  ctf  minor 

MARY  BARTLETT  LENOM  (Boston) 

Prokofiev March,  op.  12,  no.  i 

GUGLIELMINA  FIORENTINO  (Jamaica  Plain) 

M.  S.  Rousseau  . . Variations  pastorales,  for  Harp 

MADELON  POUND  (New  York,  N.  Y.) 

Gounod Aria  from  Romeo  et  Juliette:  Je  veux  vivre 

GLORIA  GLENCOE  (Portland,  Maine) 

DAquiN Le  coucou 

Griffes  . . . Lake  at  evening 

Chopin Prelude  in  G major 

LUCY  GREENSTEIN  (Boston) 


Steinwav  Pianoforte 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 

Wallace  Goodrich,  T>irector 


EBEN  TOURJEE 

Doctor  of  Music 

FOUNDER  OF  THE  CONSERVATORY 
June  I,  1834  April  13,  1891 


COMMEMORATIVE  EXERCISES 


JORDAN  HALL 

FRIDAY  EVENING,  JUNE  FIRST 


1934 


THE  CHORAL  CLASS 


and 

THE  CONSERVATORY  CHORAL  CLUB 
THE  CONSERVATORY  ORCHESTRA 
Conductor,  THE  DIRECTOR 


Organist,  ROLAND  W.  HALFPENNY,  Mus.  Bac. 


PR  O G R A M 


Nicolai 


Mendelssohn  . 


Beethoven 


Church  Festival  Overture  on  the 

Chorale  “A  mighty  Fortress  is  our  God” 
for  chorus,  orchestra,  and  organ 

Introduction  by  The  Director 

Commemorative  Address  by  Charles  Dennee 
of  the  Faculty,  President  of  the  Conservatory 
Alumni  Association 

Chorus  from  Elijah:  “He,  watching  over 
Israel,  slumbers  not  nor  sleeps” 


. . Symphony  no.  5,  in  C minor 

Allegro  con  brio 
Andante  con  moto 
Allegro 

Allegro;  presto 


JORDAN  HALL  EXITS 


FLooa 


6ALCONV 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Saturday  afternoon,  June  2,  1934,  at  1:05  o’clock 

Saturday}  Recital 

‘Program 

Schubert  ...  . First  movement  of  the  Sonatina  in  D major, 

for  violin  and  piano 

LOUIS  RUGGIERO  (Roslindale) 

ANTIGONE  ECONOMIDES  (Peabody) 

Bach Fantasy  in  C minor 

anna  KNIAZ  (Chelsea) 

Debussy Clair  de  lune 

JOHN  E.  JONES  (Roxbury) 

Monteverde  . . . Lasciatemi  morire 

Debussy Voici  que  le  printemps 

Old  English  . . . Shepherd,  thy  demeanour  vary 

DOROTHY  WHEELER  (Derry,  N.  H.) 

MacDowell  . . . .To  the  sea 
Song 

E.  EVELYN  BELSAR  (Medford) 

Rubinstein  ....  Kammenoi-Ostrow 

Reinhold  . . Impromptu  in  Cjif  minor 

PHYLLIS  LAMOTHE  (Arlington) 

Chopin Mazurka  in  Bb  major,  op.  17,  no.  i 

ALICE  NORDSTROM  (Gardner) 

Brahms  Rhapsodie  in  G minor 

ELIZABETH  YASSIN  (Cambridge) 

Beethoven  ....  First  movement  of  the  Trio  for  pianoforte, 

violin  and  violoncello 

DONALD  STEELE  (Plaistow,  N.  H.) 

LEONARD  WOOD  (Arlington) 

EDWIN  STUNTZNER  (Attleboro) 


Steinway  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Saturday  afternoon,  June  2,  1934,  at  3.00  o’clock 

PIANOFORTE  RECITAL 
BY  PUPILS  OF 

JEANNETTE  GIGUERE 

JUNIOR  DEPARTMENT 

PROGRAM 


Beethoven 


Grieg  . . . 
Chopin  . . 

Scharwenka 
Tours  . . . 

Mozart  . . 
Mendelssohn 
Schubert  . . 

Beethoven 


Schubert  . . 
Haydn  . . . 

Bachman  . . 

Brahms  . . 
Schubert  . . 


. Sonata  op.  2,  no.  3 in  C major 
Allegro  con  brio 
Scherzo 

Allegro  assai 
LILLIAN  LEVY 

. To  spring 

. Grande  valse  brillante  op.  1 8,  in  Eb  major 
BERNICE  RUBIN 

. Polish  dance 
. By  the  brookside 
MARGUERITE  PUNNEWERT 

. Marche  turque 
. Scherzo  in  E minor 
. Marche  militaire 
PHYLLIS  P.  SMITH 

. Sonata  op.  10,  no.  i,  in  C minor 
Molto  allegro  e con  brio 
Molto  adagio 
Finale 

BERYL  ANDERSON 

. Impromptu  in  Eb  major  op.  90 
. First  movement  of  the  Sonata  in  D major, 

no.  7 

. Gigue  bretonne 

BEATRICE  BINDER 

. Rhapsody  in  G minor,  op.  79,  no.  2 
. Impromptu  in  F minor,  op.  142 
LILLIAN  LEVY 


Mason  & Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 

Tuesday  afternoon,  June  5,  1934,  at  4:00  o’clock 


recital 

by 

Pupils  of  the  Vocal  Normal  Department 
PROGRAM 

Scarlatti  . . . 

Tosti  . . . . 

. . La  Serenata 

JOSEPHINE  D’INNOCCENZO 

Forester  . . . 

. . Rose  in  the  Bud 
MARY  DALY 

Paisello  . . . 

THELMA  CHASE 

Purcell  . . . . 

. . Passing  by 

MARTHA  WEINER 

Speaks  . . . . 

. . To  you 

DOROTHY  BOYDEN 

Bach-Gounod  . 

. . Ave  Maria 

ANNABELLE  KATZMAN 

Chadwick  . . 

. . He  loves  me 

MARY  C.  O’CONNELL 

Schubert  . . . 

. . Who  is  Sylvia 

NIMA  DOBRENCHUK 

Brahms  . . . 

. . Lullaby 

ANGELINA  GRILLI 

Speaks  . , . . 

. . Sylvia 

MELISSA  YOUNG 

Hawley  . . . 

LOUISE  LEONE 

Schumann  . . 

. . The  Lotus  Flower 

CELIA  NEIMAN 

Nevin  . . . . 

MARY  HIMMELMAN 

Caracciolo  . . 

. . Duet:  Tuscan  folk  song 

MISS  KATZMAN 
MISS  D’INNOCENZO 


Mason  and  Hamlin  Pianoforte 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  June  5,  1934,  at  8:15  o’clock 
SONG  RECITAL 

by 

NORMA  JEAN  ERDMANN 

{^Class  of  Ip2l) 

FLORENCE  JANE  BARRIERS 

(Mus.  B.,  ipjj) 

assisted  by 

Saima  Tuomi,  contralto  John  Metcalf,  baritone 

William  L.  Whitney,  at  the  piano 

PROGRAM 

Mozart Duo  from  Le  Nozze  di  Figaro:  Che  soave 

zeffiretto 

Duo  from  Le  Nozze  di  Figaro:  Via  resti 

servita 

NORMA  JEAN  ERDMANN 
FLORENCE  JANE  BARRIERS 

Griffes By  a lonely  forest  pathway 

Dvorak Aria  from  Stabat  Mater:  Inflammatus  et 

accensus 

saima  tuomi 

Rimsky-Korsakov  . Hymn  to  the  sun,  from  Le  coq^d’or 

Arditi II  bacio 

Liszt Oh,  quand  je  dors 

FLORENCE  JANE  BARRIERS 

Massenet Duo  from  Le  Roi  de  Lahore:  C’est  le  soir 

Saint-Sae'ns  ....  Bolero  (El  desdichado) 

Weber Duo  from  Euryanthe:  Unter  ist  mein  Stern 

gegangen 

FLORENCE  JANE  BARRIERS 
NORMA  JEAN  ERDMANN 

Pergolesi Nina 

Rimsky-Korsakov  . The  rose  has  charmed  the  nightingale 
Godard L’abeille 

Puccini Aria  from  Turandot:  Signore,  ascolta 

Bizet Aria  from  Carmen:  Je  dis  que  rien 

NORMA  JEAN  ERDMANN 

Schubert  .....  Nachtstiick 
Strauss Morgen 

Puccini Aria  from  La  Boheme:  Vecchia  zimarra  senti 

Verdi Aria  from  P'alstaff:  Quando  ero  paggio 

JOHN  METCALF 

Horn  I know  a bank 

Balfe Trust  her  not 

NORMA  JEAN  ERDMANN 
FLORENCE  JANE  BARRIERS 


Mason  & Hamlin  Pianofortes 


I 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  afternoon,  June  7,  1934,  at  4:05  o’clock. 

(^yrUDENTS’  ^Z^CITAL 


PROGRAM 

Beethoven 

, , . . First  movement  of  the  Pianoforte  Sonata 

in  F minor,  op.  2,  no.  i 
SYDNEY  LAUB  (Hazelton,  Penn.) 

Mozart  . . 

, . . . Duet  from  Le  Nozze  di  Figaro: 

Cinque,  dieci,  venti 

LOUISE  HUNSAKER  (Fairmont,  W.  Va.) 

JOHN  SHELDON  (Bath,  Maine) 

Mozart  . . 

Voi  che  sapete 

LOUISE  HUNSAKER  (Fairmont,  W.  Va.) 

Saint-Sae'ns  . 

, . . . Duet:  When  eve  upon  the  hill  descendeth 

MARJORIE  MACAULEY  (Lonsdale,  R.  I.) 

CHARLES  IDE  (Burlington,  Vt.) 

Rossini  . . . 

, . . Aria  from  Stabat  Mater:  Fac  ut  portem 

MARJORIE  MACAULEY  (Lousdale,  R.  I.) 

Brahms  . . 

. . Intermezzo  in  E major 

EDNA  SIEGEL  (Dorchester) 

Steinwav  Pianoforte 
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I 

,1 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Friday  evening,  June  8,  1934,  at  8:15  o’clock 

CONCERT 

by 

PI  KAPPA  LAMBDA  SOCIETY 

assisted  by 

EDWIN  STUNTZNER,  Coll.  ’34 

PROGRAM 

Bach Sonata  in  G major 

Larghetto 

Presto 

Bauguss Suite  for  violin  and  orchestra 

I.  Prelude 

Stoessel Sonata  in  G major 

Finale 

PAUL  BAUGUSS,  violin 
HAROLD  SCHWAB,  pianoforte 

Chopin Ballade  in  F minor,  op.  52 

VERONA  DURICK 

Beethoven  ....  Freudvoll  und  leidvoll 
Hugo  Wolf  ....  Das  verlassene  Magdlein 
Schumann  ....  Friihlingsnacht 

Debussy La  chevelure 

Grieg Eros 

GLADYS  CHILDS  MILLER 

FORD  MONTGOMERY,  Accompanist 

F.  S.  Converse  . . . Pianoforte  Trio  in  E minor 

I.  Adagio  maestoso,  quasi  fantasia; 
allegro,  con  fuoco 

II.  Andante,  molto  sostenuto 

III.  Allegro  moderato 

LEO  LITWIN,  Piano 
HARRY  DICKSON,  Violin 
EDWIN  STUNTZNER,  Violoncello 


Mason  & Hamlin  Pianoforte 


Mew  England  Conservatory  of  Music 


RECITAL  HALL  ’ 

Saturday  afternoon,  June  9,  1934,  at  1:05  o’clock 

Saturday  Recital 
% 

‘Program 

Cesar  Franck  . . . First  movement  of  the  Sonata  for  violin  and 

pianoforte  in  A major 

ELIOT  P.  MEEKER  (Canajoharie,  N.  Y.) 

PETER  WALTERS  (Tonawanda,  N.  Y.) 

Chopin Nocturne  in  Eb  major,  op.  9 no.  2 

MARY  ALICE  McMANUS  (Cambridge) 

Beethoven  ....  First  movement  of  the  Pianoforte  Sonata 

in  D major,  op.  10 

EDITH  NOTARO  (Somerville) 

ScHUETT Tendre  aveu 

THERESA  TERENZIO  (Arlington) 

Chopin  ...  ...  Etude  in  Ct(  minor,  op.  25,  no.  7 

MIRIAM  ATLAS  (Winthrop) 

Beethoven  ....  First  movement  of  the  Sonata  for  violin  and 

pianoforte  in  F major 

ARTHUR  PAIVA  (Cambridge) 

CAROL  LENORE  WOLFE  (Boston) 

MacDowell  ....  Hungarian 

LESSIE  COTTON  (Chelsea) 

Dohnanyi  ....  Rhapsody  in  C major,  op.  ii,  no.  3 

ALEXANDER  TAFRALIAN  (Cambridge) 


Steinway  Pianoforte 


i 


New  England  Conservatory  of  Music 


PIANOFORTE  RECITAL 

by 

Pupils  of 

MARIE  AUDET-GILLET 

Of  The  Faculty 


GEORGE  W.  BROWN  HALL 

Monday  evening,  June  the  Eleventh 

NINETEEN  HUNDRED  AND  THIRTY-FOUR 
AT  8:15  o’clock 


TROGRAM 


Porter Skating 

Chadwick  ......  The  cricket  and  the  bumble  bee 

HELEN  GREENBURG 

Porter Spinning  song 

Heller Avalanche 

BEULAH  SMITH 

Clementi First  movement  from  the  Sonata  in  C major 

Porter Dancing  on  the  green 

LORRAINE  BOUCHARD 

Schumann Choral 

Burgmuller Little  ballade 

BARBARA  HEALEY 

Schubert Waltz  in  D major 

Waltz  in  A major 
WILLIAM  WALKER 

Schubert Waltz  in  A minor 

HENRY  SCHMITZ 

Bach Invention 

Schubert Minuet 

ISABELLE  SZYGULA 

Beethoven First  movement  from  the  Sonata,  op.  49,  no.  2 

JACQUELINE  ARTIERE 


Bach Gavotte 

Schubert Impromptu 

PALMIRA  SORRENTINI 

MacDowell Shadow  dance 

Debussy En  bateau 

ELIZABETH  CIANCIARULO 

Beethoven Third  movement  from  the  Sonata,  op  2,  no.  i 

Staub Sous  bois 

DOLORES  LABRIE 

Bach Prelude  in  D minor  (Well  tempered  clavichord) 

Chopin Waltz  in  Ab  major 

HELEN  BAXTER 

Grieg First  movement  from  the  Sonata  in  E minor 

Chopin Prelude  in  B 1?  minor 

RITA  LA  PLANTE 

Chopin Etude  in  Gb  major 

Debussy * . Jardin  sous  la  pluie 

NANCY  De  FRANCESCO 

Bach First  movement  from  the  Italian  Concerto 

MILDRED  CAVICCHI 

Saint-Saens Allegro  appassionato 

MILDRED  CAVICCHI 

Orchestral  accompaniment  on  the  pianoforte 
played  by  Marie  Audet-Gillet 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday,  June  12,  1934,  at  2:00  o’clock 

Concert  of  Original  Compositions 
FOR  Orchestra 

BY  Students  of  the  Composition  Classes 
The  Conservatory  Orchestra 

WALLACE  GOODRICH,  Conductor 


William  Haddon 

PROGRAM 
. . Overture  for  orchestra 

' Thomas  Wilson  Hoag  . Sunlight  and  Shadow  from  Quietude 

Sketches;  three  pieces  for  orchestra 

New  England  Autumn 
Eugenia  Frothingham  Scherzo  for  orchestra 


Hisato  Ozawa  . . 

. , Adagio  from  the  Little  Symphony 

in  D major 

Elisabeth  Schulz  . 

. . Dawn,  from  Three  Pieces  for  orchestra 

Schumann  . . . 

. . First  movement  of  the  Pianoforte 

Concerto  in  A minor 

WILLIAM  COOK  (Collegiate  Class  of  1934) 


Stcinway  Pianoforte 


I 


New  England  Conservatory  of  Music 


RECITAL  HALL 


Tuesday  evening,  June  12,  1934,  at  8:15  o’clock 

PIANOFORTE  RECITAL 


BY  PUPILS  OF 

SUSAN 

WILLIAMS,  of  the  Faculty 
PROGRAM 

Grieg 

Moszkowski  . . . 

. To  spring 
. Sparks 

JOSEPH  COSTELLO 

Godowsky  . . . 

. Alt  Wien 

EMMA  PETERSEN 

Chopin 

Bach — St.  Saens 

. Nocturne  in  Eb  major,  op.  55,  no.  i 
. Gavotte  in  B minor 
HELEN  CONRAD 

Brahms 

, Ballade  in  G minor 
JOSEPHINE  SCALIA 

Beethoven  . . . 

. First  movement  of  the  Sonata  in  Cj|{  minor, 

Sgambati  .... 

op.  27,  no.  2 

. Vecchio  minuetto 
CARL  E.  GRABAU 

Henry  Hadley 
Godard  .... 

. Scherzmo 
. Second  mazurka 
HILGA  KAUP 

MacDowell  . . . 

. Polonaise  in  E minor 
ADA  PRESS 

Levitzki  .... 
Chopin — Liszt 

. Viennese  waltz 
. The  maiden’s  wish 
IRENE  JORJORIAN 

John  Ireland  . . 
Lecuona  .... 

The  island  spell 
. Malaguena 

FERMA  FIORE 

Stcinway  Pianoforte 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

Tuesday  evening,  June  12,  1934,  at  8:15  o’clock 

SONG  RECITAL 

by 

ANICETA  SHEA 

{Class  of  ipjj) 

WILLIAM  L.  WHITNEY,  Accompanist 

P R O G R J M 

Cavalli  Gran  pazzia 

Reger Quiet  of  the  woods 

Scarlatti Le  violette 

Chausson Italian  serenade 

Gounod  O splendida  notte 


Weber Piano,  piano  (from  Der  Freischiitz) 


Haydn My  mother  bids  me  bind  my  hair 

Paisiello Chi  vuol  la  zingarella 

Ries Friihlingsglaube 

Purcell Nymphs  and  shepherds 

Tchaikovsky  . . . Inmitten  des  Balles 
Linger  yet 

Bizet Ouvre  ton  coeur 


Brahms  Todessehnen 

Wir  wandelten 

Schubert Impatience 

Aubert Vieille  chanson  espagnole 

Charles Clouds 

Besly  Siesta 

Hawley Spring’s  awakening 


Mason  and  Hamlin  Pianoforte 


New  England  Conservatory  of  Music 


RECITAL  HALL 

Thursday  evening,  June  14,  1934,  at  8:15  o’clock 

JUNIOR  department 

PIANOFORTE  RECITAL 

by  Pupils  of 

MARY  AMROCK 

PROGRAM 

Rogers  . . . Spanish  dance 

Schumann  ....  Italian  song 

NICHOLAS  FOTI 

Rogers Carmencita 

Heller Curious  study 

MARY  LENTINI 

Tschaikowsky  . . . Valse,  op.  39,  no.  8 

Dennee Rondo  villageois 

FRANCES  PECKER 

Grieg Butterfly 

Dennee Tarantelle 

adassah  balaban 

Gossec Gavotte 

Handel Gavotte  in  Bb 

NORMAN  WHITNEY 

Mozart Minuet  in  Eb 

PoLDiNi Dancing  doll 

JOYCE  DICKSON 

Schubert Scherzo  in  Bb  major 

Scharwenka  . . . Polish  dance 

LUCILLE  landau 

Brahms Waltz  in  Ab 

Paderewski  ....  Minuet  in  G 

JEANNE  COLLINS 

Mozart Allegro  from  the  Sonata  in  G major 

Rubinstein  ....  Melody  in  F 

MARION  BERRY 

Granados Waltz 

Grainger  ....  Country  gardens 

EUGENE  REILLY 

Chopin Polonaise  in  A major,  op.  40,  no.  i 

MacDowell  ....  Ungarisch,  op.  39,  no.  12 

MILTON  FEINBURG 

Rachmaninov  . . . Prelude  in  G minor,  op.  23,  no.  15 
York  Bowen  ...  A Romp,  from  the  Second  Suite 
ARTHUR  McKITTRICK 

Strauss Waltzes 

Kreisler  ....  Leibesfreud 

EUGENE  BATASTINI 

Beethoven  ....  Sonate  pathetique,  op.  13 
Paderewski  ....  Polonaise,  op.  9,  no.  6 

JOSEPH  WEISBERG 

S t e i n w a y Pianoforte 


i 


New  England  Conservatory  of  Music 

GEORGE  W.  BROWN  HALL 
Friday  afternoon,  June  15,  1934,  at  4:00  o’clock 

PIANOFORTE  RECITAL 

by 

Pupils  of  CHARLES  DENNEE,  of  the  f^aciilty 
■PROGRAM 

Chopin Polonaise  in  C minor,  op.  40,  no.  2 

ELEANOR  STEBER 

Chopin Berceuse 

Sternberg  ....  Concert  Etude,  C minor,  op.  103,  no.  3 

MARY  BELLE  MARSHALL 

Beethoven  ....  First  movement  from  the  Sonata,  op.  28 

WILLIAM  COOK 

Prokofieff  ....  Prelude  in  C major,  op.  12,  no.  7 

Debussy  Feux  d’artifice 

HELEN  ZOE  DUNCAN 

Debussy  Reflets  dans  Peau 

DeFalla Danse  du  meunier 

ESTHER  MILLER 

Moussorgsky-Pattison  . Coronation  Scene 

from  ‘‘Boris  Godunov” 

Arensky Two  Silhouettes: 

Le  reveur,  op.  23,  no.  4 

Le  danseur,  op.  23,  no.  5 
for  two  pianos 

HAROLD  SCHWAB 
WILLIAM  COOK 


Mason  and  Hamlin  Pianofortes 
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New  England 


Conservatory  of  Music 


RECITAL  HALL 

Saturday  evening,  June  i6,  1934,  at  8:15  o’clock 


JUNIOR  DEPARTMENT 

PIANOFORTE  RECITAL 

by  pupils  of 

BRYAN  STURM 

PROGRAM 

Williams On  roller  skates 

ANGELA  MONDELLO 

Davies Hanging  gardens 

JANETH  BEYER 

Chadwick  ....  The  cricket  and  the  bumble  bee 

Rogers Chinatown 

LOUIS  MONDELLO 

Torjussen  ....  a summer  reverie 
Burgmuller  ....  Ballade 

Grieg Elfin  dance 

MARGARET  TOWER 

Adams Japanese  dancing  girl 

TERESA  McDonald 

Weiser  . . ....  Blossom-time 

Grieg Puck 

RICHARD  TOWER 

Brahms Waltz  in  Ab 

Beethoven  ....  German  dance 

DORIS  BELCHER 

MacDowell  . . . . To  a water  lily 

Scotch  poem 

BARBARA  BEYER 

Beethoven  ....  First  movement  of  the  Sonata  in  C ^ minor, 

op.  27,  no.  2 

Mirovitch  ....  Spring  song 

ELIZABETH  GREEN 

Debussy Minstrels 

Mozart Fantasie  in  D minor 

Mana-Zucca  . . . Valse  brilliante,  op.  20 

JESSIE  SAUNDERS 


1^. 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Monday  evening,  June  i8,  1934,  at  8:00  o’clock 

TUNIOR  department 

PIANOFORTE  RECITAL 

by 

Pupils  of  ALEENE  GROSSART 


‘PRO  GRAMME 

Brown Pixies’  drill  march 

Krentzlin Turkish  rondo 

Malcolm  Gordon 

Rogers Spanish  dance 

Dennee Waltz 

Annette  Finkelstein 

Gaynor March  of  the  wee  folk 

Gooch The  Blue  Danube 

Louise  Pelton 

Kirschner Consolation 

Beatrice  Wasserman 

Raff Fabliau 

Cynthia  Pelton 

Haydn Gipsy  rondo 

Jean  Gordon 

ScHUETT A la  bien  aim.ee 

Heller Taran  telle 

Marian  Kopel 

Beethoven Farewell  to  the  piano 

Dvorak  . • Humoreske 

Lucienne  Grow 

Torjussen  To  the  rising  sun 

Fontaine Swing  song 

Jeannette  Pelton 

Brown Pixies’  good-night  song 

Phyllis  Green 

Grieg iVnitra’s  dance 

Selma  Finkelstein 

ScHULER' Broken  buttercups 

Louise  Lansdale  Daley 

Godowsky A.lt  wien 

Godard • Mazurka 

Eleanor  Finkelstein 

Chaminade Scarf  dance 

Gillet Echoes  of  the  ball 

Edith  Levin 

Burgmuller  Rondo  alia  turca 

Jensen The  mill 

Charlotte  Glashow 

Ducelle The  water  lily 

Brown The  Pixies’  gavotte 

Lillian  Pelton 

Jonas Liebeslied 

Mar}'  Anastos 

Turner Serenata 

Olga  Spartales 

Brahms Waltz 

Paderewski Minuet 

Betty  Edwards 

Stojowski Valse  humoresque 

WoLLENHAUPT Etude 

Gertrude  O’Malley 


Stcinway  Pianoforte 
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New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  afternoon,  June  19,  1934,  at  4.00  o’clock 

JUNIOR  DEPARTMENT 

HARP  RECITAL 

by 

OF  ARTISS  de  VOLT 

PR  O G R A M 

. Ronde  de  nuit 
. Angelas 

ELISABETH  HUNTER 

. Berceuse 

NAOMI  HEWITT 

. Le  cygne 

MILLISON  SHEDD,  Harp 
VAUGHN  SHEDD,  Violin 
CALVIN  SHEDD,  Violoncello 

. Meditation 

ROSAMUND  GETHRO,  Solo  dance 
DOROTHY  GREEN,  Harp 
ROBERT  GREEN  Flute 

. Clouds 

HARRIETTE  BLAKE 

Karl  Stamitz  . . Rondo  from  Trio,  op.  14,  no.  i 
(1746-1801) 

ROBERT  GREEN,  Flute 
HELEN  GREEN,  Violin 
DOROTHY  GREEN,  Harp 

Hasselmans  ....  Prelude,  no.  1 


Verdalle Priere 

MILLISON  SHEDD 

Mozart Allegro,  Concerto  in  C minor 

ROBERT  GREEN,  Flute 
DOROTHY  GREEN,  Harp 
MRS.  ROBERT  GREEN,  Pianoforte 

Holy Arabesque 

Hoberg Song  without  words 

DOROTHY  GREEN 

Handel Largo,  for  violin  and  five  harps 


RUTH  E.  AUSTEN,  Violin 
HARRIETTE  BLAKE 
MILLISON  SHEDD 
DOROTHY  GREEN 
ELIZABETH  HUNTER 
ARTISS  DE  VOLT 


PUPILS 


Hasselmans  . 
Renie  . . . 

Hasselmans  . 

Saint-Saens  . 

Bach-Gounod 
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Nev/  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Tuesday  evening,  June  19,  1934,  at  8:00  o’clock 

JUNIOR  department 

PIANOFORTE  RECITAL 

by 

Pupils  of  ALEENE  GROSSART 

•PRO  GRAMME 

Dennee Taran  telle 

Muriel  Nelson 

Dvorak  , . Humoreske 

Chaminade Scarf  dance 

Dorothy  Sharpe 

Jensen The  mill 

Edna  Burack 

ChadvvTCK The  cricket  and  the  bumble-bee 

Claire  Hershburg 

ScHOTTE The  water  nymph 

Ellmenreich Spinning  song 

Doris  Reiser 

Chaminade Pas  des  amphores 

Ravina Petit  bolero 

Gilbert  Rose 

Krogaiann The  robin’s  lullaby 

Grant-Schaeffer  ....  March  of  the  boy  scouts 

William  Smith 

Gillet Echoes  of  the  ball 

Dennee Waltz 

Eva  Swinton 

Brahms Waltz 

Haydn Gipsy  rondo 

Leonard  Goldberg 

Durand  Chaconne 

Ruth  Swircky 

Beethoven Minuet  in  G 

Harry  Kupperstein 

Stojowski Valse  humoreske 

Edna  Dreyer 

ScHARWENKA Barcarolle 

Lemuine Rondo 

John  Hraba 

Terry By  candle-light 

Phyllis  Stratford 

Burgmuller Rondo  alia  turca 

Homer  Wenrich 

Krischner Consolation 

Irving  Reiser 

MacDowell To  a wandering  iceberg 

Grieg  Papillon 

Betty  Waterman 

PoLDiNi Marche  mignonne 

Moszkowski Pitincelles 

Beatrice  Goldberg 

Brown Pixies’  drill  march 

Marie  Natoli 

Grieg  Elfin  dance 

Waltzer 
Eleanor  Reiser 

Chopin Prelude  in  B minor 

Prelude  in  C minor 
Prelude  in  A major 
Prelude  in  E major 
Melvin  Chalfin 


Steinway  Pianoforte 
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New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  afternoon,  June  21,  1934,  at  2:30  o’clock 

CLASS  DAY 

PROGRAM 


OVERTURE.  Selection  from  “Music  In  The  Air”  Kern 

Orchestra,  Stanley  Hassell.  Conductor 
BRxASS  ENSEMBLE.  Louis  Kloepfel,  Director. 

(a)  Wagner.  March.  “Under  the  Double  Eagle”, 

(b)  Struass.  Waltz.  “Wine.  Women,  and  Song”. 

TWO  SONGS  “APPLE  BLOSSOMS” Kreisler 

(a)  Who  Can  Tell 

(b)  You  are  Free 

Carol  Wolfe 

“TED  AND  TILLIE”,  from  Vermont 

A.  Palmer  and  P.  Walters 
“BAND”  . . . Compliments  of  the  N.  I.  T. 

Pete  . . . Director 

“BABES  IN  TOYLAND”. 

F.  Gallagher,  M.  Foster,  A.  Palmer,  B.  Hamilton,  A.  Sadowski, 

D.  Green,  E.  Holmes,  D.  Woodbury,  A.  Smith,  E.  Rumbaugh. 
“LONG  AGO”. 

W.  Schierer,  A.  Paiva,  M.  Pelletier,  E.  Meeker,  E.  Stuntzner. 
“ECHOES  FROM  NAPLES”. 

Yolanda  Lupachini,  Josephine  Cincotta. 

EN  PUNTILLOS. 

Phyllis  Sequeira 

SEXTETTE  OF  THE  GAY  NINETIES. 

E.  Pope,  M.  Foster,  M.  Pelletier,  D.  Johnson,  E.  Young,  F.  Robbins. 
E.  Stuntzner,  W.  Withington,  xA.  Paiva,  P.  Walters,  J.  Watterson,  B. 

Kelsey. 

“TWO  MAIDS  AND  A MAN”.  (By  Request) 

The  Singer Helen  Wilson. 

The  Man  Ivard  Strauss. 

The  Second  Girl  . . . Barbara  Jarvis 

LOS  BAILADORAS. 

Carioca Youmans. 

Los  Pasos. 

Gomez,  Yvonne,  Griselle. 

Costumes  furnished  by  the  Chase  Company. 

Dancing  in  Brown  Hall  from  four  to  six. 

All  Invited. 


New  England  Conservatory  of  Music 


JORDAN  HALL 

Thursday  evening,  June  21,  1934,  at  8:15  o’clock 


CONCERT 

by 

MEMBERS  OF  THE  GRADUATING  CLASS 


PROGRAM 


Schumann 


Haydn 

Caccini 

Sadero 


Mozart 

DeFalla 


Liadov  . 
Copland 


Brahms 


Debussy 

Chopin 


Goward 

Burleigh 


Prokofiev 
Debussy  . 


. Novellette  in  D major 

DORIS  GREEN  (Swampscott) 

. Recitative  and  aria  from  Orfeo  ed  Euridice: 

Del  mio  core 

. Amarilli 
. Curi,  curuzzu 
ELIZABETH  HOLMES  (Newtonville) 

. Deutscher  Tanz  ) ^ 

T ,>  ror  violin 

. Jota  J 

MELINA  PELLETIER  (Attleboro) 


Barcarolle  in  FJJ  major 
Le  chat  et  la  souris 
ESTHER  POPE  (Hull) 


, . . First  movement  of  the  Sonata  in  G major 

for  violin  and  pianoforte 

WALTER  SCHEIRER  (Mahanoy  City,  Penn.) 

M-ARGUERITE  SHERWIN  (Fall  River) 


. . Prelude  in  A major 
. . Nocturne  in  C{(  minor,  op.  27 
Waltz  in  Gb  major 

PETER  WALTERS  (Tonawanda,  N.  Y.) 


Adagio  pathetique 
Ripples 


for  violin 


ELIZABETH  WAKEFIELD  (West  Hartford,  Conn.) 


Prelude  in  C major 
Feux  d’artifice 


HELEN  ZOE  DUNCAN  (Esbon,  Kansas) 


Mason  & Hamlin  Pianoforte 
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GEORGE  W.  BROWN  HALL 
Thursday  evening,  June  21,  1934,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

Pupils  of  MARY  LINCOLN  MOORE 

OF  THE  FACULTY 

PRO  GRAMME 

P.  E.  Bach  ....  Solfeggietto 

JANE  ANSLEY 

MacDowell  ....  Tarantelle 

SYLVIA  ANDERSON 
Beethoven  . . .Fur  Elise 

MARY  MacGREGOR 

Mozart Turkish  march 

DICKRAN  SARKISIAN 

Marie Serenade 

NELLIE  HAYDEN 

Mozart  Sonata  in  C maj'or 

SYLVIA  SUGERMAN 

Godard  Au  matin 

marie  leone 

Beethoven  ....  Sonata  in  G major 
VIRGINIA  DOYLE 

Chopin Valse  in  Db  major 

FLORENCE  GOLDBERG 

Schubert Impromptu  in  Ab  major 

HILDA  STENBERG 
Rachmaninov  . . . Prelude  in  CJi  minor 
LAWRENCE  SNOW 

Chopin Etude  in  Ab  major 

HAZEL  INCE 

Beethoven  ....  First  movement  of  the  Sonata  op.  31,  no.  2 
YOLANDA  FARINA 

3ach First  movement  of  the  Italian  Concerto 

EVELYN  LATHAM 

Beethoven  ....  First  movement  of  the  Sonata  op.  13 
DARWIN  CARROLL 

Rachmaninov  . . . Polichinell.e 

ALICE  CAMPBELL 

Sibelius Romance  in  Ub  major 

CHARLOTTE  TAMLYN 

Rachmaninov  . . . Prelude  in  G minor 
HANNAH  COHEN 

Chopin Etude  in  Gb  major 

JACK  DEMIRJIAN 

Nocturne  in  C minor 
ELEANOR  YOUNG 
Fantasie  Impromptu  in  Cj  minor 
JULIA  HAYDEN 
Scherzo  in  Bb  minor 
ELVIRA  MEDIEROS 
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GEORGE  W.  BROWN  HALL 
Sunday  evening,  June  24,  1934,  at  8:15  o’clock 

PIANOFORTE  RECITAL 

by 

Pupils  of  MARY  LINCOLN  MOORE 

OF  THE  FACULTY 

‘PRO  GRAMME 

Gaynor The  guitar 

SYLVIA  COHEN 

Mozart Minuet 

ALDEN  AROUSON 

Beethoven  ....  Minuet  in  G minor 
LORRAINE  BLONDES 
Beethoven  ....  Fiir  Elise 

GASPERINA  MESSINA 

Rolling Fliegende  Blatter 

MARJORIE  BABBITT 

Schubert Serenade 

HELEN  RHSBERG 

MacDowell  ....  Tarantelle 

HELEN  SHAPIRO 

Mozart  .....  Minuet 

ELAINE  COHEN 

Heller L’avalanche 

MIRIAM  RUDNICK 

Chaminade  . . . . Pas  des  Amphores 

NORMA  COTSON 

Schubert Impromptu  op.  142  in  Ab  major 

CELIA  SCHNEIDER 

Haydn Gypsy  Rondo 

LEBA  BARMAK 

Grieg An  den  Fruhling 

MINNIE  RUBIN 

Durand Valse  in  E\>  major 

VIVIAN  RODRIGUES 

Lack Wilio 

MARGARET  D=WITT 

Godard Au  matin 

ZEREMINE  COLE 

I Lavallee Le  papillon 

I NORMA  EDITTSON 

I Grieg Nocturne  in  C major 

I LUCILLE  Le  BOEUF 

I Schubert Impromptu  op.  90  in  Ab  major 

I BEATRICE  BELIS 

\ Godard Barcarolle  in  Fj}  minor 

1 ‘ BEULAH  JACOBSON 

1 Brahms  Rhapsodie  in  G minor 

1 TESSIE  BARTOSIAK 

.Liszt  Etude  in  Db  major 

I MIRIAM  IRISH 


NEW  ENGLAND 

CONSERVATORY  OF  MUSIC 


PHILIP  R.  ALLEN 

PRESIDENT 


WALLACE  GOODRICH 

DIRECTOR 


COMMENCEMENT 

EXERCISES 

1934 


JUNE  THE  TWENTY-SIXTH 

JORDAN  HALL 
BOSTON.  MASSACHUSETTS 


PROGRAMME 


Karg-Elert 

. . Toccata  on  the  Chorale  “Herr  Jesu  Christ, 

dich  zu  uns  wend’  ” 

FRANK  ROLAND  KEEDY 
Martinsburg,  West  Virginia 

Gabriel  Faure 

. . Elegie,  for  violoncello  and  orchestra 

EDWIN  LOUIS  STUNTZNER 

Attleboro,  Massachusetts 

MacDowell  . . 

. . First  movement  of  the  Concerto  in  D minor, 
no.  2,  for  pianoforte  and  orchestra 

GLADYS  ELIZABETH  GLEASON 
Jerome,  Idaho 

Lalo 

. . Andante  and  Scherzando  from  the 

Symphonie  espagnole,  for  violin  and  orchestra 

GENEVIEVE  THOMPSON 
Shinnston,  West  Virginia 

Rachmaninov 

. , First  movement  of  the  Concerto  in  F}{  minor, 
no.  I,  for  pianoforte  and  orchestra 

VERONA  DURICK 
Atlantic,  Massachusetts 


ADDRESS  TO  THE  GRADUATING  CLASS  CY 
PROFESSOR  EDWARD  BURLINGAME  HILL 
CHAIRMAN  OF  THE  DIVISION  OF  MUSIC  IN  HARVARD  COLLEGE 

ANNOUNCEMENT  OF  AWARD  OF  PRIZES  IN 
THE  BROWN  COMPETITION 


ANNOUNCEMENT  OF  MAJOR  SCHOLARSHIP  AWARDS 
FOR  1934-1935 

PRESENTATION  OF  DIPLOMAS  IN  THE  CONSERVATORY  COURSE 
AND  CONFERRING  OF  DEGREES  IN  THE  COLLEGIATE  COURSE 
BY  THE  DIRECTOR 


My  country,  ’tis  of  thee, 
Sweet  land  of  liberty. 

Of  thee  I sing; 

Land  where  my  fathers  died. 
Land  of  the  pilgrims’  pride, 
From  every  mountain  side 
Let  freedom  ring. 

Our  fathers’  God,  to  thee. 
Author  of  liberty. 

To  thee  we  sing; 

Long  may  our  land  be  bright 
With  freedom’s  holy  light; 
Protect  us  by  thy  might. 
Great  God,  our  King. 


The  Conservatory  Orchestra 

CONDUCTED  BY  THE  DIRECTOR 


Mason  & Hamlin  Pianoforte 


CONSERVATORY  COURSE 


Candidates  for  the  Diploma 


IN  PIANOFORTE 

TEACHERS'  COURSE 


MAIDA  LOVELL  BECKETT 
PRISCILLA  BLAISDELL 
GERTRUDE  BRATT 
PALMYRA  DA  CAMARA 
LESSIE  LILLIAN  COTTON 
HELEN  ZOE  DUNCAN 
ANTIGONE  OURANIA  ECONOMIDES 
ISABELLE  JANE  GALLAGHER 
JOHN  EMERSON  JONES 


ISABELLE  KACHERIAN 
MARGARET  LUCY  LESSARD 
ESTHER  GROSVENOR  POPE 
EDWARD  RICCIO 
***MANUEL  RUBIN 
ANNA  SADOWSKI 
*EDNA  SIEGEL 
FANNIE  MERLE  SMITH 
ALEXANDER  TAFRALIAN 
WOODBURY 


PIANOFORTE  COURSE 

DOROTHY  LILA  BLOIS  *BARBARA  MAY  MARCY 

♦♦FREDERICK  HAROLD  CHAPMAN  KERMIT  ROBINSON 

DORIS  PHILLIPS  GREEN  PETER  LOUIS  WALTERS 


IN  ORGAN 
CHURCH  MUSIC  COURSE 
♦♦♦ELIZABETH  BRADFORD  ANDERSON 

ORGAN  COURSE 
LEON  HERBERT  DUNNELL 


IN  VOICE 

TEACHERS'  COURSE 

PRISCILLA  BICKNELL 
ANNIE  LEE  DALE 
ELIZABETH  HOLMES 


LOUISE  DEANE  HUNSAKER 
MARJORIE  MAGOON  MACAULEY 
EVELYN  MARIE  MacDONALD 


’♦  Highest  honors 
*♦  Honors  with  distinction 
♦ Honors 


IN  THE  ORCHESTRAL  COURSE 


IN  VIOLIN 

HAROLD  ALEXANDER  LESLIE 
ELIOT  PAYSON  MEEKER 


ARTHUR  DIAS  PAIVA 
MELINA  PARMELIA  PELLETIER 


IN  HARP 

MADELON  PATERSON  POUND 
IN  TYMPANI  AND  PERCUSSION  INSTRUMENTS 
LEO  SOUZA 


IN  SCHOOL  MUSIC 


ALICE  RUTH  AUSTIN 
ELLEN  FRANCES  CANNEY 
MARY  ALBERTA  DOGLIO 
MARION  WARREN  FOSTER 


BARBARA  E.  COWARD 
ELIZABETH  BLANCHE  HAMILTON 
LYDIA  ARLENE  PALMER 
ALICE  GERTRUDE  SMITH 


♦*WENDELL  SHAW  WITHINGTON 


As  of  the  class  of  19JJ 
IN  the  PIANOFORTE  COURSE 
MARGARET  MIDDLETON 


GRADUATE  STUDENTS 


CANDIDATES  FOR  THE  SOLOISTS'  DIPLOMA 


IN  PIANOFORTE 


IN  VIOLIN 


VERONA  ELLEN  DURICK 
GLADYS  ELIZABETH  GLEASON 


GENEVIEVE  THOMPSON 
ELIZABETH  WAKEFIELD 


Special  Honors  in  Supplementary  Subjects 


IN  MUSICAL  HISTORY 
MANUEL  RUBIN 
EDNA  SIEGEL 

ELIZABETH  BRADFORD  ANDERSON 
IN  ENGLISH 
BARBARA  MAY  MARCY 

IN  ENGLISH  LITERATURE 
ESTHER  GROSVENOR  POPE 


IN  MUSICAL  APPRECIATION 
HELEN  ZOE  DUNCAN 
ELIZABETH  BRADFORD  ANDERSON 

IN  ENGLISH  COMPOSITION 
ELIZABETH  BRADFORD  ANDERSON 
IN  HISTORY  OF  EDUCATION 
WENDELL  SHAW  WITHINGTON 


WINNER  OF  THE  MASON  AND  HAMLIN  PRIZE 


GLADYS  ELIZABETH  GLEASON 


COLLEGIATE  COURSE 


Candidates  for  the  degree  Bachelor  of  Music 


With  concentration  in  Pianoforte 

♦WILLIAM  HOWARD  COOK 
♦♦GLADYS  FRANCES  HEATHCOCK 

MARY  ALLIENE  NEWMAN,  Litt.  B.,  New  Jersey  College  for 

Women,  1930 

MARGUERITE  BROW  SHERWIN,  A.  A.  Colby  Junior  College, 

19J2 

With  concentration  in  Organ 

MARGARET  EILEEN  GRIFFIN 
FRANK  ROLAND  KEEDY 
CARLETON  FREDERICK  PETIT 

With  concentration  in  Violin 

WALTER  BENJAMIN  SCHEIRER,  A.  B.,  Ursinus  College,  1929 

With  concentration  in  Violoncello 

EDWIN  LOUIS  STUNTZNER 

With  concentration  in  Musical  Research 

FENTON  HOWARD  CHARLES 
EDITH  FRANCES  COVE 
♦SISTER  WINIFRED  MARIE  REGAN 
♦♦PAULINE  NATALIE  NEWINGTON 
BENEDICT  JOSEPH  PULLO,  Jr. 

♦♦♦NORINE  ROBARDS 

IDA  GRACE  TRACY,  A.  B.,  Cornell  College,  1927 

With  concentration  in  School  Music 

ELI  LEANDER  BOURDON 
♦HELEN  LOUISE  GAMANS 
ALEXANDER  HYMAN  GELPE 
PHILIP  M.  KRAVITZ 
DOROTHY  WADLEIGH  LYNDE 
JOHN  EMMETT  MORAN 
♦♦LOUIS  CHRISTOPHER  PERULLO 
EVANGELINE  FAITH  RUMBAUGH 
JOHN  HENRY  WATTERSON 
ELEANOR  MOXCEY  YOUNG 


Candidates  for  the  degree  Master  of  Music 

With  concentration  in  Musical  Research 

PIERINO  DI  BLASIO,  MUS.  B.,  CONSERVATORY,  1932 

Subject  of  thesis:  A History  and  Critical  Analysis  of  the  Violin  Concerto 

ROWLAND  BARNES  HALFPENNY,  MUS.  B.,  Conservatory,  1932 
Subject  of  thesis:  Music  in  our  American  Churches 

VINCENT  MORGAN,  MUS.  B.,  Conservatory  1932 
Subject  of  thesis:  The  Rise  of  the  Pianoforte  Concerto 

RALPH  CLIFTON  WILDES,  MUS.  B.,  Conservatory,  1932 

Subject  of  thesis:  The  Organ  Contrapuntal  Formj  Its  Relation  to  and  Development  from  the  Early 

Vocal  Schools 


♦♦♦Highest  honors 
♦♦Honors  with  distinction 
♦Honors 


COLLEGIATE  COURSE 


Special  Honors  in  Supplementary  Subjects 


IN  HARMONIC  ANALYSIS 
NORINE  ROBARDS 


IN  THEORY 

ELI  LEANDER  BOURDON 
PAULINE  NATALIE  NEWINGTON 
NORINE  ROBARDS 


IN  MUSICAL  FORM 
NORINE  ROBARDS 


IN  ENSEMBLE-PLATING 
GLADYS  FRANCES  HEATHCOCK 


IN  GENERAL  PSYCHOLOGY 

PAULINE  NATALIE  NEWINGTON 
MARGUERITE  BROW  SHERWIN 


IN  EUROPEAN  HISTORY 
PAULINE  NATALIE  NEWINGTON 
NORINE  ROBARDS 


IN  EDUCATIONAL  PSYCHOLOGY 
WILLIAM  HOWARD  COOK 
PAULINE  NATALIE  NEWINGTON 


IN  HISTORY  OF  EDUCATION 
JOHN  EMMETT  MORAN 


IN  ENGLISH  COMPOSITION 

PAULINE  NATALIE  NEWINGTON 


IN  ENGLISH  LITERATURE 


NORINE  ROBARDS 


New  England  Conservatory  of  Music 


GEORGE  W.  BROWN  HALL 
Friday  evening,  June  29,  1934,  at  8:15  o’clock 

JUNIOR  department 

PIANOFORTE  RECITAL 

by  pupils  of 

ELISABETH  JOANNE  SCHULZ 

PROGRAM 

Schubert Waltz  in  F major 

Russian  Folk  Tune  . . . Boatman’s  Song  of  the  Volga 
Irene  and  Sophie  Caracostas 

Reuhl The  Little  Shepherd 

Burleigh In  Daisy  Fields 

Martha  Dymowska 

Moravian  Folk  Tune  . . Waltz  in  A minor 

Bartlett Wooden  Shoes 

Risher On  Roller  Skates 

Bernice  Boris 

Chadwick  The  Cricket  and  the  Bumble-Bee 

Sophie  Caracostas 

Erb Dear  Little  Buttercup 

Mozart Minuet  in  F major 

Beethoven Schottish 

Cynthia  Joy  Green 

Beethoven Fiir  Elise 

Irene  Caracostas 

Bainbridge  Crist  ....  A Waltzing  Doll 

Schubert Landler 

Beethoven Schottish 

Irene  Callaghan 

Spaulding The  Whistling  Soldier  Boys 

Franck  . . Wait  Thou  Still 

Kern Tarantelle 

Harold  Bourdon 

Torjussen To  the  Rising  Sun 

Beethoven Bagatelle  op.  33,  no.  3 

Anne  Donnelley 

Engelmann Waltz  in  G major 

Heller Study 

Kern Scherzo 

Louise  Gregario 

Beethoven Contra  Dance  no.  i 

Contra  Dance  no.  3 
Anna  Strashun 

Schumann Knight  Rupert 

Grieg  To  Spring 

Butterfly 
Marjorie  Scanlan 

Ibert The  Little  White  Donkey 

Haydn Allegro  con  brio  from  the  Sonata  in  D major, 

no.  7 

Leonard  Landry 

Schulz-Evler Concert  arabesques  on  motifs  by  Johann 

Strauss  (By  the  Beautiful  Blue  Danube) 
Elisabeth  Joanne  Schulz 


Mason  & Hamlin  Pianoforte 
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